A new morris was raised at Bidford-on-Avon,Warwks.in 1886 and revived

in 1904 .It stopped with WW I but the dances had been collected and

some published by both Graham and- Sharp.When a borys side was raised in

1955.use was made of the published notations to stimulate local
memories.local knowledge mostly confirms Graham but with some
sicnificant deviations.Only 4 dances have been revived recently.The
following is based mostly on Graham & the local team but use is made
of Ferris MSS;Sharp MSS and Neal MSS.

GENERAL -- the tradition seems to have been very flexible.

1.Both double and single stepping was customary (cf Bampton) depending

more on the dancer & the foreman on each day rather than any fixed
rule.

2.Te opening figure could te (i) dance faciag »Hartner (ii) dance
facing up 1ii) hey (iv) rounds.

The final figure could be (i) spiral (ii) rounds (iii) dance facing

up. qulckenlng the pace.
3.The ;nLermed1a+e figures were half-zgip & back-to-back done ad 1lib.
4,The “sidestep” and “stick™ dances were not associated with any

particular tunes.A wide variety of stick tapping movements were used

interchangeatly.(cf Ilminzton)

5.At the recent revival several local people have insisved that the
distinctive chorus movement came before and vetween the halves of
the conventional figures half-gip and back-to-back as well as the
heys.This v may be a confused memory of chorus and half-hey dances.
The problem is confused by tvhe fact-that the repeats indicated by
Sharp cannot be fitted consistently to any pattern.this may be due
to non-standard dance structures,each dance having a different’
structure as often hanpens at a revival.

6.There are two forms of the hey, both of which could be used in the

same dance.The hey starts from the top each time,not the botltom 2nd.

(i) worris hey - usual path - ends turn ~oufwards ia bar 4.(lilke
"Bledington hey without the“Hook' )

(11) in & out hey - topsmove in a little, uurnlnb to face down, then
swing out going behind middles, sw1nglnb in again to bottom

place then turn outwards % round on spot to face front.

Middles step qulcrly into middle to allow tops to pass behind

and step back to allow bottoms to pass in front. then step
forward to place & dance on spot.
Bottoms takec a wide sweep in turning oubwards to start hey,
then pass quickly between middles & ake ¥ turn outwards at
top. Hey starts from top again in repeat.
7.End each 4 bvar, figure, phrase with a jump. Jumps at end of half- heys
very vigorous.
8.5tart every movewment with riczht foot.Single or Hopstep throughout
is current team's practice.iSS implies really left foot start.
9.SPIRAL & BACK (as Shepherd's Hey description in Graham)
Odds move forward & cast sharply to left & dance down side of set
followed by evens.The line swings across behind evens line & makes

a large circle to right coming back to place.Evens stcp on spot till

no.5 reaches top at suart and odds stsp on spot at end till evens
have cowme up alongside.

STIrAL & -0RRIS OFF (as Constant Billy)

Start as above out only 3% circle ,then <Lollow math of overlapring
figure eights slowly receeding from dancing »itch. If audience
rcaction is good enough there is the option 1o come back to.the
piteh for another dance.

A1l make a complete right turn on spot in bars 7 