ROY DOMMETT'S MORRIS NOTES

VOLUME 3: GARLAND DANCES

Edited by
Anthony G. Barrand, Ph.D.

Boston University



First published in a Limited Edition for the English Dance Week held at Pinewoods Camp, Plywouth,
Massachusetis in August, 1984,

Second Edition pubiished by CDSS of America, 1986.

@ﬂnthcmy 6. Barrand and oy Dommett, 1986



ROY DOMMETT®S MORRIS NOTES
VOLUME 3: GARLAND DANCES
Table of Contents

INTRODUCTION TO "ROY DOMMETT'S MORRIS NOTES"

SECTION 1: GENERAL COMMENTS
Garland Dances

SECTION 2: NOTATIONS

The Alton Fight (Minden Rose)
The Bacup Garland Dances:
Background, Standard Movements, and Figure Notations
Extra Notes with Handwritten Comments
Fourth Figure as collected by Maud Karpeles
Tunes
Basque Garland Dance
Basque Garland II - Dance for 12
Blennerhasset Barland Dance:
Notation
fdditional Information
Brighton Lasses
The Castle (Shrewsbury Lasses)
Notation - Issue 1
Notation - Issue 2
Conington (Fen Nightingale)
Duke of Lancaster {John OfGaunt)
England’s Glory Barland Dance
Flemish Garland Dances:
The Wain - see also The Hope Wain
The Rose Bud
French Barland Dance
A Garland for Lucy (Magom)
Green Willow {Fen Nightingale)
The Hop Pickers (Minden Rose)
The Hop Wain (Minden Rose - cf, The Wain)
Jane Austen’s Buadrille (Minden Rose)
Jane's Barland Dance
Li Jardiniero (The Gardeners) - for 8 couples
King Pippin Barland Dance (Magog)
Knots of May (Dommett's Handwritten Extra Notes)
Lancaster Garlamd Dance
Lancaster Mayer's or Maze Dance
Llaregyb (Llareggub} Barland Dance
The Normandy Crown (Minden Rose)
Al Provencal Garland Dance from France
The Quarry (Shrewsbury Lasses):
Version 1 - The Buarry
Version 2 - Buarry Garland
The Rose:
Version 1 - Driginal Notation

iii

i
15
16
18
19

2l

RRLEIFTLTERYR FEURD

S06RY

71
72

T4



Version 2 ~ Knots of May

Version 3 - Yorkshire Chardelier
The Rose Bud - see Flemish Garland Dances
Sweet Barland Dance (Wessex Woods)
The Wain - see Flemish Garland Dances
Whitworth:

Bornets So Blue

Whitworth Processional
Wishford Barland Dance
The Yorkshire Barland (Yorkshire Chandelier)

ii

76
76

78
78
7



Introduction to the 2nd Edition of
Roy Dosmett's Morris Notes

In February of {384, I taught a class on the Morris dances of the Cotswold village of Kirtlington
for the Country Dance Society of Boston. After one of the classes, a dancer approached me with a
ninth or tenth gemeration photo—copy of a set of notations of Kirtlington dances and pointed out that
there were sowe differences between what I had taught and what was vaguely discernible on these
blurred sheets. Recognizing these notes as being an early issue from Roy Dowaett's

typewriter, I asked the dancer where he had gotten them. "Oh,* he said, “they were a copy of a
copy that a friend got from someone else.”

Over a period of almost thirty years, Roy Dommett has been issuing sets of notes based on his
research with the field notebooks of other collectors, his extensive Bgm fila archive of
contewporary worris dance teams, and his own thoughts enriched and informed by active collecting,
teaching, discussing, amd lecturing on the English morris. The influence and impact of these notes
has been widespread but largely anonymous. Liorel Bacon, editor of the Handbook of Morris Dances
(published by The Morris Ring, 1974) gives full credit for Roy's invaluable contribution to the
preparation of the widely used manual. In the Foreword, he wrote:

+«athis book is to be seen as the work of many men: but among them ome man stands out as the main
researcher of the manuscripts and is the main source of my inforsation on unpublished dances. This
is Roy Dommett, whose work on the manuscripts has been indefatigable, and his generosity in making
the material available to @e has been absolute. (p. ii)

This collection (especially Voluses | and 5) includes most if not all of the information given by
Roy to Lionel Bacon to assist in the preparation of the "Handbook.® But they contain far more than
waterials culled from the notebooks of field workers. Roy Domsett is alwost unique among morris
scholars in that his interests are as much for morris dancing as a contemporary phenomenon as
they are for the historical aspects of the dance. Roy has notated interpretations of
"traditional® repertoire as danced by new or “revival” teams and also contemporary perforsaces by
“traditional” teaws. The notes contain newly composed dances from many sources including American
sides, from wowen's sides, and also from Roy's own choreographic activities. Perhaps the wzost
significant influence has been the reconstruction of whole dance repertoires from meagre
infornation provided in field workers' notes. Roy has had a hand in developing Cotswold-style
traditions which many dancers now use as a basic repertoire. The Ducklington dances as people
know thea, for example, are almost entirely the result of Roy's collboration with the Bath City
Morris Men over a period of years. The revival of interest in the Border Morris owes a great deal to
Roy's careful and deliberate distribution of manuscript materials and ideas as to what to do with
theam to selected individuals and groups.

In the USA, Roy's approach could be compared to the activities of the folk hero, Johnny Appleseed,
who is said to have traveled around the North American continent planting apple trees grown from
quality seeds. Once planted, they become the property of the individuals who live with thes and
nurture thes and this has been Roy's strategy. Hence the anonywity of the notes and my
motivation for editing sy collection together. It is in part a way for me to express amy gratitude
for Roy's generosity with his work. Based in the USA, I could not have pursued my own activities
as a dancer, teacher, and scholar without the 6° high stack of notes given to se by Roy over a
period of ten years. Other teachers in this country have been able to avail themselves of the
resource because of his willingness to have thew copied. In the past, Roy himself only
occasionally published amy of these materials. The pages of Morris Matters, a publication edited by a
very active women's team in England, Windsor Morris, now regularly feature articles of the sort
which once would have been mimeographed and handed out at a Halsway Manor weekend in England
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or at Pinemcods Camp in the USA, Whether in England, Australia or the US, Roy has encouraged and
nurtured dancers whoever they are and wherever he has found thes. Through his teaching, knowledge
and unlimited enthusiasm, he has left the dancing better than before he came, the clubs healthier
and more motivated, and the team leaders better informed.

My sense of fairness was offended by the dancer in Boston whe produced a set of Roy's notes
without having any idea who was responsible for thew. When Brad Foster, Director of the Country
Dance and Song Society, asked me soon afterwards if I had an index to Roy's notes, I decided to
organize them so that credit would be directed in the right place when copies were circulated. A
set of Domeett notes lies in a pile of single sheets in a cardboard box in the headquarters
office of CDSS in New York City and [ half suspect that if Roy himself has a complete set, it is
scattered somewhat rardomly around his work room at houe.

Published in a limited edition for Pinewoods Camp in August, 1984, the original five volumes
represented all of the notes which had made their way onto this side of the Atlantic on the many
trips that Roy has made either by way of his business as a senior civil servant or by way of his
visits as an ambassador for the Morris. Rfter receiving a copy of that edition of his papers,
Roy promptly sent we a package containing about 128 sheets which I had not previously seen.
This second edition, then, is the result of merging the new material with the cld. The primary
effect of this has been on Volume 1 which has been bound in two parts. Much of Roy's recent work
has been concerned with commentary on the history and revival of the Morris of the South Midlands.
The scholarly efforts to unravel the history of the Morris have increased in the past few years
under the guidance of luminaries such as Keith Chandler, Mike Heaney and Tess Buckland. In this
context, Roy has tried to keep pace with the need to relate the plethora of new information on what
it was like to what is going on today.

The Morris in fmerica suffers in a more severe form from a disease which is surprisingly rampant in
Engiand: Ignorance. Most Awerican teaws, however, are aware of their lack of knowledge and are
desparate for film, video, and written materials which will help them in their efforts to start and
maintain Morris dancing in their own comsunities. I hope this collection of Roy's notes will make
it easier for dancers to get access to ideas and information which can help them in their task.

The reader should venture further with a few words of warning and advice from the editor, who has
almost made a profession of finding his way around his congeries of Dommettiana. First, they were
interded primarily for use by dancers. Roy has not always included references to sources of
notations or historical and biographical information. 1 have not tried to provide the
"missing" details. Second, the notes were created over a large number of years, for several different
purposes, and on several different typewriters. Where the notes were unreadable for one reason of
another, I have had thes re-typed. For this service, I am grateful to Edna Newmark and Ann Marie
Folan of the University Professors Program at Boston University, who have labored mightily over the
eyesight-ruining problem of deciphering complex Cotswold morris notations often from faint
photocopies. Almost all of the original notes have been reduced from peculiar English paper sizes to
fit the fmerican 8 1/2 x 11 standard. There were times when I considered issuing a magnifying glass
with each voluwe. Third, do not treat these notes as “gospel;® they are intended to challenge
misconceptions arising from limited knowledge and to stimulate by providing a pool of good dance
ideas.

It is not easy to work ome’s way through the mass of historical, musical, and chorecgraphic

details which are packed into Roy's motes. The dancer or teacher who tries earnestly to become
familiar with the contents of these volumes will be rewarded with a taste of the way Roy has been
able to strike a productive bargain between the Morris as living phenomenon with a valuable place in
contemporary life and its historical and traditional existence.
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The volumes are organized with the American dancer in mind. Voluse | covers what, in

England, is now sometices called the “Morris of the South Midlands® rather than "Cotswold
Morris." Roy has talked of it as “Wychwood Morris® after the royal forest in which most of the
complex repertoire was located. Essentially, it is the Morris of Whitsun, of short set damces, and
of white costumes, ribbons and bell pads. Part I consists of the commentary, background
information, and gemeral useful discussion of the practice and teaching of the Morris. Part
II contains the dance notations organized alphabetically by the location with which the
repertoire is associated. It is now generally acknowledged that the practice of identifying a
“tradition, " consisting of a single style and a cluster of set dances, with a particular town or
village in the South Midlands counties is a potentially misleading and imaccurate fiction. The
dancing, as is partly illustrated by the multiple teams currently in Bampton and Abingdon, seems to
have been wore the property of individuals or families than of towns or villages. Sharp,
reflecting the prevailing view of his times, preferred to publish folk songs and dances under a
county, town or village label and, for the Morris dances, the labels stuck. Bearing all this in
mind, however, dancers have found this practice useful in developing club repertoire and I have
used it as the main organizing principle for that reason. The lengthy studies of the Morris at
Longborough, Bucknell, Sherborne, Bampton, and Stanton Harcourt and the sultiple netations
from different time periods in the life of the Ilmington Morris merit special attemtion in
this regard. Part II contains an extensive collection of manuscript information on the Headington
Quarry Morris. Included is a draft copy of Kenworthy Schofield's attempt to provide an updated
replacement for Sharp’s published Headington notations.

The North-West Morris of Cheshire and Lancashire (Volume 2) has received less attention in North
Pmerica, but this morris of urban parades, of clogs, of rush-carts and of bass drums has begun to
attract interest. Roy taught an extensive workshop on these materials in Putney, Vermont in 1978
and prepared a set of notations for that event incorporating Garland dances with the dances of
Cheshire and Lancashire. This package of information with its boldly emblazomed title page declaring
it to be a collection of "Barland Dances and the Lancs and Cheshire Morris® was the centerpiece of
one of my favorite anecdotes about Dommett the peripatetic damcing master. Roy travels on a
diplomatic passport because his work with the Royal Reronautics Establishment involves frequent
contact with foreign govermments. It is not usual for customs officials to question the
personal effects of officials traveling on goverrment business. When Roy opened his briefcase on
arriving in New York to reveal nothing but these hefty packages of notations, there was a brief
hesitation and a raised eyebrow while the customs officer tried to figure out the relationship
between Morris dancing and the governments of Britain and the United States.

Volume 3 on the Garland dances reflects the establishwent of several teams specializing in the
performance of this repertoire which is frow the European continent as well as frow England, from
wowen's teams as well as from men’s. I have felt free in Voluwes 2 and 3 to list repertoire either
by town of origin ("tradition"), where possible, or by the name of the club from which it was
recorded. Roy's output on the Gword dances (Voluwe 4} is limited, but nevertheless
deserves iis own volume because it attracts a different set of dancers.

Voluse 5 ("Other Morris") merits a little more discussion. One of the most important ideas I obtained
from conversations with Roy and from trying to absort the consequences of the informsation contained
in his notes is the immense diversity of the Morris. It is not confined exlusively to wen; it
does not consist entirely of pretiy, graceful dances pleasing to the heart of those with delicate
sensibilities; it is sometimes very simple and crude. fAs Roy puts it:

One must not judge all morris by the yardstick of the Cotswold dances which after all
is only one flower on the folk tree. Any custom is only as elaborate as
necessary to fill the need which occasions it in its community. (Section on
Reels, Volume 3: Other Morris, p.3)



The set of notes which I have labelled with Roy's term “Other Morris® reflects the diversity of
the English Morris. It includes display dances which are basically  recreational country dances
partly because they needed to be included somewhere and partly because many of them make fine
dances for a display and may actually get used by groups putting on a seasonal or ceremonial dance
performance. It includes the *Border"™ Morris of Herefordshire and Worcestershire and morris
forms from locations other than the South Midlands or the North-West or dances from those locations
which are not consistent with the prevailing genre. This goes against the trend established by
Lionel Bacon in his Handbook, since I have separated the Border Morris, the Lichfield Morris, the
East Anglian Molly Dances and the Derbyshire Morris from the Cotswold group of dances. It wakes no
sense to me to interpret any of the above mentioned repertoire in the same breath as the Cotsuold
dances because they are variously different contextually, choreographically, and in movement
quality from the Morris of Whitsuntide in the Wychwood Forest.

Another editorial decision which is perhaps more controversial and, therefore, in need of
explanation is the inclusion in Volume 1, Part II, of detailed notations and tunes for the Morris
at Chipping Campden and at Abingdon. They were excluded from the Handbook of Morris Dances edited by
Lionel Bacon on the grounds that these are "living traditions® and the "men from those towns
claim copyright on the dances and prefer that they remain unpublished.” I have chosen to re-issue
Roy's documentation of these repertoires for three reasons. First, omission of these notations
would severely diminish the usefulness of this collection for scholarly research especially

when films and printed descriptions of the dances have been publicly available for several
years. Teams from both towns have encouraged Roy and myself and probably others to make visual
recordings of public Morris occasions at which they were performing. Roy has, in fact, with the
teams' permission, filwed the dancing from both towns over a twenty year period or more. Much of
this work at Abingdon was conducted while he was dancing with the fbingdon Traditional Morris
Dancers. Given his reputation and personal frankness, it must have been with the knowledge that his
purpose wWas one of documenting the dancing. In the summer of 1979, I was welcomed at
practices and tours of the Chipping Campden team and Mr. Hewmings' Morris Dancers in Abingdon to fils
all of the teams’ repertoire to add to my own research archive and to include in a series of video-
tapes desigred to show American dancers the range and high level of performance possible within
the Morris.

The second reason, then, is that the evidence shows, I believe, that other teams have largely shunned
or avoided performing any of the dances from Chipping Campden or Abingdon out of respect for the
wishes of the dancers in those towns rather than because there are no notations available. Other
teams who would rather that their dances were not performed by anyone else, such as the
Handsworth Traditional Sword Dancers, have actually led public workshops or instructionals in
which explicit details of performance have been taught. If people chose to perform dances over
which a team makes proprietary claims, the lack of available motations would not stop them any more
than the French Maginot Lime stopped Hitler's single-minded advance. A public performance of a
Morris team is not a state secret and anyore with a little knowledge of Morris dancing, a pencily and
paper could make their own notations from watching the relatively uncowplicated choreography in
Abingdon or Chipping Campden.

The third and final reason for including this material along with that from all other locations is
that the details of what o dance are only a small part of the network of interactive factors
which shape a Morris performance or custom. Who dances, how they dance, when they dance, where
they dance, why they dance, and for whom they dance all contribute to the way it looks and to what it
seans.  Has the fact that hundreds of teaws perform the “Bampton” dances wmade the dancing of all
three teams in Bampton any less special? Any performance style is like a good wine in that it can
only be achieved through a careful process of aging. It is possible that someone may seek to
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train a team to imitate or emulate the dancers at Chipping Campden or Abingdon. It would take so
long and so much effort to accomplish what has been achieved in those teams that persoral and
environmental idiosyncracies would inevitably have made it into its own unigue Morris, quite
likely unrecognizably different fros the original. This is the story of the process of learning a
craft, skill or art form by imitation whether in a traditional folk context, in the folk “*Revival,”
or in the so-called "fine arts.”

This is a lesson I learned in great measure from Roy Doumett. He has never been especially tolerant
of any efforts to restrict the dissemination and availability of dance ideas. His notes and his
workshops have served to inspire more dancing and better dancing. He would agree, I think, that a
film can do little more than inspire a team to practice harder. A notation on 2 printed page
can only be at best a starting point in the long difficult process of creating a dance
performance which is satisfying to the dancers, entertaining for the audience, and a source of pride

for a community.

Finally, I fully anticipate that Roy already has two or three dozen new offerings which will
necessitate additions to this collection. I welcome suggestions and criticisms from any reader.

Anthony 6. Barrand

Boston, Massachusetts
July, 1986
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SECTION 1= GENERAL COMMENTS






CARLAND DANCES

Garland dances are widespread in Europe,but not very common outside Austria where
the garland replaced swords in some ritual dances. In most places the garlands are
large and used as a frame for the head and top of the body. In Austria many are
rigid and small, of “"A" frame or triangular shape as well as complete circles.
The earllest English reference is in a ballet. Earlier references to garlands are
to a different type of thing that is not a dance implement but something that is
carried to accompany a party of dancers or singers. In the 1840°s garland dances
were part of the stock in trade of the dance display choreographer along with
maypole dances and thestrical morris. The Bacup and the orginal Whitworth dances
protatly date from the middle of Victoria’s reign but most English dances seem

to be late Victorian or Edwardian period compositions. A rarticularly well known
one is the "Victory” dance from Knutsford which was danced with a slack garland,
like a flower decorated skipping rope, now danced by Foynton Jemmers, Garland
dances are still rart of the repertoire of children’s dancing achools and a waltz
garland was performed at Knutsford May Day - 1982, This dance was done with small
rigid framed garlands which allowed quick and ea.sy change from linked to stand
alone formations.

The only English dance to include linked movements is the "Rose” collected from

a college team from Sunderland at an inter college folk event and apparently
taught by an ex long sword dancer from Cleveland. Originally aeen danced by 12

1t now appears with 8 with some loss of scale,and even by 6 by English Miscslleny
but they use a character with the damce who msses through at appropriate moments.
English dances seem to include bows, from the waist but keeping the head up, as
at Bacup, Blennerhasset and the Maysrs "Maze" dance at lancaster.Garlami dances do
not attract fancy stepping. Within a club's repertoire there is a need for a
variety of rhythms and speeds from waltzes to polkas and it is not unuswml for
teams to change the collected material for the sake of the talance in their shows.
A good garland dance uses the garland as mrt of the dance, rather than maving the
garland just to look pretty. Howsver garlands have been added to existing dances
such as the reconstructed Mrs Heprle's dance. Thers are now in circulation a
number of composed dances from the 4 handed Sweet Garland Dance, seen danced by
Wessex Woods, and the 5 handed dance by Plymouth Maids, the 6 handed Tima's dance
by Englands Glory up to the Wain for 14, which is a much longer dance mow than
when first seen at Sidmouth danced 'tgy a visiting overseas te:.rm. Several garland
dances have been composed in Australia and rumours exist for ‘them in the USA,
Garlands can be made of a variety of materials - plastic water pipe is just about
the right diameter and flexibility and first suggested I believe by Prof Tony
Barrand of Boston University,USA. Some have used Hodlahoops but cane is desirable
if the garlands are to be clashed, or even wood steamed to a permanent shape,Weight
seems an important criterion, especially if someone has to carry 8 or 12 of them
and a set of garlands in basket wickerwork has been seen.Decoration is very much a
ntter of the teams personal taste as there seem to be no common ideas.
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SECTION 2= NOTAT IONS






) THE ALTON FIGHT

8teps j polia step throughout.Dance counted in number of "steps".Garland Dance.

Tune '3 Brighton Camp = wrltten at time of Militia Camps in 1758

Sources seen by a member of the Yorkshire Chandelier in the Basgue country being
attempted by a team of women,as interpreted by Yorkshire Chandelier and
modified In practice.

Title 1 The noise of the clashing and the movements remind of the fight at Alton
in the English Civil War during which Col John Bolle was shot in the
pulpit of St Lawrence Church on Wednesday 13 December 16473,

Formation 3 dance for 12 in two files,facing up to start.This is the only dance
which starts with the two files close together,almost shoulder to
shoulder,

Music s played AABB.The polka rhythm must be very marked in the playing to fit the
natural Rovement of the step.

CHORUS 1 Face up,4 rolkas forward moving a few feet,2 rolkas back to starting
place still facing up,turn to face rartner and raise garlands,hitting
garlands together on the first beat of bar 7 and holding them together,
touching at the tops only,te mke arches for 2 ars.

Lines retire,away from partner for 4 rolkas,approach on 2 polkas,and
hit and hold as before for 2 polkas,

FIG 1 - DIAGONALS ARCH = working in 4's,

In each 4,the second commer (2£3) make an arch across the diagonal by raising

their garlands and tilting them so that they touch at the top.This rair stand

s5t111 while the other two dance round them.The moving dancers round tl.aeir

rartner and then thelr neighbour to place.They first ass face to face under the

arch leading with the left shoulder,dance around/%ggigal.gﬁkg}s Eheir rartner,facing
out,then turn to lead under the arch again leadingright shoulder,face to face with
the other dancer and go round their neighbour,facing out,clockwise to place,

They then form a similar axrch across the first corner and the other two dance around,

passing face to face right shoulder leading and round partner clockwise and

face to face left shoulder leadingand round neighbour anticlockwise to flace,

FIG 2 = RINGS = working in U4's,

Inmediately form rings of lb,right wrist over right hand neighbour's left wrist,

so that garlands are vertical and form crowns.Polka once round to left,clockwise,

taking 8 polkas for the one rotation,taking care to only move round one "place"
every two polkas.Circle to right,anticlockwise,once around to place & face up,

FIG 3 - TURN PARTNER -working in 2's, :

All take half turn to left so that left file faces up and right file faces down

and inside knuckles of partners are touching.Turn partner once round by the

right,clockwise,turn in and turn partner by the left once around to place,Each
turn mkes 8 polkas.Care to be takenm to be in a single 1ine up and down set at
end of bars 2 and 6,and in rairs exactly across set at end of bars & and 8 in both
halves.Face up at end,




i s Alton Fight 2

FIG 4 - CLASH IN SQUARES - working in 4's,

The dincers move around clockwise taking 2 polkas for each change of place.They
face across to their partner on the first beat and clash tips of garlands together,
and then move round to left,being half way between places at start of 2nd

rolka so that 1 & 4 would be facing down and up and 2 & 3 facing each other across
the set at that moment.Having moved one place round . the square they all clash
across the set,thls time with their original neighbour,and continue moving round
clockwise.This repeats till they have clashed 4 times in all and regained their
starting place.It is them repeated in similar manner moving anticlockwise.The
clashes occur at the start of every other bar,

FIG 5 - CLASH and CLASH & GO - working as complete set.

In the two lines facing,dancers polka on the spot for 8 tars hitting garlands
together,at the_top,on the first beat of every other bar,bars 1,3,5,7.(8 tars)
Dancers continu; clashing every other bar,The top pair clash and immediately cast
off to the bottom of the set and all others move up one rlace,This clash and go
is repeated every other tar till the original top pair 1s tack to place,and the
last pair has reached the bottom.Each air should reach the bottom in 6 polkas
including the one on which they clash and go,80 that dancers moving down miss

2 clashes only. (16 bars)

Dancers continue clashing every other tar.The top palr clash and immediately

go down the centre of the set under the clashing garlands.The .garlands

need to be raised high for the clashes.When going down the two garlands are
brought together ﬂa:t and swung over to lead the pair so that no part is above
head level.The top pair is followed by each mir in turn as before,

At the bottom the lead mair can either lead off the dancing area,or fall tack
onto the bottom of the files and clash all the way back to the starting place.

GARLAND DISCIFLINE

1 Garlands are"up"” only during the music - that is Once to Self,the dance and
any formal lead off,

2 Garlands are "down",that is lowered so that the top is near the ground,
for forming up,casual walking off and for walking about.

3 Garlands are lowered for "bows" or "eurtseys" to no more than waist level
and horizontal

4 CGarlands are carried off the dance area by the dancers and not collected off
then by one dancer or a non dancer.Sticks my be dished out or collected
while dancers are in position for a dance,




Len |

' i THE BACUP GARLAND DALCES
The Brittenia Coco=lut Dericera of Recup,Lanceshire dance a set of Quadrilles with gerlerds
to a set of tunes called Dcsideratum, These dances vere supposed to have becn first drrced
etout 1850.It has been supgested that they are an adaptation of & set of Quadrilles used
for socirl dancing or thrt they were borrowed from the neighbouring team in Whitworth,

The Gerlands are maCe on a cane hoop in horseshoe shepe,wiih enough flexibility to be
crossed et the handles when required in the dances,The cane is bound with rag until about
1% in diam, then threaded over vith a paper or cloth decoration,comtructed like Xmas
cdecoretions,in red,vhite and blue, -

There are fives figures,but the 4th,e "waltz round",is seldom danced Ebecause the men
dislike it.The four figures described are given the numbers that the 2eader Flynn calls

to the; band,
STANDARD FOVELENTS IN THE GARLAND DANCES

START or "Honour"
The 8 men stand in a squere formation as for a Quadrille.The men are named Cents and

Ledies ms from the conventionsl country dance,The G have their sash over their right
ghoulders and the L over their left.CGarlands raised on command "up",leader says "1,2" and
6ach figure starts vith a Once to Yourself of 8b length,During this the dancers turn to
face their partmer,{ake a long step back and bow to their partner from the waist,dipping
their garland, They then step back to place and turn to their cornmer and bow in the same
manner again.Théy then stand waiting till the end of the musical phrase,(4 more bars)

STEP
A gkip is used generally in the garland dsnces.

The starting foot is usually the left,

BALANCE or "Chassez to middle and back"™ - 4 bers long,

Cu. face and join opposite hands,right to left,left to right,gsrlands together. Starting
vith the inside foot,ie nearest to centre of set not neesrest to partner,sidestep to
centre.On 2nd step cross cutside foot across in front of the other,on the 4th beat hop
on the inside foot and kick outside foot across towerds centre of set.Sidestep back to
Place,starting outside foot and ending kicking inside foot across away from the centre,
The Garlands are rocked awey from the centre in the preparatory movement, then rocked
in,out in as the pair sidestep in.Then rocked out,in,out as they sidestep out to place,

FROVMENADE - 4 bars long
Pertners face,join opposite hends so that the garlands ere together,and walk round the
set enticlockwise, rocking garlands from side to side,the first time towards the centre

of the set.The G walks forward ( L ofD) and the I beckwards,

SET = {1 beat only
Cross hends in front of chest so that the ends of the garland are crossed.Used at the

start of many movements,

TURK

Partners face opposite ways,standing almost shoulder to shoulder, inside hands touching,
garlenda in one line.Usually a right hand or clockwise turn.Using skip step,The turns
may be from a half (2 bars) to 2 complete circuits (8 bars),L continues turning to face

ENDING front,
The leader blows a whistle to signify the start of the last 8 bars.
411 dhncers face the centre and bow,lowering the garlands by rotating them till the hoop

bangs; down vertically.

Fote that if a movement is completed before the end of the musical phi-aae,the dancers do

not mark time but stand still, s
FIGURE ONE - “Couples Cross™ -~ B{A1A2B) 2
02TS - after the bows the 1st cu stand ready,facing,garlands together and leaning out.

{ = 4 18t Cu balance

5 - B 1st Cu set, turn by right once round,end facing front (easy vay)

9 -12 Head Gs,set 2 times,at siart of bara 1 & 2 respec. tively,and cross over to opposite
place with skip atep,passing right shoulders and turn clockwise to face back and

-

pause
13=16 Head La,set oto



. Bacup 2,

17-20 Head Cus balance while side Cus set and turn by right omce round

21-24 Hoad Cus oross back to own place,moving as a Cu,pasaing to the left of the other Cu,
facing the other Cu throughout,so turning clockwise as they go.They pass their
opposite Cu face to face,through the small gap betweer the side Cus,who are doing
another turn by the right.

1 =24 2nd Cu lead

1 =24 35rd Cu lead but in bars 9-16 Ls cross before Ga

1 -24 4th Cu lead but in bars 9-16 Ls cross before Ga.End figure in bar 24 with nothing
special,

FIGURE TWO - "Ladies Change” - A(Bacz)’ma -
1 - 8 Head Cus dance right and left hands across (star) with side % on their right,in the
» same manner as & turn,Set at start and middle,Turn in half way,
9 =1€ Partners set,turn 2 times round by the right(6 bars)L turn ¥ ¢lockwise to face fromt.
17-2Q All the Ls move to the centre of the set into a small square in one bar,wvith a set
< on the first beat,Then they move to their right,eetting again at the start of bar 2,
and turning + anticlockwise and falling backwards into the place on the right hand
side of the G on the right (ie move round ome plece anticlockwise in set), this move
takes 2 bars and a beat or two so rest of time they mark time,G mark time throughout.
21-24 Gs move round one place,vhile Ls mark time,
25=32 Repeat 17=-24 to end in opposite place to starting positiom.
33-36 Partners promenads half way round set to criginal place
37-40 Partners set, turn once around by the right
41-80 Repeat - Head Cus go to left first to do hands across,but 17-40 as before.

FIGURE THREE - "Two Ladies Chain and Forward Up Six" - (&BCB)4

1 = 4 Head Cus face,both set,head Ls 4 Ladies Chain - pass by the right,and turn opposite
G by left;G first. dances %+ round anticlock to partners place to face approaching L.
Sometimes lazy and just move sideways to the right to be ready for the turm,

5 -« 8 Keeping facing direction travelling,they set,and return to place,passing by right
and turn by left,and end with the lsstanding om the left side of the side Cus (each
3 now in order L G L).The Head Gs turn the easy way to face in,

9 -12 Forward up 6 — lines of 3 walk forward,to the left of person opposite(right shoulder:
shoulder to shoulder,l,r,l,kick r forward,and walk back to starting point with
r,1l,r, together.

13-16 Repeat with opposite footing but to the same side,

17-20 The spare (head) Gs step to the centre,"step” and go back to place thus:

Step forward on left;hop left and with a good swing into right across left;feet
together; jump, tending to turn a little to right before lamding;turn clockwise once
around on balls of feet,on spot ending facing opposite again;feet together;move a
pace back;bow to oppogite.

21-24 All set,turn partner once round by the right - head Gs start from where they are.

25-28 A1)l to middle and back,facing centre throughout,walk step,l,r,1,kdck r forward,and
r,1,r, together backwards.Hands touch to form circle when all in middle,

29=32 A1l set,turn partner once round by right.

1 =32 Side Cus lead,side Ls go to stand by Cu on right & lines of 3 go to left both times.

1 =32 Head Cus lead,heszd Gs go to stand by Cu on left & lines of 3 go to right both times.

1 <32 Side Cus lead,side Gs go to stand by Cu on left & lines of 3 go to right both times,

FIGURE FIVE ~ "Four Ladiea Chain and Stepping® - LB(AABBA)"A
02YS 16 bars - bows in first 4 bars
1-4 A1l set,4 ladies chain,Ls right hands to centre when passing,and turn opposite G by
* left ¥ round.G dances round anticlock to partner's place to face approaching L
S = B Al11 sgt and repeat to place,End facing partner in place.
9 ~{5 Set, turn gartner by right twice round

17=-20 First Cu balance
21-24 All get,and turn partner right hand % round till Ls left shoulders to middle facing

anticlock,Gs on outside facing clockwise,partners touching inside hands,

25-26 Cross stepping - right foot across in front of left:right foot to side:right foot
across again:brush right foot back alongside left.

27-28 Right hand turn of pariner '} way round to change places with partner,4 walking steps,
start with right foot.

29-32 Cross stepping and right hand turn again as 25-28

33-36 Cross stesoing and right hand turn ¥ round again

3€~40 Cus continue turn once more round (1 al1 tOgether) to end face front.

Rggeat all 3 more times with each Cu in turn leading bars 17-20.End dance with all to
middle and back and turn partner once round,

—
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BACUP (7 is wokis) Aq)\.z 3] b

Performed by the sritannia Coco-nut Dancers,Bacup,Luncs ,\5“"

’gg?n' pn Egster Saturdays at Bacup.£ nateq sl 96t , Tv Cae ‘1‘"‘*‘*\
- The dances are of two ¢lasses.rirst a set of Quadrilles danced
with garlands,second a dance with wocden "nuts" used both as

& seb dance and a8 a processional.Side is about century old,

VOBTUME

nat,white,on etyle of French "“Iibertie" cap;with red & blue
trinming in a serrated battern;decorated with 3 rosettes, the
side ones being red,white,blue,white,going inwards,and red,whit.
and blue ribtons hanging.

vlack woollen long slesved,high necked Jumper.White disgonal
shoulder sabh and white waist sabh.Define men in quadrille
Vormation xas Gents and Ladles from the conventional country dar
terminology.G nave sash over thelr right shoulder,L over left.
Black cord breeches with 3 white buttons at kneo.Uver is a shord
white skirt with 3 red frills, -

dound knee,red traid band with small red rosette at front with
a bell in centre.White socks,plaig clogs.

Jjuts are blocka of wood,on palms of hands,just above knees and

] _‘W o/ right hhigh.

AN

Lot

Q

W

”~

I -“»rl—/b{,
arlands are made of a cane hoop oﬁvhorseshoe,&ith enough give
to be ¢rossed at ends when required.Bound with rag till about
1% in diam,then threaded through a red,white and blue Xmas
decoration. / - ~tdae g d

v,
wUBI0 ak o eI

For practice and public engagements they have a concervina but
on the Easter Baturday they have a small bend drawn from the
local brass band.The band parts are labeled "Tip Toe Folka" for
the tune used for the nuta and "Desideratum” for the set of
tunes for the quadrilles.

DANCES JPT A
PROCESSIONAL o

Dances are di\pa& into two teams of 4,one team on each side o
. the road.Whils the band glowly and steadily walks along the road
each team in turn stops and performs a fow figures and hhen
trotted along to overtake the band,. | .";,r\.- 7

THE NUTS !
There seem to be an accepted sequence of movements used foxr
he set dance,but other figures are used,én sgecial occasions,
the processional etc.Dance normally done either in a lime of
4 or a line of 8 (in the latter case most of thq, dance is done.
in units of 4) but there is a ve plon,seldon done";‘:l.n ‘quadrille
formation Collee, e IA.); rl( J LA e g e 8 oy
THE GARLANDS Al 2L P
There are five figures,but thed 4th,a "waltz round",{s seldom
danced except when visiting Iondon.I use the numbers called by
Flymn,the leader,to the band,T am told these do xot mateh the

Karpeles notation, A;i“l’\v\“
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STANDARD MOVE ®ILS IN GARLAND DA.NCE&_'_:
BIART or "Honoup* e

Bacup 2,

e
JUY e

bl cnlmbe s

WG .,

Once to yourself - 8p - tufn to face partner,take long
step back and bow to bartner from walst,dipping garland,Step

back to place and turn to corner and
walting ti1l end of once to self,

bALANGE w ! (L-.))‘c,, [ S ‘f“;' - o4

-

bow again.vhen stand

sl fom s ,,.,,,ul,,
s’ (i ( fuloe -

Uu.face and join opposite hends,right to left,left to

right,garlands together.Start inside

foot;sidestep to centre,

on 2nd step oross outside foot acroas in front of other,on 4t

beat hop on inside foot and kick outs
centre.Bidestep back to Place, startin

ide foot across towards
g outside foot,& ending

kicking inside foot acrogs,outwards.iock garlands away from
Sentre in preparatory movement, then rock in,out,in as sldeste)

in,'then rock out,in,out as sldeatep o

FROMENADE - 44
Partners face,join opposite han

ut.,

ds, 80 fhat garlands togei

end walk round set antiolockwise,rockinf garlands from side t¢
b,

glde,first time towards centre of set
BHF - tewr -

) Vet

Cross hands in front of chest s0 that end of garlands
are crossed.Used at start of many movements,

LURN

rartners face opposite waya,stand almost shoulder to

shoulder,inside hands touching,garlan

ds in one line.Usually

& right hand or clockwise turn. ip step.turns may be from % (

to 2 complete clrouita %) -

ENDING

411 face centre & bow, lowering

l‘Bt va} .; ‘
If a movement i1a completed befo

men dont mark time but stand atill.

Landah tuin iy LV
Efim aL‘ EL

re end of musical phrass

Usual to start movements with left foot

S _

NS o ':,,.‘; 6’/(‘_,‘ cL—-—-u/‘.'

M'n"'w_—.\( %
s e atte & 5T
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i VAT - Bacup 3,

PFIGURE LS - "Coupl QJ o 8
l « 4 lst cu bal

5 - 8 lat cu get, n by right once round,end facing front.

9 -12 Head Gs,set{cross over to opposite place,skip step,passing
right shoulder & turn clockwise to face back

13-16 Head Lg,set etc

17-20 nead cus balance while side cus ¥ox set and turn by right.
once around.

21«24 nead cus cross back to own place as & cu,passing to left
of other cu,facing othsr cu throughout, so turn clockwise
a8 they go.They puss opposite cu face~to-face through the
suall gap between the slde cus who are doing another turn b
by the right.

1-24 2nd ou lead

1-24 3rd cu lead but in 9~16 Ls cross before Gs.

~1~24 4th ou lead but in 9-16 Is croas before wa,End in bar 24,

\‘.{
3 =
o S ' #LGURE TWO - "Ladies Change" Atttz
N 1l - B Head ous dance right and left hands across with side cu_on
their right,in same mauner as a turn. Set at start & middle
; I 9 ~lb Partners,set,turn 2 times round by right L hw.lduk @
gﬁbﬂ L > 17-20 ALl ngpo centre,nove to right,and fall backwards fio o ght
! hand 'side of 4 on th® Tight (ie move one place c.cl)ﬂ»kt'n
T 21-24 All Gg ditto * ’
25~32 Repeat 17-24 to end in opposite place.

" “ : Lz ~30 Partners promenade half way round set to place.
! " [3Y-48 Partners set,turn ;micﬁ round by right.
Cee 49-96 Repeat head cus going to—defi=fimpt L44u, 17
[ L)
\" " WIGURE THREE ~ :ch Eﬁgies Chain % Forward Up Six"
’ 1 ~ 4 Head cujkbétjhea Ls ladies chain ~ pass by right,and turn
apposite G by laft;G danceeround anticlock to partners

glace to face approaching L.

5 - 8 Bet,and return to place.Then head ILs g0 and stand on left
side of side cus.(each three in order LGL)

9 =12 forward ug 8ix ~ lines of 3 walk forward l,r,1,kick r forwe
to left (le right shoulders) of person opposite,and walk
r,l,r,tofether back to starting point.

13-16 repeat with opposite feet but to same side.

17-20 Bpare Gs step to centre,step and back to place,thus -
step forward on leftjhop left and with a good swing into
right acroaas left;feet together; jump, tending to turn a
little to right before landing;turn clockwise once arcund
on balls of feet,feet together,moving a pace backjbow to
opioaito. [ w:'rt <113.“‘haz1~./ ( ‘\ﬁw_ whare

21-24 Al) set,turn partner once raund by right.k“q ot -

25-28 A1l to middle and back,facing centre,walk step,l,r,1,kick r
and r,1,r,tog.back., ( .m hmv-r\\__.l.q)

29-32 All get,turn partner once round by right.

&*Au“l 1 ~32 Repeat,side ladies chain,end us on right of left hand cuse
A {each in order GILG)forward up 6 to right of opposites

13



‘_f u'L“J e T
FIGURE FIVE -« “Four Ladies Chain & Stepping?/ v

L = 4 A1l set,four ladies chain,Ls right ds to centre vhen
paasling,snd turn opposite G by left{u dances round entaclo
to partner's place to face approaching L.
5 ~ 8 All set and repeat to place,end facing partner in place.
9 ~lo Bet,turn partner by right round twice.
17-20 1lst cu balance.
1 21-24 411 set,and right hand turn of partner ¥ round till 1 left
’ shouldere to middle facing anticlock,G on outside facing
clockwise,partners touching inside hands.,
<k0’ 25-26 Cross-stepping -
right foot across in front of left
right foot to silde
right foot across again
brush right foot back glong side left
27=-28 right hand turn of fartner % way round to change places
with partner,4 walklng steps,start with right foot.
29-30 Cross-stepping again )
3132 right hand turn Jl-and—e-bit—bo—tead—inte— kl,_},v\,_

“1-32 as above but 2nd ou im bers 17-2v etec.

-l ey ) sl
Qy- +d - +-_—- lg‘( Lf(("“ H 5 f

. ‘
"\.ﬁ.-t vt

2 PP S S
oy _
ba A.m@%. (
KA o 6 — it Hvs & 'L'-‘ ()‘"‘J““

Ly P e Sl

heas A laks.

i o s —
o ety Ve

o
A

Y

Yﬁyﬁﬁjify/’

o ’1 .
Natts A/ @) /
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BACUP GARLAKD DANCE
¢

4th figure ~ collsctsd by Maud Karpeles

80 cslled waltz figure but without tunes which Karpeles did not transcribs into her
tune books, it is not known 1f it was danced to a waltz tune. Howaver the teanm

has not liked the figure and have maldom danced it in the last 20 yeuars - only
when up in London in deference to Maud = @o it probsbly is a 3/4 tuns.

“Set" = right hand turn,
"Bent Arches” = crosiéing hands and making sarland twist.

Bars

1 - 8 1st ludy walts in the centre of set, going c.cl, bowing with “bant arch”
to each gentleman in turn. Hande are uncrossed after each bow.

1 ~ 4 1adles croes over in front of partner, mking a amll circle c.cl., as
socn as ladies out of way, gents move forwazd and & round, right hands
acrons,half way (skip step)

5«8 gents turn oppositu partner with left hand (ekip atep)

1 =84 ladter wmalta round and retire to oppoaite place

1 -4 Grand ohain to starting Mioce

5 = 8 set to mrtner once

Repeat three more times till aach lady has led.
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- BASQUE GARLAND DANCE
Source:collected at Ietterkenny Internatiomsi Folk Festival,
Garland: wooden hoop,material of garland,sailcloth.Made in altemmate
circles of red and vwhite,20 of each colour,red at ends,Stitched

alternately like a Christmas decoration. hikernade
Garland removable for travelling and {Of Hvds

washing,
Stepping: 1 2 3 hop with pronounced kick up of skirt on:-the hop.

-

ENTRY : in two lines of four,well apart,to basic step, -
DANCE : ;
1. Inside Cast : cast in from top and go down middle,Npt repeated to place.

All face direction of travelj —

2, Roll : All tum to face partner,Garlands,which are normally carried
upright,tilted so that tops are and remain in contact, Pairs dip and
dive to change ends,All wmove together and do not come in progressively.

Under first by pairs going up set,
3, Iadies Chains : in 4's - 2nd cornmer vass by richt and turn lst corer

by left and then back to place same way.lst corners do preparatory
turns to left before tuming the 2nd's,

Cs @)
Repeated by other cormer but with other hands and direction of tums.
4, All circle 8 around to left,cloclc.'.'ise;all the way round., Face round.

5. Four in centre circle round once to right.Other four step on spot

facing centre of set. _
6. All step slowly to form two lines across the set,and bow,

7. All step on past,to form one sinsle line,

M zs
z 2 4 o 3 4‘ ¢ 4
=z $76943 2\
: ¢ 5 f 9 ’ 13 L K '
¢ 7 .
8, Full reel of 8,all start together not progressively,keeping garlands
parallel to set with.quick tumms as passing,
9, No.l leads all off into a big circle to right,anticlockwise ‘Q

Break off after complete circult and come up middle to starting

place, :z::?
10,A11 face up,step and slowly move into one line across,tops in middle.
1 Adgitional figsbetween 4 & 5.Go into two oircles of 4,going different ways
and switch into & figure eiEhty Coossing frim i cale b suatlas .

\
N
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BASQUE GAERLAND II = dance for 12

Collected by member of Yorkshire Chandelier in Basgue country on holiday

1.

3.

4,

3.

Carland: bere cane garland in horseshoes shape.Bare so that makes a noise when hit
together.Garland have handles and a small decoration just above the handles,
Step : dome by the Chandelier as a polia step in clogs.Unlikely to be dome thus by
the Basques,
CHORUS - used at start of danoce and after each figure sxcept the last.,
Face up - move forward for 4 bars,retire 2 bars g0 go forward slowly,turn to
face and dance 2 bars on spot.Clash garland tops together am first beat of
8th bar, The face-up must be done nearly shoulder to shoulder,
Facing front,fall back away from opposite for 4 bars,approgoh again for 4 bars,
+ and hit garland tops together on 1st beat of 8th bar, >~
FIGURES
In 4's,First corner make an arch by reising garlands,sloping them away friom the bcdy
80 that the tops rest against each other and there is space for the other two dancers
to pass underneath.The arch ptands etill while the others move round,The other corner
pass under the arch,face to face,left shallder leading and turn to right going round
their own opposite,pass under arch again,face to face,right shoulder leading,turn to
left,going round neighbour to own place, (8 bars)
The second corner then make the arch and the first ocorner goes round,going under,left
shoulder leadingface to face and going round to right around their mneighbour ete
and coming back to place at the emd across the set.
The garlands are clashed with opposite at the end of each 8 bars ie at end of reelings,
In 4's,in rings.¥ove forward to form a ring,knuckles touching in ring and polka round
once to right,anticlock,2 bars to move one place.In 8th bar face acrosa to opposite
and hit garlands on 1st beat.Form ring again and go once round to left,clockwise and
face opposite and hit garland in bar 8,
In 4's,dance round a square.Move round to right thus,bar 1 move half a place so that
first corner is facing across set and second corner is facing up and down set,bar 2
move on 80 that now round ome place,hit garlands together em 13t beat of bar 2,Keep
going for the 8 bars by which time' they should be back in place.Repeat to left,
clockwise to place again, )
In 2's, turn partner,Approach opposite so that garlands are laid against each other,
kmuekles touching right to left ete, turn partiner slowly,one revolution in 8 bars and
clash garlands together in 8th bar,Repesat going round to left,clockwise and clash on
18t beat of bar B.
Cast,.Face opposite and make arches with opposites,garlands touching at tops,Step om
spot and clash garlands together on firat beat of bars 1,3,5 ete.
After 8 bars,top pair cast to the bottom,take 6 bars to get to bottom and line up
but do not join in the clashing till 8 bars up,Rest move up while pairs are casting,
On the 3rd bar,the 2nd pair cast from the clash,on the 5th bar the 3rd pair ete.This
goes on till the top pair is back at the top and the bottom pair have reached the
bottom,The phrasing may need to be altered if only 8 dancers.

EXI? - under the arches fram the top,

Bach figure takes 16 bars.
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' HL.ENNERAASSET near ASPATRIA,CUNBRIA . GARLAND DANCE
As danced by Threstle's Nest,collected by Jue Rycock
Hasice "100 Pipers™ and the 1like, ’
Step : Polka step throughout the dance.Starting foot the right.Poot in front whem
moving forward,and foot behind when retiring,
411 turns done quickly on the hop in the step so that direotion changed as land,
FiCR W
. ALl face up.4 polin steps forward and 4 polkms tmclard, Done twice
In going forward sway garlands from side to side,to left in bar 1,t0 right in tar 2
t0.Garland is swayed till over to the side and zugled adout 60 deg from vertical,
Garlands are kept vertical and not swayed vhen retiring. - '

i "’l

Faoce opposite.4 pas de dasque (open sidesteps) - without feet orossing,to right,left,
right and left (r 1 r -)and swing garlands’ to Teft, right, left, right,ie opposite way,
2 *"emall” polka steps forward,garland upright,but leaving room for the bows,bow to
opposite.The bows are with the body,not the garland slome ~ bring the garland
horisontal,still keeping the relative positiom of garland and dody.One "bow™ .
takes w0 bars, Start the move back to place with another "bow" taking the 1st 2 bars,
2 "small® polks steps back to place,gurland upright and then 4 sidesteps and sways

as before,ie step to right firet, - - : g ouf ohd EEoes ’

In & bow the dancers continue to look at their partner and pot to the side or down,
The feet in a bow are stationary and together, ‘

FIGURE TWO -

Taoe opposite. Bow twice to opposite in own place - 4 bars,Cross over taking 4 bars -
in the first ber approach keeping body facing fromtyin the secend bar pess by the— -~
right, turning the body to the right so that the garlandsare parallel and msve the

arms 50 that the garlands are kept together through the bar: 3rd ber polia cato
opposite place,garland upright and body facing across againg 4th bar turmn to right

to face back,guiland upright,

Repeat to place starting with the bows.

FIGUEE THRER

Is 4's,dance round s square.Bot quite a right and left through as alvays pass by
right shoulders,

Bars 14 opposites cross over as in figure two.

Bars 5-8 change along the sides in the same manner as bars 1-4,

Bars 9-12 face opposite and sidestep and sway 4 times as start of figure 1.

Bars 13-20 two more changes round square to reach cwn place,danced as bars 1-8
Bars 21=24 as bars 9-12,

There are probably further figures in similar vein.In the meantime dance the sequence
twvice through ending om a Face-Up,

LR AR X
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Blennarhassat Garland Dance

Additional Information collected by Sue Mycock of Throstles Nest Morris,

1 East Court, Blennerhasset, Aspatria, Cumbria.

" I collected the dance from two informants in the Vilisge of Blennerhasss:,
Mrs Sally Rawlinson and Miss Hilda Lawson, both of whom had parformed

the dance in Blennerhasset Carnivai in the period 1910 - 1925 approximate.y.
There were in fact two dances one called a "Morris Dance", pesrfarmed with
handkerchiefs (with belis at each carner) and the other a "Gar!and Dance”,

Thers was also a Maypole Dance pcrformed,

The performers were the young girls of the Village and ware taught by a

number of older peopls, one, a man who was almost certainly a School-teacher.

The glrls wore white knee-length dresses, 2 tisred, uiih bells at waist,
on frills around wrists and sometimes on a garter around ths ankle. The
hankies for the morris dance were whits and had a bell at each coern, baing
suspended from a finger by means of a loop in the centre of each hankie.
The garlsnds wers hoops covared with fiowers and/or ribbons., In earller
days (c.1910) the girle wore a single ribbon baldrick tied st tha waist and
also some of the dancers in the garland dance used tambourines instead of
garlands. The tune was always "100 Pipers% and the local Brass Band played it.

The Morris handksrchief dance has only 2 figures - at least as remembered

by the informants (a crossing figure and a star).

The Garland Dance had 3 figures;-
1. As in R.D.'s notation minus last sidestep
2. As in R.D.'s natation
3. ARs in R.D.'s notation minuas last sidestep
In the third figure it is not clear whether you are supposaed to sidestep

at all as the instructions ariginally wers to "pause and sway",

The_Chsgua was a processional originally with 4 steps forward and 2 back.n
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l g (;"""Pffi‘ed by rhe Mneks of
“BRIGHTON LASSES = Uarland dance, 8 dancers. m“y !)

Stepping - combination double and single steps. .

Right foot first.

Chorus at beginning and end, and between each figure.

Figures: Long Crossovers, Circular Hey, Centre Stars. #esic ; polkas.

Chorus: Dance starts by set facing across in two lines. Move as in fig.1 to form
‘horizontal' set taking 2 double steps; 1 to move.into position, 1 on the spot.

! X :
! J ¢ —> s ATy
: <8t & & et 2
fig.1 &— Sj fé —_ < 2 ! 4 S 6 fig.2
T % )

-1 Taces 3, 2 faces 4, 5 faces 7, 6 faces 8 (fig.2). Right hand turn' with partner
taking 8 single steps; 3 to change places, 3 back to place, and 2 on the spot for
second corners (2,3,6,7) to turn to face back.into the set. The two lincs croas
the set passing right shoulders (fig.3) taking 1 double step, turn to face partner
on 2ud double step. L.H. turn with partner (fig.4) stepping as bdefore, finishing
facing across the horizontal set, )

- E =~ 2
S 1 2 4 s .7 3,6
Py 1y

fig.3 fig.b

Fall back into place; 1,2,7,8 step backwards into position taking one double step,
3,5,4,6 move forward into place on 1st double ster, and then 1 on the spot (fig.5).

£-9 R e | T 1

8‘-:—- -
. . 87 "_ 76 = b s
3> <k gt ¥ 8
B A P

Set then crosses over taking 2 double steps, passing right shoulders (1 step),
turning right into position facing across the set (1 step). The set is now
reversed (fig.6). ’ - } -

long Crossovers: Lines pass right shoulder across aet (fig.?) taking 3 double
steps and turn to face partnmer (as in chorus) on 4th double step. This should

. bave the effect of making the set wider. R.H. turn as inr chorus taking 8 single
steps, except 18t corners (1,4,5,8) make the extra turn-in to face across the set
(£ig.8). Repeat, passing left shoulders, turning left and bringing:the set back
to size (fig.9). - ’

3
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» BRIGHTCN LASSES cont.

P

- B 27 < 2 ¥ 7
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£ig.7 fig.8 T £ig.9

Chorus<

Circular Hey: Working round the set, taking 4 single steps, partners do a # R.H,
turn (fig.10) to form a circle with hands touching, facing in and out of the cirsle

alternately (fig.11). . f

S eiE X -l :
s % 5 o ’ e 3
1 L4 o-b0—00—Go—o
N ¢ A RN
.. o

—
1% |
£ig.10 £ig.11 fig.12

* 2 double steps on the spot and continue round the set passing left, on the spot,

right, on the spot etc. passing a total of 8 times. As people turn into the centre
of the circle, they should try to make a 'star’ effect with their garlands (fig.12).
After the final turn (which is left) the set is reformed on the last 2 double steps.
2,3,6,and 7 fall back into rlace on the 1st step, followed by 1 on the spot, 1,4,
‘5 and 8 break the ends of the circle_and move forward into place and turr 6n .the
18t step followed by 1 on the spot.

Chorus

Centre Stars: Centre 4 form R.H. star and turn half way round to meet their
diagonal opposite (taking 2_double steps) ip_the_oyter 4. The turn should be quick
" and precise. Meanwhile, the outer -4 have turned to face anti- clockwise and dance
2 double steps on the spot. When the imnmer 4 meet their diagonal opposites, they
make a 3 L;H. turn with them to change places, taking 2 single steps. The reformed
centre star moves round another 3 turn to diagonal opposites (2 double ateps) and
changes places with outer 4 with 3 L.H. turn (2 single steps)(fig.13). While the
centre:h are turning in a star, the cuier 4 are glways dancing 2 double steps on
7 the spot. Repeat 8 times 1.e. back to place twice, -
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BRIGHTON LASSES cont.

On the final turn, 1,3,6 and 8 change places on 15t 2 steps and fall int
on last 2 steps to re-form the set. ? : nto posttion

%
IR

Final GChorus " ) *
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CONINSTON = & =arland deuce,

! :
Source: As danced by Fen Nightirngale. Tirs: danced by thezx An public

in the village of Conington, near Huntingdon, in Cacmbridcecshire in 1932,
Adapted as a garland dance by Terdy Crouch froz 2 country dances in the
'Maggot Pie! collection (pud., EFDSS) - !The Mock Match'! and The
“ickerirg Vench'. The original dances were =ade up ip Ca=mtridceshire

and first pullisked in 1532,

Assistance with interrzretaticn zay be obtained from: ¥erndy Crouch,

44 Kelsey Crescent, Czerry Eanton, Canbridze C31 4XX,.

Yusics AARE (B ber/phrase) extra B to finish.
Set: for € dancers nusbered thuc:=- Top

1 2

3 4

5 6
Step: Skip step or rant where specified,
Icplezents: garlands,

PART 1

’

A Diagonal rant 1&4, 3%6 face &l agonally and dance 4 rant steps

and star on the spot while 2 and 5 dance 4 rant steps

o turning round once on the spot, 1,4,3%6 then
form a right-hand star with their garlandes and
star to place. .

A2 Diagonal rant 2&3, 4&5 face diagonally and rant on the spot
and star vhile 1 and 6 rant turning on the Epot. Then
2, 3, L&5 star left.

Bl Cast, 8, Turn 182 cast in to middle Place,
3&4 moving up, and do a half
figure of eight round 5&6
(even nos. pass in front of
odds in this figure), then
half turn to place touching
right harnds.

B2 Cast, 8, Turn 586 cast up to middle Place,
1&2 moving down, then dance
half a figure of elght round
3&4 and half turn to place, l

The set is now in the order:- Top 5

AE N

1
3
5

Al Rant, Round  3&5 dance four rant steps
to 4 (who also rants but
then stands); 6&2 rant to 21,
Then 3 leads 5 (holding
garlands with left hands)

L clockwise round 4 to place

while 6 leads 2 articlockwise
round 1,

A2 Rant, Round  4&6 rant to 3; 1&5 rant to 2.
Then 6 leads 4 clockvwise
round 3 and 1 leads §
anticlockwise round 2 as Al,
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Conington - page 2.

El

B2

B2/3

Cast, Circle

Cast, Circle

Diegonal Rt
& Lt Through

Magonal Rt
&Lt Through

Turn and

Cast

Pipal Cast

Y

) L
1 2 cast to middle place, 3 & 4 move down,
5 1l & 2 circle once holding garlands,

5 and 6 cast to middle place, 1 & 2 move up.
3 and 4 cast to middle place, 5 & 6 move down.
3 4%, Sk 6 circle,

The set is now back in the original order,

l&4, &6 face diagonally and
dance 4 rant steps on the spot,

They then cross passing and touching
right hands on the diagonal, then
left on the sides - 4 & 1 facing
‘dowa, 3 & 6 up (ie ¥ a country dance

rt and 1t through), Final order,

2&L4, 3% 5 face diagonally and
dance 4 rant steps on the spot.
They cross passing right on the
diagonal and left on the sides as
in A.l. )

411 face across the set and turn vith the
person opposite touching right hands, 1, 2,

5 & 6 turning 1} times, 3 & 4 turning once

50 all are back to own sides.

5 & 6 cast back to their original Places, the
others following to their original Places.

Using a rant step, each side casts out, on
meeting at the bottom of the set the dancers
turn their garlands through 90 to form a
circle in each pair,

0
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cast out to middle place, 5 & € move up.
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. DUKE OF LANCASTER -~ a Garland dance
danced by John O'Gaunt,The Duke of Lancaster is one of the Queen'’s titles,

Por 8 dancers in column,Based on a Basque dance.

Step : polka,right foot across first,

Conductor:

has two sticks instead of garlsnd,carried butts in palms and lying up forearm

and jutting out above elbow,

02YS: all face up,in last two bars top pair make a full bow forward.,
Having bowed 1st pair polka on mpot facing up,in bars 1~2 the 2nd pair bow and then polka

1-

2,

3.

4.

to end of the phrase,in bars 3-4, the 3rd pair,who up till then have been stationary,
bow and break into polka,in bars 5-6 the 4th pair bow and in bars 7-B all are polkaing,

Set casts inward to reverse set,end all facing down at end of 8 bars polka,The bottom

2 pairs wait on spot for 2 bars before moving up,The leader goes déwn middle in previous

figure and waits for dancers at bottom during this cast, >
£11 farn - out on the spot,odds clock etc in 2 bars to face front,Pairs 284 make arches

by 1éaning in garlands to touch at their tops,and pairs 1 and 3 go,under going back
up tHe set.Then the 4h pair go under an arch made by the 1at,and the 1&2 go under-3&4,
otc alternately under and over,dip and dive,to get the set back to initial order.,

2 bars per change,all complete in 6 bars, '

In 4's.2nd corner turn by right hand, knuckles touching,till in line with 18t corner,who
turn 135 deg clock so that cme line of garlands is formed,dancers facing alternate
directions,2 bars,Then a complete turmn of meighbour by left hand,back into line of 4
in 2.bars,turn-in middle by-right.to.face.other corner and left turn of other cormer
to starting place.8 bars in all.In turns knuckles touch inside. .
Centre 4 of set star left onmtce round.2 bars to get into star,knuckles together,6 bars
round +ill on diagonals with dancer outside,Outer 4 stand stationary and then join in
polkss in last 2 bars,

Outers join onto centre atar to form a double star of 8,Dance round anticlock once

and fall into two lines again facing across set.

. Move into single file,Start from top,one at a time and one per bar,still facing across

set s0 that file is facing in alternate directioas.

Reel,pass elong row,i bar back to back with person on right,then 1 bar turn cleek to
it into slot between dancers etc.16 bars in all, 8 passes to reverse the set order.
All move forward,i bar,crossing to opposite side and turning to left,anticleck,into

..-.a big.cirple and circle ¥ way round to_hring set back to sta.rtinf order again,
10Into single file facing up,one at a time starting from even side no.2) all polkaing, 1

bar each in.

11.cast out,alternate directions,evens to right,odds to left (own side) and end in colum

facing down in 8 bars,End feet together.

The dance is then repeated through facing down to atart.

12.A8 1 but no bows,pairs coming in every 2 bars with polks steps.

13.Cast up middle like 2 .
14.A11 turn out.odds anticlock etc & dip and dive,pair 1 under firat etc

15.Chain as 4,but ether two individuals do the trums.
16. to 20. as before,

21,

Into single file facing down,

22,Cast from bottom,alternate directions,face up and end feet together,

Lead down the middle by top pair to go off,walking.

[ EER
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ENGLAND'S CLORY GARLAND DANCE - Tina Brown's dance
Step s,polka,lzj but not a cross hop. Tune i Bacup nuts tune, Tip Toe Molka,
Garland dance for 6.
Garland = white climbing rope,two pleces,stiffened with wire and bound with nirrow
. blue ribbon in a figure eight over and under the two ropes which were 3/4 inch

diameter. @ . @@ w LT Yy
The garland has three sets of rossttes, o I

in red and white,and in the centre of each =
set of 3 a bow with streamers hanging down of the central rosette colour.
ONCE TO SELF 3 stand in two lines of 3 either side of the music,
ENTRY 3 The lines come on,mss each other by the left shaulder and turning in
to form a ring,all turning single,ie on the spot,to the right to face same wvay,2 bars,

8 bars in all, | )
o5 1A 1, CIRCLE - dance round clockwise swinging
°3 v 4 garland from side to side,swinging into
. 2 centre on first step,one swing per ar,
end with another 2 bar twen single(8 tars)

{when I saw this I thought it was circle anti
clockwise and swing out first)

2,CANOFIES - all face into centre.Nos 1,4 & 5 make the first change.They dance

V| one polka into the centre,scooping the garland down and up,
o one polka more raising the garland high,one polka holding
@ @ the garland up high while they rotate cne slot to the
left,clockwise,and one polka out to the new place.Then
@ @ the others,2,6 & 3 repeat but move round anti clackwise,
@ Each canopy does the move 3 times,24 tars in all,to end

where they started,

3.0KE LINE ~ all turn single,while moving into one line in eingle file,all facing
up,in order 1,2,3,4,5,6 behind each other.Swing the garlands while stepping on
the spot.In tar 1 no.l swings to right,in bar 2 no.l ewings to left and no.2
Joins in swinging to the right,in bar 3,n0 1 swings to right,2 to left and 3
Joins in to the right.etc all coming in progressively & altermate directions.

In bar 5 No.l peels off to the right and the rest move up and cast alternately
to either slde one per tar,still swinging the garlands from side to side,

At the bottom come up in pairs,1&2,3%4,5%6,in a column,to reach top then

srread out to form a line across the sat in order 1,3,5,6,4,2 from the.left hand
end.16 bars in all,

L,FACE - 143,5%6,4&2 face and dance on spot swinging garlands to right and left
altermately,one sway per bar,so they are going in opposite directions.8 bars,
erd holding the garlands upright.

5.REEL - reel of 6,21l the way,like the Basque reel with abrupt changes of facing,
touch 1ittle fingers,l btar per change.At ends the dancer waits a bar to come in,
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Eng Glo Garland 2
This takes 12 bars.As nos 1 and 2 reach their starting ends of the reel,instead
of tl.irning back they carry.on to form a circle,no.l .clockwise followed by
3 and 6 and no.2/clockwise followed by 4 & 5.This circie is formed in 4 bars,
5& 6 finish thelr last . weaver in following but do not mss each other,

‘:q { ? — 4 <z
é\ Ao 17 <32 5746 7
Vf\ﬂ‘ ‘l_’ y t 'l'ﬁ P rec! ]ro
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80 that dancer now in orginal order
in circle.
6,5TARS ~ They form a 6 handed right hand star for 4 bars,knuckles in the centre.
Then they slip out to form a dou-ble star - Nos 1,4 & 5 (the first canopy)
move out to their left and forward so that no.l is alongeide no.2 etc.The
Double star takes 4 bars.All turn right to face the other way on the spot not
as a mair and double star tack for 4 bars,the outer ones move forwvard
" and in to form a 6 handed star for 4 bars,
7.RING = All face the centre and hold hands making the ring as large as possible
80 that arms are stretched,the garlands are swung back so that they are behind
the dancers forming a ring outside them.The circle moves round to the left,fast,
Break at the end and fall back into a line of § facing down.Bow and drop garlands,
8.EXIT - all turn to left,dance onee round a'circle,a.nd when no,l is btack to
rlace break off in single file following no.l,

4
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FLEVISH GARLAND DAMCES
Source:Belgium girls at Sidmouth 1977,
Costumes:long skirts and long aprons,

FIRST DANCE -~ "THE WAIN"

Title refers to ressemblance to covered waggon in entry and initial form,

Formation: 2 columns of dancers facing up,? pairs v-ith one garland per
pair,held in inside hand,So dancers stand outside their garland,

Entry: walking in column.Led by 2 supernumeries, the firét playing and
followed by the second with a small mascot on shoulders who is holding
ribbon reins from the first,

Stepl;ing Sequence:dancers hold skirt and edge of apron in outside heand,
Each figure starts with 16 bars of stepping on the srot,an 8. bar
sequence repeated.Face adway throughout with no turn of body.

Bars 1-4: 4 pas de basque,to right first.Spring about 1 £t to side,and
next 2 steps side by side not feet crossed,No sway or incline of body.
Bars 5-8: 4 slow swing 'steps',weight on right foot first,and swing left
foot sideways out to left side fully extending leg,Hop and swing foot
back and change welght,Repeat alternately.In the swing,the free foot
goes forward and out and back and 'dn,in an ellipse. Marked rock of body
to opposite side during the step.

FIGURE ONE,

Bars 1-4: All walk forward 8 short steps,all start right foot,move up a
distance equivalent to one spacing between the pairs.

Bars 5-8: Top pair turn in so that they are inside the garland and skip
or gellop down the middle of the set under the other garlands,outside
foot leading throughout.Turn out forward from under the garland to face
back up the set behind the last pair.Keep garlands in same hand
throughout,The rest walk up one place as in bers 1-4,8 steps,

Bars 9-32: repeat 5-8 by each pair in turn t11l all have been down througt
the tunnel,

Music pauses for 4 beats while dancers change formation to beats on a drur
Step to side,other foot cross,first foot to side again and feet together.
As set moves forward on bars 1-4 and never recovers the distance it
might be preferable to start with bar 5 and use bars 29-32 at end for
the -change in fomation. )

FIGURE TWO,

Formation: odd pairs move to right and even rairs to 1&1; 80 that the
dancers who have now become the "insides",the left and right hand ends
respective]y are in one line behind each other,

Mutic ’ N PR -..L- -—L
= T e b

N\

32



Flerish Gzrlznds 2,
Stert vith the 16 bar steprping sequence facing up described tefore zngd
as in Fipgure one,
Pars 1-4: top garland rotates across the front of the set.The inside
survorter moves forwerd with the rest of the set,~ho are moving up vith
8 short steps a distance ecuivalent of one spacing between pairs,vhile
turning in unison with the ouvtside vho =alks round ahead of the set,
across to face down the other side,

t fl[.‘-l

. vl I
)
fnte < e up e place

Bars 5-8: top garland just before going dovn under the garlands transfer
the galand to their outside hands so that they are inside their garland,
8 gallops or skips down under the 3 garlands as in figure one end turm
out forward from under the garland to face up at back of colum of
garlend that they have gone under, y , .

During this the rest move up 8 short / _| l l
steps as baers 1-4 and the next pair 4 o <
at the top rotate across,The dancers ‘s, -
do not have to change hunds uu Lhe “‘*”'P"'r
garlands at the bottom as they have changed sides relative to the top.
Barg 9-32: each pair in turn do similerly,the casting being alternately
to either side,the movements flowing continuously,At the end the top
pair is back to the top but the set is reversed from left to right.It
might be considered worth carrying on till back to initial formation,

FIGURE TIHREE,
Formation: move out into a oiiale with all facing outwalx:gsﬁu stepping

il 4.‘ c‘ — facing out.

A N

Bars 1-4: the left hand end of each garland moves in a semicircle
around the right hand end,who marks time,facing out throughout, to reform
circle, The garlands change hnnds during the movement to end in the
ney inside hands,

Bar 5 onwards:repeat this as often as desired,ie 7/8 times to £1l1l1 musiec,
or t111 back in original starting pldce,'or only 4 times if leading to
an exit,

Exit: Half way through a move,all tum to face clockwise,so that in two
circles,and move off in direction facing, following the top palr,

‘g)t#rw
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Flerish Garlesnd 3,
If there are other dancers coming on,they come in under the tiumnel.
FOSSIELE ADDITIONAL FIGURE, ;
Tormation:return to tkat for Figure one in column,
After the initial 16 bar stepping facing up,do a"dip and dive" progression
rather than going under all the way.In going under,face forward inside
garland and hold in what is then the outside hands and lower garland to
go under,In going over,turn out backvards to face top,sd ‘that garland,
_ 81111 in same hands,is in outside hands,and the garl_a'__x’.\q;;_l.‘s ‘well raised
to go over vwhile dancers move backwards,After going over turn the reverse
way o go under etc.Do not think it corr.ect to turn other ways as wrere

difficult to use the garlands,
|

L

. [

SECOND DANCE -~ “THE ROSE BUD"
Title refers to ressemblance in final movement,
Set: 7 girls each with a garland.
Musie: 12 bar A and B musie
Step: slow walk,one step per bar,

Al - Once to Yourself: The ? dancers stand in one line,shoulder to

--ghoulder,facing music but at bdack of dancing spot,

A? Bars 1-8: 8 steps to form a complete circle,starting right foot,end
knuckles touching,garlands upright.

Bars 9-12: stand still,feet together,garlands stationary.

Bl All circle to left for 11 steps and end feet together.Maintain circle
of garlands so cross feet over in front in walking ~ not a slip step ~
right foot start.

B? All circle back to right for 11 steps and feet together ete.

A3 ‘Each dancer walks am individual loop to the left in 12 steps,The path

is an ellipse away from the centre,going out about

a distance equivalent to the diameter of the "“lw P&
cirele in Bl/2,Turn over 90 deg on the first £

twa steps.It 1s important to 'end léop with a ’
reformed circle, A o a .'4.“‘

Al Repeat a similar loop to right ending with reformed c;;rcle.

B3 Middle 5 take 4 steps forward to fom a central group;

They stand still forming a triangle,raising hands to

hold garlands up and laying them forward onto each other for rest of
phrase,

7!’1. .
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B4

A5

Aé

Flemish Garland 3,

The other 4 turn out to left and walk 12 steps
-away frem centre,on paths at right-angleg to "~ ="~ "“f‘-"'— ESisiss

each other,
— J—

The 4 turn left to face back and walk the 12
steps back to form the full oircle,The 3 in the 1,

centre tum out to. left and walk out.6 steps =

to met and join the others coming in,slotting into -

the orginal ordering round the olrele,they tum 101‘:17 and all walk

4n to form a full circle of 7. .

Form the two circles again in 2 ateps,

The inner circle of 3 raise their hands up high,sloped at least at 45°
and the garlands form a tight bunch,garlands still vertical but
compressed,not like in B3, ... - ...

The outer circle have thelr arma out wide,knuckles touching,arms
horizontal,garland laylng out behind body,not quite horizontal, just
below shoulder level.

The outer ring circle to the .left-and -the-imner to the right, - =~
Circle other way,inner to left and outer to right.During the circling
the rose does not unfold or othewise change,

The outer circle separate and ralse thelr garlands to the normal
position while the inner cirele.mowve a little apart and -lower theirs.:
They go into the exit movement in which 2 of the ocutside circle are
followed by the 3 in the middle nnd then the other 2 outers. Move off

in single file to skipping step.

14 e
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FRENCH GARLAND DANCE
Bource:French girls at Sidmouth 1977,
Garlands:large garlands about half the height of the dancers,
Music: polka.rhythm,speed about 100 beats per minute.A&B 16 bars long,
Step: 123hop,but irregular rhythm, " a'l2-3,hop” ie polka rhytim.On the
hop point toe downwards - this helps drive foot down on the first beat,
A lot of elevation on the hop - kicks the skirt up. ‘-

-

Once to Self: single file at edge of dance area,8 dancers,
L‘nt_i.ys leading dancer moves off and rest join in in tum when. sufficient
gap opened up in front.Not quite one in on each bar of step.

41 8 double steps.coming on,followed by 8 double steps on svot facing up
in single file,without moving garlands.Fumber dancers 1 to 8 from fron

Bl "Sways" - 16 sways,one to a bar,while steoping in single file on spot.
No.l sways to left first and No,2 to right etc in altemate directions
The garland is swung over till the grips are horizontal,
the upper hand at eye level,the lower at just below the p
walst.The swing reaches the lowest point on the first
beat of the step, _

A2 "Cast" - go round,odds to left,evens to right,The two lines meet after
6 double steps and go through each other,the odds in front,alternately,
shading the shoulders to pass,and come up other side on next 6 double
steps.End facing up for 4 double steps in two lines with the two at
the bottom positioned inward as shown,

Wens oty 1 3 5
b 7
iy = $

odds WD M 2 4 6

B2 "Weave" — lines,led by top pair,cast out and weave ‘through line,cross
back and form up in column after 12 double Steps,then 4 double steps
facing in to opposite.Dancers mark time on spot till indicated that

they move off, hoivt b

$ars 1-2: No,1l (&) turn out and moves  adg 717

>between 3&5 (4&6) twisting body to right ) 8

. (left) to pass garland betvween the others, J é

Bars 3-4: Ro,1 (2) continues through 5&7(6&8) - .

-———and-on—the-first-beat-Nos3 () -starts to move £ §§’? ——

off, turning out to follow No.1(2).

Bars 5-63 mﬁﬁﬁﬁﬁrﬁm'—_Fﬁ;M B
starts to pass 2 by the 1left shoulder at the ¢’
end of bar 6, 3 (4) follows and 5 (6) moves 7'b

off at the start of bar 5,turning in to follow 3 (4) & ' ,774

N\

N
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French Garland 2,
the lines of 3 ~ 1%&3&5 (2%4%6) are now quite close behind esch other,
The Yvottom palr do not move yet,

Bars 7-10: The lines of 3 continue round to other side of set and
end facing up,The bottom pair start to chanze sides in bar 9,facing

A3

B3

AL

up throughout,moving side'"aya 7 passing in front of 8.
Bars 11-16: the 'bo'u;un pair complete their change by ead of bar 12,
ending behind their column,not inrard as at end of A2 «Al1 step out

phrase facing up,till end of bar 12,ihen in till end-of bar 16,
"Cbrners" - 1%3,688 circle round anticlockwise to face opposite pairs

snd star to right and left.
Bars 1-2: Nos.3 & 6 move to their right across in front of the dancers

to their right.Inactive dancers stand still in this figure,
+ o5 8 9 T T

Bars 3-6: 1,3,8,6 circle half way round evenly spaced,to end facing
4,2,5,7 respectively.

Bars 7-8: . 2 double steps on spot facing for active dsncers
as indicated.Others turn ready for stars but do not step,

1 4

v v

1 4 o(o

» /o & 7 A A
Bars 9-16: The 4's star right,going roung. cloclzwise.knuokles up to
a foot out of the centre.Go round about 1¥ turns in 8 double steps.
Bars 1-8: turn out and star back,left knuckle into middle and going
anticlockwise,
Bars 9-16: turn out and star right a second time for 8 double steps.

The dancers break from the stars led by Nos,l & 5.,No,1 can lead off
nmed:lately,but the second star rotates for 4 1=~
twe more bars before No.5 leads off.Move tX; ) 9’ kw
of? into one large circle clockwise,twice -

N ’ °><. w
round.8 double steps to a eircuit, o ouk g -5
Altemate dancers,1,6,5,2,form a square/{n the centn_and the other

four 8,7,3,4 continue to cimle twice round the outside clockwise in

the &me y RRQ a¥ 1nto the centre till their knuckles
e h

touchithen ¢ in their left hand the right handle of their
left hand neighbour's garland together with their own left hand handle,
Iet go the right hand end.,
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Trench Garlang 3,
They bring the pair of ends together in' front of their body, then
separate their hands while moving out {‘o‘r.wards from the centre,tily
they are standing with their arms outstretched horizontally as wide
as possidle,the garlands now being stretched between the dancers
to form arches that the others can pass through,
The centre four then remain stationary.

s. 3
- —~— A
; /N .
_ * } s et 4 &> z
Nt s
{ulnb’uﬁ 3

AS Opposite pairs from the outside circle weave through the arches while
the other pair continue to circle.
Bars 1-4 3 & 8 go through
Bars 5-8 4 & 7 go through
Bars 9-12 3 & 8 go through again
Bars 13-16 4 & 7 go through again,
Each danocer enters and exits through the same garlands each time,
The pair pass face to face in the centre,While the two go through the
arches,the other two make a half circuit round the outside so that the
four are nlwnys in order in the outer circle,
1’> g
| et

A,

2*
3w,
BS At the start a woman slips into the centre of the spt.The inner four
back/f&%glxha middle t1ll shoulder to shoulder while bringing their
hands together in front (Bars 1-4),They change the garland ends to get
their own garland back,passing the ends to their left.All 4 turn
Clockwise to face the centre (Bars 5-6). In turn they give the extra
woman the garland end from their right hand,which she receives iato
dBer right,and keep the other end in their left and stand facing in
‘(bars.'7-10).They remain stationary to end of phrase,
—The -otherfour ei—rc—lr—routhFi‘meHm:rthi ete circuits

clockwvise,A man slips into the centre to stand beside the woman at the

- - —very-eand;fromthe—back;— = S

lw
»"*(;\5 ]
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French Garlend 4,
A6 The outer four come in to formm a small circle with the rest,entering
between the dancers where they went under in AS which makes it the
same order as in the circle in A4,They alot in with right shoulders
into the middle and hand their right hand end of garland to the man
.in tum.Be stands on the right side of the women and takes the ends
into his left hand.The same four transfer the other garland end into
their right hand while turning to face out.
All raise the garlands high with the ends in front-of their faces and

cstand there till the end of the phrase,

s v

%<F
1> < <
27 :
A
]

Bé All lower garlands and face clockwise around the set and taking back
the other end of their garland so .that each dmmcer has their owm again
Leave the couple in the middle standing side by side.

Move off,the first 6 bars round in a cirole,then No,l breaks away
and leads the line in a serpentine track,

Mo\ st

ot J
Each loop t¢:o.f the serpentine takes 8 bars of double step.Vhen No.l is
going round the circle,the garlands are held out iq front at full
stretch.In the turns to the left .all follow No,l and swing the garland

over to the right as described in Bl but held for the 8 bars.For turms
to the right swing to left etec.
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A GARLAND FOR LUCT ~ 2 Carland Dance

As danced by Magog at the celebration of the 50th anniversary of lucy Broadwood's
death at Barns Green,nr Horsham, Sussex July 1979
The dance is for 8,The atep 1s a 1 2 5 hop as in Country Dancing not Cotmwold Morris,

ENTRY

Bach pair dances on in turn,4 bers for each Peir,from the back of the dance area to
face the musician . Thus, 5 2 pinterleaving the pairs and building the set up
4 1 Busic antiolockwise,In the last 2 bars of the
3 2 4th peirs® entry the front row turns
4 1 clockwise t0 face thé opposites,
DANCE -

1.%he g lines of 4 face,pass right shoulders,body turned so that right shoulders lead,
turn.to left in opposite's place and come back into 1ine,left shoulder to left shoulder,
but Rody still turned so that right shoulder still leads,Hold this position for ome
ter,alnost face to face,Then pass through, turn right to face opposite again in 2 lines
and step on spot for 2 bars.

2,The ends of the lines of 4 turn in so thatthey are facing each other.The peirs ,
&0 back to back into line - go to left,passing right shoulders firet for 2 bars,pass
behind and fall back into line,left shoulder to left shoulder in ome bar and step in this
formation for ome more bar, :
Alternate dancers turn on spot to form two linem of 4 facing at right angles to starting
set and all step out the remainder of the 4 bars.

3.a8 1 in the new formation

4.a8 2 in the nev formation
S.Progressive hey from left hand end of set from point of view of facing the music,End
pair pess,giving right hands,and then go round set giving alternate hands.The 1st pair

are back in the 8th bar,the last in the 14th.In the next 2 bars they form 2 square
get facing in - the middles of each line of 4 will have to move out little,

6.The "Women® or right hand of each pair in the square,star by the right once arocund to
-- plass in 4 lars while the "Men" or left-hand. of each pair,dance a complete oircle
on their own anticlockwise away from the set and back to meet their Partnsr shoulder
to shoulder facing same way,Rotate anticlockwise as a pair on the spot for 4 bars,both
move forward - the "man® doee not move backwards.End in the square formation again,

7.Repeat the other way,the “women" left hand star,and the men do a clockwise circle avay
from centre and both turn as & pair clockvise to form the aquare again,

8.Grand Square - as Square Dance movement - head couples go in first,back out from the
centre of the set.2 btars for each leg.8 bars round. .
Bepeat going the other way round. .
AS heads go in forvards,sides face Pa¥imer and back
T v v >—> <  amy to the corner of the square, then while the heads
"’"V“'L . l “\ oy g—s:-..back.avay.from the middle at right mngles to the way
A

-

' —k = they went in to the side peirs places,the sides £
) >—s «—<< forward across the top to the head pairs Place,etc,

n
9.The “"women” go into another right hand star for 6 bars,while the ®men” turnm anticlock

end go round the cutside of the star anticlookwise to meet their partner by

outyprd
m“d“hrs;nﬂhﬂ'mr'mﬂﬂlﬂnhfthnﬂfori’hrltoptoth
inside position and all face yound the circle anticlookwise in pairs.

10. The pairs go once round the set anticlockwise and then dance off 4in paire,

D
D>
-
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GREZI WILLOYW - a zarland dance,

Sources As danced by Fen Nightingale.

Adapted as a garland dance by Wendy Crouch from a country dance of the
same name in the 'Maggot Pie' collection (pub, EFDSS) originally made
up in Cacbridge and published in 1932, .

Assistance with interpretation may be obtained from: Vendy Crouch,

44 Kelsey Crescent, Cherry Hinton, Cambridge CBl 4XX,

Vusic:. AAEB (8 bar/rhrase)

Set: ‘for 4 dancers thus:- -1 2

N - L

Step: Slow skip step (almost a hornpipe) in which the toe in the air
is flicked up at the last moment., This step is continuous
throughout the dance - at no time does a dancer stop moving.

Izplementa: garlands.

.
Fa

PART 1 3

Al Upstrests Ml face up, dance 4 steps up and back.
Back to Back 1 faces 2, 3 faces 4 and all go back to back.

A2 Upstreets All face up, dance 4 steps up and back.
Back to Back 1 faces 3, 2 faces 4 and all go back to back,

4

Bl * Cast' 1 faces up and casta
anticlockwise to 4's place
while 4 faces down and casts
anticlockwise to 1's place,
Simultaneously 3 faces up and
dances on a curving track to
118 place and back to her own,
2 faces down and dances likewise
to 4's place and back to her own.

2 continues to dance clockwise

to 3's place, 3 dances clockwise
to 2's place while 1 & 4 do the
swall oval track back to their °
new places.

B2 Cast . Repeat Bl from new positions (i1e 1 now does what
- 4 did etc.) so that 211 return to original p1ace§.
PART 2 '
A Side 1 vith 2, 3 with' 4 'side’ ie facing throughout,
. cozplete a half turn moving to right of opposite
’ and touching left hands then fall back to place.
Back to Back as in part 1. . ;
A2 Side (Repeat the side and back to back as in Al but with

Back to Back 'l facing 3 and 2 facing 4.
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VMF/ES/NC /1283

Green %illow -~ page 2

Bl Circle A1l face round clockwise and taking 8 steps
circle once to place. 1 and 4 change places
passing back to back while 2 and 3 turn on the
spot (4 steps), then 2 and 3 changes places
vhile 1 and 4 turn on the spot in their new

places.,
B2 Circle Repeat Bl from new places s0 all returan to
~. original places. !
PART '5. . .
O — 1 with 2, 3 with 4 turn once zound all the way

touching right hands (move to left of opposite),
Back to Back as in part 1.

A2 Tura (Repeat the turn and back to back as in Al but with
Back to Back "1 facing 3 and 2 facing 4.

Bl Horseshoe Join garlands in a ring except between 1 and 2
le a sort of horseshoe, 1 leads the horseshoe
round clockwise to face down (4 steps),
straightening into a line. All go forward 4
steps and fall back then 1 leads the horseshoe
round the rest of the way to original places

' (4 steps).

B2 Horseshoe Reform the horaeshoe ¥ith the gap between 3 and 4.
3 leads the horseshoe round anticlockwise to face
up,’ all dance forward and back, forward again
for 3 steps and close feet on the 4th step to bow,
all dipping garlands along the line.
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MINDEN ROSE
THE HOP PICKERS

"Steps 1 hop or hornpipe, arms swing alternately.
Tune ‘s Three Jolly Sheepekins from Locke of Herefordshire played slowly
Sources Based on the first group photo at the Community Centrs
Title 1 symbolic of the hop vines stc etc
Formation s set of 12 in 3 rows of &4 = useful to follow Alton Morris.
Each dancer carried two aticks and the centre two files hold a garland
between each pair,

© Music - played AAEBD = Af mlower can be done in AAEB, if faster need more

The outside files dance forward,cross at the top by right shoulders and dance

a sheemskin hey on the other side. After three changes they come out of the hey
at the top of the set, cast down the outside, stil} on the other side %o which
they started, come up the middle under the garlands shoulder to shoulder, ending
inside the pair they started outaide. They then put both their aticks into their
outside hand, take the end of the garland from their nelighbour and all step
sideways one pace so that the former active § now hold the garlands and the
former holders are ready to start the sequence.

This sequence is done 4 times 80 that dancers end where they started.

EXIT ~ as complete fourth turn and coms up centrs, dance straight on and off
dancing area followsd by the garland carriers to music played AB.

SHEEPSKIN HEY - the 1ine of 3 dancers do & reel arcund the 3 pillars onm their
side passing alternate shoulders and tracing what is in effect a 3 loop figure 8,
As the last of the 3 pmases the middle pillar they twrm back by continuing around
that dancer to face the other way and so switching from last of the 3 to first
of the 3. Thus each of the 3 is last past the middle in turn and turns back to
take the lead. The two sides of the set ave mirror imges. As mairs come in

to be shoulder to shoulder in the hey they clash their inside sticks together,
thers should be one clash heard every tar - although we are often not qu.i.to
quick enough getting round.

98
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Smstesiut snsMas

THE HOP WAIN

Steps:s balance step,a pas de basque with forward foot crossing over and a
marked sway of the body the other way.Skipping.

Tune 1 a 4 mrt Flemish tune used by Knots of May (Brighton)

Sources a Flemish girls team at Sidmouth,with additions as explained by their
leader,as interpreted by Xnots of May and improved by the team at
Charlotteville,North Carolina,USA,with changes arising in practices,

Title 1 The formation is supposed to look like a covered wagon or "wain".Such
were used around Alton for transporting hops to the trevery.,

Formation s 14 dancers with one garland between two dancers,the dancers in two
files facing up at the start with the handles in their inside hands,

FIRST STEFPING s pas de basque for 8 tars facing up,on the spot,to the right first.

TUNNEL s Top pair turn in,still holding handles with same hands so that now

inside and under the garland ,and skip under the other garlands to the bottom of X

the set.In skipping under lower own garland a 1little so that it does go under. :

At the bittom both turn out/F8 PEcLOHPES that eti11 holding handle in same hand amd

now outside the garland again at back of files.Files move up one place every 2 i

bars (4 skips) and next mir goes under every 2 bars,(music BC)

FIRST STEFPING repeated 3

DIP AND DIVE s This movement starts Irogressively from the top and continues till

the end of the phrase after the.bottom rair have returned to their rlace.In the

first 2 bars (% skips)the top pair raise their garland and dance tackwards past i

the second mair,going outside them and rassing their garland over the second's

garland.In the second 2 tars(4 skips) they turn in to be under and between the
handles of their garland facing down,and ,lowering their garland, so that it msses
under the next garland,skip down one place where they again turn' backwards to

face up.This alternate going over and under is repeated till they reach the

bottom of the set.The mairs coming up the set,moving up every 2 tars one place,

face up through out,not turning up and down as the mirs going down,but just
reising the garlands or lowering thenm as appropriate as they skip to the top.

As each pair reaches the top they join in the over and under movements,each new

Fir coming in every 4th tar,Because of the length of the set and the rrogressive

finish it seems to take a long time before the last mir is finally at place,

(music BCDD - note all 4 marts of tune Played straight through and then repeat

last phrase ad 1ib)

SECOND STEFPING 1 the ms de hasques are used to move the Pirs sidevays,

alternately,so that the sct is staggered,first mir to the left (facing up)

2pd to the right,third to the left etc so that the dancers now on the inside '

of the arches are in fact in single file down the centre of the set,

ARCHES 3 All skip.The top mpair rotate about the inner dancer to face down on the
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hme meai mavmea ’ Hop wain 2

other side (2 tars) As they rotate they move from outside the garland to inside
changing hands holding the garlands,They dance down under the 3 garlands facing
them and at the bottom of that column turn out from under the garland to face up
behind that column,not the one they.started on,thus they end up on the wWrong
side and reversed,(2 bars).All the others move up one place during this move.
Each new top pair does this in turn going obviously alternately to right or
left.(music BCDD)"

THIRD STEPPING s Each Tiir does the 8 ms de tasque moving forward and rotating
as a ralr to make a circle with all dancers facing out.

RUNNING RING : Working in rairs the dancers move clockwise round the cirele,
facing out throughout.The left hand of each mir skips across in front of the
right hand dancer: ,who skips on the spot,to end on the other aide of that dancer
in the gap vacated by the left hand of the next ir to the right.The moving
dancer goes across in front of the other,both facing out throughout,and does

not move out wide,the garland not being stretched out,Each change takes 2 tars
(4 skips).The moves by the current left hand dancer are done for 16 tars - so
that each dancer moves'4 times (music BC).Maintaining a good circle 1s diffieult.
DOUBLE STAR : on the last change the moving dancer continues into the centre

of the set and forms a right hand star with all the others.Each centre dancer -
grasps the right wrist of the dancer in front of them,to form a "Texas"star,

The double star dances round with skip step for 8 tars and then stops with the
end of music and everyone stands sti11,facing round clockwise,and the hands in
the centrs drop to sides.(music D),

LEAD OFF : When the music starts again (music D) the original top pair leads off
under the arches in front of them,all the way round till they reach the gap

that they made by moving off and lead off through that gap.As they go under the
first arch it follows them and each arch Joins in going under the tumnel

vwhen a1 the others have mssed through,

j):)r?:):)‘?? <?r_c)¢2
STeaT Die aDWE QP 2

SIS
. Vo) v/D Q 3en STHeANG,

45



JANE AUSTEN'S QUADRILLE

Stepe!s walk and sklp.Each dancer carries a garland,
Tune s Flgure 1 of the lancashire Quadrilles = "Desideratum".
Sources Figure 1 of the Bacup garland dances,modified in practices,
Title s Jane Austen lived in Chawiton 1809 - 1817 etill interested in Country
Dancing.The quadrille was introduced in 1815 and it was unlikely
that Miss Austen actually danced one,
Formtion s ;. square set of 8 dancers.If possible done with two sets side by side,
Dance s 24 tars,led off by each pair in turn.Music uses B for Once to self,then
A (16 tars) ani-P (8 tars) 4 times through.The B nmusic has a second part.
The last time the B is played a loudly as possible,All goes with gusto!

A 1-4 Lead mir,start with garlands laid against each other,dancers facing,
and garlands rocked out from the centre of the set.Walk into the centre
of the set,starting with leading foot,three steps and a hop kicking the
inside foot forward ( 2 tars).The garlands are rocked smartly forvard,back
and forward on sach step and held forward for the hop.

Walk tack to place doing the same walk and hop and rocking garlands (2 tars).

A 58 The lead mir semrate a little,turn to their 1left,so that right hands
ére touching (or overlapping at wrista) and skip round turning partner
by the right once round,ending both standing side by side facing across
the set.The right hand dancer has to continue turning zright on the spot
to face front

A 9-12 The left hand of the lead pair & the mair opposite them change places,
masaing right shoulders and turning +to right to face back across the set,
These two dancers skip across while the rest stand still.As these two
change they cross the handles of their garlands,on the first beat of each
bar,in front of thenm.

A 13-16 The right hand of the same mmirs cross similarly.

B 1-4 The lead and opposite pairs walk & rock in and out as the lead mir did in
A 1<} while the other mmirs do 2 right hand turn on the spot as did the
lead mir in A 5-8,

B 58 The lead and opposite pairschange back to their starting places,skip step,
touching inside hands with partner,left hand dancer leading,going round
clockwise round the other mmir.The other two palrs make another right
hand turn,

The dance 1s lead by each pair in turn,going anticlockwise round the set,in order,
At the end all face in and lower garlands,
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JANE'S GARLAND DANCE

Longways set of 8 people.

BASTC STEP: Ranting and Skipping

¥

MUSIC: Darice of the Nuts fram Bacup in Lancashire.
DANCE:
L -¢ 1. Streets (can be processional or stationary).
e ce 4 rant steps facing music P .-ow:J
“ P 4 rant steps to change sides passing left shoulders,% """"‘x-
Lh l\ s 4 rant steps facing music. dwX; w\,’
4 rant steps to return to place passing rightshoulders. _

i R
Lo e )

Promenade

1,2,5,6 turn in and skip down the set for seven steps and on the 8th
turn rourd (outwards). Then skip back 8 skips to form lines (see
diagram). At the same time 3,4,7,8 take 7 skips towards the music
and on 8th turn rourd (irwards). Then skip back 8 skips to form
lines - thus:-

1

/J. vV AAy

W"A’

H
> .N-)O

] €W
™~y — s

8 v oAAN
v

;

and 3 , 7arx15ho1d1eftharxisarﬂturnanticloc}mise2arxi4,
and 8 hold right hands and turn clockwise. All make only one turn
taking 8 rant steps finishing thus:-

2o Foy

1
6

M%‘.L,__,-mmkbgw"‘“;? 5 beael

4.

5.

, T 5e<(<¥

Reel

Reel of 4 beginning with middles passing left shoulders taking 16
skips to get back to place. Then middles Tant for 4 then turn
rourd (to the right) ard rant for 4 with outsides

Circular

16 skips passing right then left shoulders in a circle and back to
place. Then rant two by two to re-form longways set facing music.

1 ard 2 take the first two rant steps, they are then joined by 3 and
4, 5ard 6 ard finally 7 and 8 . On the 8th step all face in thus:=
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6.

J‘Z
o

7.

W W
e

~

3,4,5,6, do a right and left hand star whilst 1 and 2 and

—

My
. TRl
Star ard Circle Ve
7 and 8
pass half way to the right and bob and half way to the left and
bob, ( whole movement takes 16 skips). Then 3,5,4,6 rant B steps
in place while 1,2,7,8 form a circle (4 skips), circle left (8 skips)
return to form quadrille (4 skips). ‘

2 .

3¢ V<A
~

v
S
>t %

Dip and Dive

Taking 4 skips for each crossing, 1 and 2 pass urder arch made by
7and8,then3arﬂ5passurﬂera::chmadeby4and6. 1l ad 2
returnna}d.rga.rchfor7a:ﬂ8a1ﬁ3ard5returnmakingarchfor
4 aml 6. (All turns are made outwards). All corners rant for 4
then turn in and partners rant for 4.

8. Final ? Streets
1 into original longways set for 4 rant steps, then change

sides for 4 rant steps passing left shoulders. One final rant step
and raise garlands and bow. _—
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LI JARDINIERO = The Gardinersy

A Garl'n.nd dance from Provence pub first in Dancesof France II,Provence & Alsace,
by N Tennevin and M Texier pub Max Parrish,London 1951,

Dance for 8 couples j the women carry & garland decorated with flowers,the men
carry a basket of flowers,

Step 3 except for the first figure it is a polka or change-step with 1little or
no spring.

Formatlon ; start in two parallel columns of 4 couples,men on the outside,
OKCE TO SELF .. - .
Stand in formation and sing verse,

B B @&
X X =
X X ¥ %
2 85 899

"Slan toutl gento Jardiniero,Que n'aven de fru en -
tout temps,

E aven 1i flour 14 plus bello,Li venden touti ben Jouvent.

Se voulis crumm de roso,De belli flour de Jaussenin,

De pessegue de poumo roso,de poumo xroso,

Ils aven dins noste Jardin,Lis aven dins noste Jardin."

This is in 4/4,the dance is in jig time,6/8.
FIG 1 = Change with partner.

All facing up,take one polks step sideways to form a single file with mrtner,
women in front of men(l tar),then 3 cross steps on the spot,alternating foot in

front,changing positions with low springs(l tar).Repeat these two btars to reach
mriners pflace.Repeat these 4 bars to end in starting place,but end facing
rartner. (8 tars in all)

‘= Sway to martner,
All facing partner,take one polia step to right (1 tar) and end feet together.
Sway garland to right and to left quickly (1 tar).Repeat to left,then right and
then left again (B tars in all) finishing facing up and 1linking arms with
martner. . '
FIG 2 - Cast into double ecircle,
Faira in the left hand column cast to their right,inwvards,and those in the right
hand column to theirleft,also inwards,go down 4 in 1ine,and cast out at the
botton coming round in a broad sweep to end iy a double cirecle.As the women
are on the outside,the pair rotate in the finishing position til1 the woman
ie on the inside and facing the centre,with her martner behind her, (16 bars)
and the women make arches with their garlands by taking the left side of their
own with their right hand and the right aide of their neighbour®s into her left
hand,that is mss them to the right to make an arch across the gap between the
dancers, This could be done progressively around the ring by each dancer turning
a8 in The Rosa.

= Arches
The men dance in and out through the arches,first going under the arch to the
right of thelr partner,and out through the next etc,all the way round the set
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Jardiniero 2,
anticlockwise until btack in their initial places for the movement,(16 bars)
FIG 3' = Bower

One man only goes to the centre of the set taking his martners left hand end
of a garland with him.The other women follow this woman anticlockwise round
the set each in turn handing the same man the garland end in their left hand.
Finish with the man in the centre holding all of one ends and the women -
facing in with the other end of the garland in front of them, (16 bars)

= Circle round.
The centre man and all the women stand still while the other men dance
clockwise once around the outside,facing in and out on altermate polka steps,
for 16 tars.End in initial place behind mrtner,

= Regain garland,
Each woman starting with the left foot and going anti-clockwise around the
man in the centre,takes the other end of her'garland in her left hand and
continues round to end in the double circle,men on the outside.The men nove
forward taking partner's left hand end of garland in their left hand and
1 nking men's right with partner's left arm.(16 btars)

FIG 4 - Exit

Faire dance round in a circle clockwise to end in a single line across the
dancing area,shoulder to shoulder facing up.(16 btars)

All sing the verse a second time = to first tune not the jig.

Men turn left &. change hand holding garland so that all now in two lines
with a tunnel of garlands between mriners,From one end start going under the
remaining arches and lead off,

VARIATIONS

Many come to mind eg partners share the gzrlands for the cast in Fig 2 and then

the men dance round their mriner releasing theend of a garland to form the
arches etc.Also for the finish,
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KING FPIPPIN GARLAND DANCE

Composed by MAGOG of Horsham and filmed at Oak Adingly 7.7.81.Based on French dance,

and mamed to spite the Golden Delictous import. '

ENTRY = one at a time,123hop step,start left foot,each has 2 tars to come on,’

all step on spot once in position in eingle file,

Al - svays,in single file,odds to left,evens to right first,svay garland right
over till fpoi.ntin.s a 1little below horizontal,polka on spot,start left foot,

A2 - cast,going alternately,odds to left,evens to right,movs up to top before casting,
at bottom cross to come up other slde,odds in front,starting crossing in
tar 5 and taking 4 tars to come up on wrong side,

Bl/2- weave back = top pair cast out,inside next,outside bottom,rmss artner left
shouldera at the bottom to cross to own side etc to Place at top, (a 4
Next mir turn out and weave ete. - :
Bottor mir dance on spot and change sides at very end in tar 13 and then all
step it out till end of tar 16 facing up. ‘

A3/t aiagonals cross and tack - work in mirs - symetrical but not the sape for
each side, 4 tars each change. \ ¢
Repeat other diagonale? :\' \: \l‘:ﬂ%\ w*(-M\.%;
? '\(,
B3 Stars in 4's from top, 4 tars each way,turn out half way to come back
B4 14 star right hand 4 bars
5-8 open out into one large circle
A5 14 big circle clockwise
58 every other one move into centre of circle and face in while other &
continus to circle round
A6 1-4 centre 4 turn to face out on the dlagonals while other 4 continue to £ircle
5-8 centre 4 stop sterping,rass end of garland in right hand to person on their
right and stand with hands wide amrt,Other 4 cirecle -~ stationary dancers,
B5/6 one of the outer diagonal mirs cut through the arches,in through one and
A7/8  out through the next ons clockwise round,taking 4 tars in all and getting
btack to the same order in the elrelirs.Rapeat,then other mir do it twice,
then all again(32 tars in all)
B? Outside 4 circle anticlockwise and ‘spiral in to form a double star,
B8 Doutle star .. .clockwise,turn in as courles,
A9 Double star anticlockwise,
AlOetc Top pair lead down middle into longways set,move out at botton,and form
arches and come backwards to top,followed by rest,lead dawn middle under
arches and off - face down throughout
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LAECASTER GARLAND DANCE

Sourve;taught by an early member of Jolm 0'Caunt,Presumabdly related to the Lancaster
Mayer®s dance either a simplified versiom or an sarly collected form

Set 3 for 16 in lines of 4,2 lines facing two lines,but usually done by half a set,is 8,

It is described for 8,
Step t 1 2 3 hop,kmee raised high,free foot not much forward and not such of a hop,

Sequence: in figurea atep 1 2 3 hop,1 2 3 hop,1 2 3 hop,1 2 together with a "bang®,
Garlands: kept vertical except in bows and “wheel®,

02YSy in 2 lines of 4 facing up.Bow at end ef musicsl phrase to musie,

411 figures are dome ixyice through,the repeat following 1-:&&3:' before next figure,

1.Honours ~ "kiss my a®%e™ = left hand end of rows tura ¥ to right-and right hand ends
tirn ¥ teo left,and they dance forward and pass each other,psssing right shoulders,&
turn right toflco back in ber 3 and bor along the linss in bar 4, Rstmtophe.
a¥ong the same track,passing left shoulders & turn left to face back & bow.

22334 o6 TRPh Do -

2,Four Handed Stars — in 4's on the sides.Right hand star 4 bars round,turn out in bar 4

and left hand star back for 4 bars,

3.Squares - half a grand square movement,In 4's travel around aqmro fncingn all the
time,2 bars for each side of the square.ill the way round
and then all the way back,going round the other way. 3L-

-4,The Yheel — "lines™ = all turn to face along lines.Outer dancers move forward- =-
to left to maks lines of 4 up and down set facing across in 2 bars.All wave garlands
by rotating them to cant about 45 deg to vertical,to left,right,left & right,Retire

%o starting place & wave again.Then move to Fight into lines of 4 again,wave ditto,etc,

19 L4

. asl‘\l.wwaé‘-l-pqa. N
5.Arches — middle 4 turm on spot and slope garlands out,raised to form arch in centre.

The other 4 turn in to face down and cast in through- v v
the arches and out the top.casting back to place,
Turn to face up and repeat along the reverase path, ¢ Q" a5

“Instead of & straight repeat of this movement, it
is done across the set.The left hand ernds turn in
and go through & cast up & down around cutside

to place while the right hand enda cast out,go
around the outside,turn in and go through centre to place,

6.Ending ~ "centre® - the outer 4 move in,2 bars xkils ihe inner 4 move out so that a
ring is formed.All move together into a small circls,2 mors bars.Then retire to make
a large ring then back in again & end in a bunch,garlands raised in the middle.

There is another figure mo it was eaid with straight waving of the garlands from
side to side once per dar,
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LLAREGYB GARLAND DARCE

Llaregyb: or Llareggub is the village in Dylan Thomas® Under Milkwood .The dances of
this title are performed by the Cardiff Women and were filmed during their day of
dance in 1980,

Set : 8 dancers

Step 1 except for the opening movement 123hop. 2468

Once to Self 1 in two rows facing n
’ 1357
Al 1<% A1} step on the spot facing rartner,using closed sidesteps,right foot in front
first and turning body about 30 degs. 2 6
5 2nd pirs move up between 1lsts n ’; g ends face up,.
1 5
6 Those that moved up make a complete turn outwards on the spot,end facing up
7 Then the ends turn once on the spot also outwards @ v v

a VoV
g ¢ AoA
A2 Reels of 4 across the set, Pass right shoulder first and dance a complete reel
in 6/7 tars with the 8th on the spot facling centre of set. The reel has wide loops
but the dancers do not turn the body or sway the garlands,

!

& AA E

8 All quarter turn to face along line ready for reels. and i
i

Bl/2 4 ladies Chain twice through. The centre four chain across (3,4,7,8) - 2 tars
mssing in the middle with right hand star, and turn opposite diagonal dancer
left hand round in 2 bars.Back to place ditto and repeat all. The imactive (1,2,5,6)
step on the spot for the 2 tars they are assing in the middle,facing in along
the diagonals, For this figure 3 works with 1 (&6), & with 2 (45), 8 with 6(&1) ete

4 6 The final turn 6 Thus the end is a 1ittle different
2 8 ends as on left 27 LB for each couple.The last change is

n 580 that dancers more of a btack to back than a turn
1 7 can mss thus | 1; Ve and dancers end facing other way
3 5 L V57 o martner of the ladies cha n.

A3/lGrand Chain - 16 tars all the way round. No touching in passing. Pass in odd bars,
mesing back to tack each time,turn to face other vay (ie to face in or out from
centre of Bset) on the spot in the even tars, Make change of facing quick, each
mssing takes 2 ters therefore and garlande are mostly aligned with circumference
of circle, In 16th bar come in to form two lines in original places as in once
to “self,but hands and garlands touching,

B3/4 Small Squaré - rairs push/pull to rass, 1st and 3rd mir  odd side,others to
even in two bare, Then open out by dancer of mir who is inside now, turning
clockwise to move beside rartner to face across set in 3rd bar. 4th bar on spot,
Then the other dancer of the mailr turns clockwise and moves in front of martner
and that mriner pushes them to be in 1line with other couple. Then all make
1 turn to face other pair. Continue this movement to place,
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Llaregyd 2
3a, »ha

4 33&_\'} 38 3 1
223'31 3 mjigﬂ%‘é‘ b2

n ! J’ 4 1
% Y a N (‘,\
start b 1% 2 2
2sa ;;_q 2 - ZLj Fosition at end of each War,
4\3&’ e ‘5 5 f\o" § 1 4 - Direction dancer facing shown.
A 3 (’ 3 Each change ends with 1 tar

-—p
: on spot facing other mir,
The left hand one of the pair goes in front and is pushed but the very start of the
figure has to be a little different., End facing up and down n 24 658
LJ 5%
A5/6 Dip and Dive - all the way round to starting place. Fach change is 1 bar move
and 1 tar hold - 16 tars in all. 1st and 3rd mairs go.. under first. When at end,
mir turne out,on the spot, not as a pair,while the two rairs in the middle mss,
Pair going down set goes over in the niddle.

B5 1= move into one line r shoulder to martners right,in 4 tars,knuckles together.
1 tar in and 3 on the spot.

5-8 turn partner by right hand andmove to form a double star,inside of star facing
anti clock and outside clockwise, ’

<7‘l

m 12345678 to n\gxe
26

n L5

B6 Double Star = 8 tars anti clockwise

ENDING - outer 4 turn anticlock on spot to face out along the diagomals and lower
&rlands. Inner 4 continue to face round as during the star and raiss their
garlands high.

LEAD OFF = in order 12 56 7 8 3 4, the inner one following their outer,
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THE NORMANDY CROWN

Steps. 1 polka throughout. Each dancer carries a garland,

Tune s "Stepping Tigers" written by Jean Piper

Sources One of the Whitworth Morris Garland dances adapted for 12 and modified

Title s Crown hill was once Normandy,there was 2 pub called the Crown,and one

of the movements of the dance is a crown.The tune is named after the
name of the 67th Regiment,the South Hampshires,given by George IV
for 21 years service in India 1805-1826.

Formation 1 a set of 12 dancers,starting facing up,in two parallel files.

1, CAST TWO AT TIME (AAA) 5 all dance,top pair cast out and dance to bottom of
set and fall in at back of files facing up,taking 4 bars in all,if possible,
while all other dancers move up one place,This is repeated by each pir in
turn,the last mir must complete in 4 bars ready for next movement,

2, STARS IN 4°'S (BB) ¢ The top 4 star right once round,the middle 4 star the other .

way to the left and the bottom 4 to the right.It is a slow noving star,4

Polkss in to form a ring,both hands touching neighbours,turning to form the

star on the last beat.8 polkas to go once round.End form ring again and back

out to place on 4 polkas,

CROSS OVER (AA) s All cross over with martner,mssing right shoulders,to

opposite place in 4 polkas,all turn to face up and 4 polkas on the spot.

Return to place,passing right shoulders again in 4 polkas,and all face up

in own place for 4 polkas on spot.When maesing bring handles of garlands together

in front of dancer to reduce 8pee needed for mmssing.

4, CROWN (BEB) s+ 1st and 3rd, 4th and 6th pairs dance in to form rings on 4 polkas.
The others step on the spot.The active pairs raise the &rlands up high to
fora “crowns" and dance round in a circle clockwise,once round in 8 polkas,
knuckles touching,These then dance backwards to place on 4 Polkas while the
other &4 dancers simltaneously dance into the centre and form a ring of
their own.The 2nd & 5th rairs form a crown and dance once round in 4 polkas
and retire out to place on 4 Polias.These back out to end with the 2nd mir
facing down and the 5th mir facing up.While they do this,the others turn so
that the 1st and 6th mirs face their mrtners,the 3rd mir faces up and the
4th pair faces down.

5, GRAND CHAIN (AAA) 1 The dancers start facing alternate directions.They pass
the one facing and each other they meet in turn on 2 polkas for each mass,
going altemnately to the left(mssing right shoulder) and to the right (
mssing left shoulders).,The garland issmyed out,away from the dancer being
mssed on the first polka and is upright for the second.The garland swvays to
the left for the first rassing.The dancers go all the way round the set to
their starting place and they all face up in the last bar,

3
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T Crown 2,
6, BOTTOMS UP (BEB) 3 1like figure 1 in reverse.The bottom mir polka up the
niddle to the top,trying to complete the novenment in 4 tars,and moving
out into top place at the very end,All the rest polka backwards one place
during the 4 polkas.Each mir in turn leads up from the bottom ti11
the orginal top couplé comes up the middle to place,
7+ CAST AND RING (AA) 5 the top pair then leads the set straight into a
single cast,each file going down the outside of their 1line.The top pair
when they reach the bottom cut in and mses each other so that the two
files mss between each other alternately coming up on the other side of
the set and forming a circle facing in.On a chord all tur to their
“right to face out and bow quickly.To turn each dancer takes a short step
btack with the right foot and then rotates on the alls of the fest,

Ce ¢ € ¢ c o2
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A PROVENCAL GARLAND DANCE FROM FRANCE
Source:performed at Sidmouth in 1976

Set ; initially it is 6 mixed couples who dancs thé intréduétionm,thed the women alons
linked by 5 garlands perform the main part and then unite with their partners for

the exit.
PART 1.

The couple stand together,facing the same way,the man on the left side of the womsn,
«n« The woman holds the garland by the battom.of.tba.handles and her partnar halds tham
a little higher.Both have left hands etc on the same handle and the man stands just

& little behind so that he has his right arm round her shoulders

The firat part is danced to a low skip step.

te hold the garland,

-

ENTRY:_form a column and come on ciroling anticlockyise.Baving danced around a semi-
cirgle, the column goes up the middle of the set(. towards audiende).At the top
the -couples cast alternately to right and.left and the first.2 couples mest at.the...
bottom after 8 bars.The two groups of 5 couples are now circling in opposite directiona
and they pass at the bottom by the léft- the first passing being in bar 9.They pass
again at the top by the right.When they meet at the boitom again they pass -through
each other,the first pair going in front of the 2nd etc,Repeat at the top.Each move
from top to botiom or back takes 8 bars,16 steps,When the dancers reach the bottom
again they twrn inwards and oome up.ta_the_top in lines of 2 couples.It may be
necessary for the following pairs to hesitate a while waiting to turn up,The top
two rowa rotate Mackwards so that they form a horse shoe,The men then pass the
right hand handle of the garland they are holding to the right hand of the women
on their left so that the women are linked by the garlanda,The man at the extrems
left hand end of the lines takes the 6th garland and leads the men avay from behind

the women,
PART 2,

The women dance with a hopstep mostly,quite springy,foot lifted up not forward and
all dancers well up on balls of fest.The horseshos is almoat a columm with the

bottom pair not too much out of line,
1.8 bars step on spot facing in, Start right foot.

9
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initial position
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2,No,2 leads the line through each garland in turam along the path shown in the
middle,No.2 passes between on the hopstep numbered on the right,The first is
on the 4th-and then each other is 12 hopsteps later,getting to owmx place at the
end of 24 bars,No,1 does not move from the spot,All step until the dancer has
been turned to face out away from the centre,These turns are anticlockwise.The
turns taks about 2/3 hopsteps,The exact timing is a little variable from
Performance to performance but match all those quoted to within + 4 steps.The
dancers have been turned out & stopped dancing as No,2 passes them in the next
Pagsing on what is then the dancers left.No.2 holds the side of her skirt in
her right hand & No.1 in her left.When the dancers turn out they bring their

lmhickles together but do not cross the hands,

In- this wound up Pogition No.2 has a little bit of stepping.Right foot forward &
tap wvhile hopping on the left and turn clockwise emough to pass under the garland,

in- one bar,BRepeat with left foot and turm back anticlock.
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12 w00 face oub.and- stop mpiwuumo.h.mmngmnm,m -

' FProvencal 2,

To unwind,ne.2 follows the path indicated going clockwise round each position,The
size of the loops both winding and unwinding im dependent on the number of free
dancers in the chain.Having passed between 1 & 3,2 goes down the cemtre of the set
and sweeps out back to place so that all the evens at least come in to place together,

3.Wind up 2 at a time.The top pair go down the centrs and through the bottom garland
between 56 and cast out following the path indicated to place.The other dancers

1 & 2 step & turn each way as no.2 did in the previous movement,The set unwinds in the
inverse direction as indicated,

: (sj>
-<- x

24 _

LI RN P

4,The dancers form a hower going round anticlockwise getiing into-place. to.raise the - = -

overlapping garlands on the 24th step.
No.1 croases set turning
" clock to face 3,who moves o
> w in a little.taks 4 steps, v Ve
f‘ s & stop stepping after 6.
% No.2 leads rest around e o A

. 3rd in 6th in
The dancers are in position on steps 1/3 -4,5 =8, 6 14, 4 = 16, 2 = 20 and each

stops dancing two steps later,
The men come forward and join hands to form a circle sround the bower,4 steps in,

16 hopsteps once around clockwise,and 4 staps. cut,At.the end the women -lower - the bower.

No,2 leads them out, turning the easy way.She faces in but the others are facing out,
no.2 having tramfered her handle to her right hand in order to lead,It takes 36 steps
to complete and each dancer turns out & follows as late as possible,So,2 changes the
garland handle back to the left om beat 36. No.1 does not cross back but waits till
turned and follows the others round.Nos 4,6,5 ahould start to turn at steps 4,8,12
but it takes much longer before 3 & 1 join in - at step 24 and after,

5.Form a Tunnel: The dancers line up in a culumn down the middle of the set,

G €O Q.
n Ak o

»
nﬂbﬁi
6.EXIT: starting with no.2 the dancers exit up under the arches,picking up other end
of own garland as pass through,Bach dancer goes up in turn separated by 2/3 hops.
As each dancers emerges they are picked up by their male partner in the posture

as at the start and dance off,The 6th man brings on the garland _tor the last woman.

2
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®2HE ROSE® - a Garland Dance for 12

Dance seen at en Inter-College event in 1963 by a Northern team.Enquiry aftervards showed
that it had been taught and led dy two girls who had learnt it at obllege,egwd 16~17,4in
Sunderland area & year or two earlier.They were not aware of the source of the dance ana
it had not been done for very lomg at the college.Member of staff involved had moved onm,
Girls were helpful on notation of what they did — they believed they had remembered it
fairly accurately.ldea of garland dances thought to be new to the area.

Dance was performed by 12 but can be dsmééd by 8,Fumbered anticlockwise,

Music used was Soottish Marches - from records - such as Cay Cordons,

Garlands were rigid wooden horseshos shapes bound with odd materials o give diameter and

then spirelly wound in red,white and blue, :

START = girls came on in line with garlands between each dancer like Iongswords,last dancer
hsld own garland as vell as one end of neighbour's.Went into a circle and stood still
closs together facing in during which time the last dancer linked properly with the first,
Garlands overlap in the centre,each dancer crossing hands,right hand above left,

Busic started with a chord.

"ROSE™ - For 8 beats (stepl) circle to left,garlands kept in centre in tight trmeh,Next 8
steps circling left,open out circle of dancers gradually,fanning out to a large circle,
as big az possible as garland allow,letting garlands tilt outwards from centre a little
beyond backs of bodies.8 steps circling left like this and them 8 more closing the

+ r-girele-in-and br garlands back to starting positiom, .
Repeat these32 steps (16 bars) and movements to the right but end with the garlands
vertical,

Circle left again to start positiocn for next figure,then mark time while last dancer
Picks up all of garland again leaving a gap between first and last,

“ERIDGE" - No,1 leads scross the middle of the set and starts to tuild up the bridge,411
dancers face same way but form two rows,0dds bshind evens,sc that garlands 89 straight
80 between the rows.The garlands are mot held with the arms out stretched but so

t that they form arches only shoulder width apart - bridge is
| S I, rather short,This helps minimise the number lost under the
. z_ _ bridge once they start to tunnel.All face towards the presence,
e 'S 5 and move sideways.Vhen the bridge is fully formed,no,1 goes
' 3 down through the tunnel,pulling the others after her,odds will
turn olockwise and evens anticlockwise to go under,At other
end of the tunnel,the odds turn clockwise and evens anticlock to form bridge again,
Under the bridge the dancers face away from the presence.The complets circuit was dome
twice : come out when no, 1 emerges at the top again from under the tunnel and all turn
cloolwise and lead off to form e circle agein and circle once around to ready for next
figure,

*TUNNEL" - No,1 leads across the middle of the set,rest following in single file and no,1
cast out,rest cast out alternate directions so that they are in two rows facing in

vith tail of line going underneath,One side has its hands orossed, the other noét, bat
both sides keep their two hands close together so that garlands are seen to sig-sag

i o over headn b0 form a tunnel,No. 1-leads wp under:the tunnel when she gots -tack to the
bottom. Under the tumnnel the dancers face the pressnce,The complete circuit was
done twice : come out when no,1 emerges at the end of the tunnel again and ‘leads into a
cirgle clockwise omce around,

“INOT" ~ The ends of the line,nos. 188 lead across the centre of the set,the rest following
natufally and no lomger ciroling, go under the opposite garland between 445,0ast out
opposite vays,ne,1 to right,n0.8 to left and lead around to starting place,.The arch
being gone under marches tommmutheutmutinahek“mmm
movement.Repeat.Then start circling to left again, )

"PIRI? TURNS" ~ dene as move round in a oircle and starting with no,1.Fach dancer in turn
takes 4 steps to turn round a circle clockwise,going under the right hand garland,

= == "-picking~ap=~the Tuft hand-end of -the'garisnd-when-they are half-way-round;Eow: in-civels
esach with an' individual garland,
Fora up into two limes of 4 facing,across ths dence spot,parallel to bridge/tunnsl line

189 ar *hp?
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; The Rose,2
. *VHEELS® ~ 1ines of 4 go forward and back,going into line right shoulder to right shoulder
* - =yl oppowt te:3y ‘one : handwiar heif-vay-round-
to opposite dlagonal's place in the 4 (4 ders) Into line agim from this other side,but
Ioft shoulder to left shoulder,and retire (4 bars) and left hand star back to place (4b

"VINDOWS® - lines go forward so that opposites® garlands are together,The pair turm

together oloekwise for a
of garland handles in their wtr?::‘.m dpnoers then continue_turning right going

in
in the left hand and sepirate the two garlands
the two garlandes make & vertical circle bdetween
nezt movemant it is probably wise to slope- the
top & top of the set and the bottom towards the bottom.
VYhile the rest mark time,moving slowly towards the bottom of the met,ome place per
cysle through,the bottom peir go up the middle through the hoops,4 steps per hoop,Co
through shoulder to shoulder with their garlands together and more or less horisontal
in front ‘of them,When at top reform a window while the new botiom pair is coming up.
Repeat t111 back to starting positiom, .

PARCHES® - redse the lower garland till its top touches the top of the other,but keep the
hands apart so that the two garlands make an fnverted V, :
Top pair go down through arches, They bring the garlends inte a line up and down the
set between them by moving the handlea in the right hand to the right and reaching for
the other end with their left hand.The Pair go though the arches sideways,and during
' this they recover their individusl.garland;at-the-bottom- they cast- out-separabely:&
move round to form a oircle.Each pair in turn goes down unddr the remaining garlands
ditto tut the bottom pair just separate and retire into the ring.As the cirecle is forms.
the dancer face cutwards and all start to circle to their left,clockwise,

"SECOND TUENS® -Fo.8 turns half round clockwise and links with right hand of neighbour,
Then no.! makes 4 turn clockwise to face in and links up with no.2;leaving right hand
handle with no.8,who will for a while hold ¥ ends,and talkdng the handle of no.2's
right band and bringing the two hands together in front of the body,This turning,
-releasing and picking up goes im turn round the set till no,7 picks up the handle
in no,8's left hand,and no.8 transfers the other two handles -:to the fromt of her body.
The deancers are now linked as at the start of the dance,During this the set continuss
to circle.

“BUSE" - let the "bush™ in - someone who has a Nay Carland om a pole as the last person
links up in the previocus movement,All are now circling slovly around the tush with the
gerland handles together in front of each dancer,Slowly raise the garlands up around th
bush,when high enough,all turn clockwise to face out bringing the garlands overhead
and orossing arms.Lovwer garlands,and all facing out,beck into middle into a tight bunch
garlands in front of the dancers, .~ - G ievee wa wme . aungsa. -
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Vergion 2 The Rose.3.

As interpreted by Enots of May.

02YS:stand in circle,each with omn garland,face centre,

LINK:2 steps per link up,each in turn does olockwise turn & link up,leave left band end
in right hand neighbour's left hand

R0SB:Mark time,lower garland to horisontel in centre,4b to lower,4b hold:all cirele clock
8b till garland horisontal and out Reverse circle for 8b ¢ill folded up again.

RING:all circle left 8b.open up and keep gerland vertical.

TUNEEL §:no.? leads across centre, galands parallel not crossed,In doing tunnsl stay on
ssme side of set.Come out having gone round 5 times & lead off clockwise.

DELINE:Turn clock in turn,2 steps each delink, _

LINES:+ gyp and ¥ star,} gyp and ¥+ star beck. =

WINDOWS:Top peir approach and bring garlands together,up & down set.Rest bring garlands
together & continue clockwine underk quickly separate garland & lower the down ome,GoO
down through from the top & form window as above at bottom -

UP ARCHES:get hold both ends and separats,At end of arches the pair go different ways &e

marking time facing into centre.

LINK:as above

BEEAK NECK:#wt psir down eeatre,go two times
TUNNEL 2:no.{ leads across,cast alternate ways

gone down middle up other side.> times round
END:ring 8b,to middle and back 4b,to aiddle 2b,all turn clockwise & face out & stop.

\/Uﬂ(‘nvs 3 v o

round - n0.8 has all own garland,
& all face in over thome going ecross,Havi

.. - Ap-interpreted by Yorkshire Chandelier,

Danced with EW polkm step in clogs,
02TS:atand in tight circle,fece in,garlands well bent in ocentre and not seen.
ROSE:kmep garlands vertical.4d spiral out circling left & 4 bars spiral in back to right.
Repeat.
TUNBEL 1:
2w o SN @v40 uild it P DO,4~turne: anticloclk;no, 2-eleck etc,.BEach passes under & turns ou

& no.1 goes under only when all built up and then leads straight off without going Toum
again
TAKE GARLAND:start withno.1, 4 turn clock & take other end 1 bar,turn antieclock to fromt

ib.Each in turn to take 8b in all,
LIBES OF FOUR:4 bar forward and 4 bar back to phoe-not'}mbnt straight to opposite

" e nr-arkght- hand sbar -onoe- round- to place; 8- bare; 8 tars~going forward and back sgain & 8 btars

left hand star right round,
VINDOWS:as return in star,swap inside ends of garlands s0 that go straight out into 2
lines of 4 facing & both having two ends, garlands up in sir between them,On 1st beat

change to hop step & rotate down garland down & at same time hold other garland higher.
Top pair go down to bottiom, sideways, garlands as at start of figure.Bach pair takes 4b
v aw 1 2dbige. o dOWD, G0k pide on opponite feet,start: dovaside foot,Step up one place in the 4b,
.. ARCHES:both garlands up & back to polka step again.Arches go down progressively - top
pair face down,garlands together.4 bars for each pair,bottom pair just turn out.
All in ring,fece in.As turm in to go under arches 0dd side inside hand (1eft) goes aexc

to evens left hand & swap ends,
JURNS:no. 1 passes left hand to no.8,all tura 4 clockrise to face "out,! bar each,z0 end
all face out. z
CHEICKER NECK:opposite garland up (485); ¥o,138 turn i & go through opposite aTel and .
rourd altermste sides to place,passing garland between them over the top of:the set.Th
garland first raised by 425 has to go under 188°'s as well, -
Repeat 4 times in all leg’ by 243,435,687 in turp.
EIDING: all turn } clockwise to face in,crossing hands in 2 bars.Go into middle 2 bars,
rmrn didlr trer 4= closkwios 40~ faserout-aguin,2-bars, Stey-and ond fest together 2tars, Serland

in fromt of bodies and a double twist of handles, :
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SWEET GARLAND DANCE
Filmed at Christchurch Festival June 13 1961 as danced by Wessex Woods,womens clog,
Set 4 dancera. Al wearing clogs.Polka step,right foot across first,

Once to Self i )4 %m facing across.No movenent,

Al 1~2 2 bars step on spot facing opposite
3-6 back to back with nelghbour on side,pass right shoulders first,2 tar each way.
7-8 2 tars step to opposite again,
A2 1-4 forward and back to opposite .
58 forvard and tack to neighbour
Bl 1-6 right hand star once round only,
7-8. turm- out alone,taking the 2 Yars to face tack,
B2 1-6 left hand star once round
7-8 turn out on return to emd facing across,
A3 1-8  Reel of 4 - 2 tars hesitation at start then 8 tar reel running on into next
A 12 L ooical phrese 3 A to start,
~3 m

2
"The second corner (2,3) ends in place in ar 10 and turn short way to face
across i

3-8 Chain - while 2nd corner \s’;:ep on the spot the other two continue the reel
track ti11 reach place around the now stationary 2nd corner.
B3 1-2 2 tars step on spot facing opposite
3-6 turn opposite once round with right hand
7-8 2 bars face opposite,
Bt 1-2 2 vtars face neighbour,
3-6 turn neighbour once round with left hand
7-8 2 tars face opposite again,
A5 14 opposite dance forward and back,
58 keep moving back and turning to end in 1line of 4 facing down
/—p < Cz
M < 4
n m
AD < G
I
A6 1-4 polka down & tack in line of 4, 2 tars each way, face down throughout,

5-8 turn out to face dn, turn on spot,take full 4 tars for the full turn.
B5/6 Turms = all turns take 2 tars and 1 tar muse except last tum. -

< 1 1>
3 (€ ) p o 4 2 37 2 <1 All turns as mairs,shoulder to shoulder,
2 , <3 H 3 4> 5 <2
<Yy 27 2> 27 <4 ENDING - face down and two bows,
ends mid  ends  mid  ends EXIT = turn to left & polka off in

(3 tars) (3§hm)(§u1b:.rs) (beam)(éhm) single file.
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BONNETS S0 BLUE (North of Rochdale - Whitworth?)

As taught by Roy Dommett at a Sidmouth Festival Werkshop 1982,

Muelc: Bonnets eo Blue AABA (an ABC tune?)
Set: 8 or 16 longways (Xumber of steps given are for 8 dancers,)
Step: N¥# polka (sometimes called a rant) 1 step per bar of music,

Implecents; garlands

CAST OUT,

Top couples cast out for 8 steps to bottom couples place, meanwhile the rest of

the set dance on the spot then move up one positiom during the last 2 steps,

The rest of the set casts out one pair at a time in the saze way dancing 8 steps |
(the casting couple) or 6 stationary steps and 2 zoving steps (other dancers). :

STAR.
Right-hand star (B steps) then turn in and dance a left-hand star (8 steps).

CROSS OVER,

Face across the set and dance 4 steps across, passing right shoulders with
partner, then face up to dance 4 steps in position. Turn across set again
and dance 4 steps to place again passing right shoulders with partner, turn
up and dance a further 4 steps.

ARBRE,.

The corners of sst dance into the centre taking &4 steps and facing diagonal with
garlands up., Turn round once with 8 steps. Still facing in dance backwards

out to rlace with garlands held down (beneath chin), The other dancers step on
the spot with garlands down,

CIRCULAR HEY (Grand Chain).

Face in pairs to make a square set,
Top and bottom pair face partner, .
middles face adjacent daacer.

Pass right shoulders then left alternately while stepping around the circle.
Use 2 steps to pass each oncoring person and when halfway round circle turn
txice with partner. This balf-figure uses 8 steps. Continue round eircle to
Place turning twice with partner when inposition (8 steps).

BOTTOMS CAST (Bottom Up) .

Sizilar to 'Cast Qut'. The bottom pair cast up the =iddle of the set (B steps)"
to top position rhile the rest of the set dances on the spot for 6 steps then”
coves down one poeition in the last 2 steps. The whole set casts out in pairs
in this manner,

TOPS CAST (Cast).

Top pair lead the cast out and all dance up the ciddle of set in single file
(8 steps) dance' 4§ steps forward and bow ( face tke avdience - in the single
file dancers can alternately turn left and right or all one way, the direction
of covement is avay from the zidline of the set) then 4§ steps backwards (into
eicgle file aczain) and bow,

4 WEITWORTN PROCESSIOEAL

Loi:gvaya set walking along street with garlands,Top pair move outvards & 1lka st
moving forwardas at slower Pace than the walkers,so that set panses then.ggl in:o.’
set at back end revert to walk as nev top pair breek out, :
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WISHFORD GARLAND DANCE

Fllmed at Folk Camp 29 May 1981.
Set: B, Garlamds oak bough long anough to form arch,Steps cross over polka & sklp~change,

02Y5,all face in in circle,curtsey & dip garland to centre,turn to right & repeat
facing out,turn to right again to face in.

1 (Btar) form set (circle or colume,face in or up) & polka on spot (sway garlands )

2 (16var)Progressive grand chain fyom the top.Top mir cross first touching right
hands,then bring in the other dancers mrogressively,assing altemate hands,
1 tar par pass.Others sway garland while waiting to Joim in,Fnd in columm
stepping on spot,facing in,ti11 end of phrase.last palr should be im place
in tar 13.

3 (16tar)Top and bottom 4's right left hand star,lmuckles touch in centre,8 tar
sach vay,going round 14 to M turms,turning in at half Vay,

4 (16tar)Centre 4 right and left mtar vhile top and botton mmirs tumm partners,lmucides '
touch in centre,8 tars each way,going round nearly 2 times each way.End i
facing up.

5 (16tar)"Outsides” - slngle cast from top,top pair form arch with garlands at
bottom at start of tar 5 & rest come through & form sst inm reverse order,

As each pair reaches place they form arches as well,.Go under garland to
garland.The 4th pair come up umder,but do not form arch,and flow straight
into a repeat from the top to get pairs tack imto original orxder,End all
forring arches & then turw and move into & circle,

4
0%Vl . o ovi
15459 4 <

6 (16vax)The left hand one of each new mir,nos 2,6,7,3,80 forvard to the centre(l tar)
svwooping the garland down & up into the middle,turn a $ to right and retire
to the next place to the left,clockwise,holding the garland vertical(l ter).
Then the right hand ones,nos 1,5,8,%# move similarly one place to aight,
anticlockwise.Each set of 4 repeats this move 3 more times,4 iw all,to
end aprroximtely in starting place.Howsver the right hand ones om their
last nove stop inm the centre and turn left to face round clockwise & the

left hand ones also face clockwise as sketch,

b6 . 61

2—"( 8 2'7,{13

1'3#7 GV 7
3 s s U

7 (16rar)Double Star - clockwise with mrtner,touching knuckles,8 tars,turn in as a
rair & come back to place.End facing in in a circle then turm to face down
and move into a column,

8 (8 tar)The Rose - all face down & step on spot ti11 turn to nove,
1st mir - bars 1-2 -dance down centre & kneel at bottom,shoulder to
shoulder,with garland im front low noar the ground,
2nd mir - bars 3-4 -dance down and stop Just behind and to side of top pair,
&toop down & little & hold garland out horizontally at side at chest level
Jrd mir - tars 5-6 - move down and stand,holding garlands at head level
at 60 deg to horizontal
4th mir - bars 7-8 - move down and stand immediately behind everyone,
shoulder to shoulder,and raige garlands up at arms length,
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THE YORKSHIRE GARLAND -~ a Garland Dance

As danced by the Yorkshire Chandelier at Sidmouth 1979,The strew chandelier or garland
is the clud emblem,The dance is for 8,The step is a polkm in clogs.

Onoe to Self - bows to opposite in column and to neighbour,

1. In 4's, right hand ptar,once round in 8 bars,turn out to come dack
2, In 4's,1left hand star once round in 8 bers,break into column at end ready for chain,
N \/ .

3. Beels of 4 along side - 2 bars for each change of place,left hands for first change,
Vhen centre pair change,ends are neutral and step on the spot,Thers are 8 changes
taking 16 bars,ending up where dancers started.Neutrals do not turt as already facing
corsect direction for next change,End last change,middles,with the outer 4 corners of set
tursing half round clockwise on spot,whilst middles make a right handed star by
notletting go from the change but going straight om into the centre so they end
with a double or 8 handed star,

N
- FT L ORY B T
. nd » ‘_< L
4. Doudble star ¥ way round clockwise In 8 bars,

Each dancer turn out on the spot and double star back for B bars.On last beat the cuter
4 turn clockwise on the spot to face back so now right kmuckles to partner,

5. Chain across the diagonals.First two bars is a change of the partmers on the arms of
the croes.second two bars is & ¥ left band star of the 4 in the middle to opposite
disgonel arm.3rd change is on the arms eto.Carry on till back to starting plasce,

€. In 4's on the sides,right hand etar once around in 8 bars,turn out to come beck.

7. In 4%s on the sides,left hand star back,breaking at end into column across the sst
ready for a chain again,

8.Reels of 4 across the set —othervise as 3.In the last change the ends turn clockwise
on the spot to face same way as their partmer.

S W "~
& ® » N :"' 7‘:;
< e £ s
< & & &‘

9. Form an eight handed star (not a double ster as in 4) going in in strict order round
the set.8 bars each way,going only ¥ way round,and turning out to come back,

10. Every other dancer turns clockwise or anticlockwise a ¥+ turn to form a ring with the
dancers facing alternately out and in - Imuckles touching and a proper oirele.
(The original 2,3,6.7 face in).
Grand chain for 4 changes taking 8 bars,

11. 411 turn to face eontndcimhwhmmuochiaeﬂmuan-zm-mmt
411 step facing centre for 2 bars :
mdmointoﬁonduolwniuthaguhm“itum' length in a tight bunch
in 4 bare, -

=
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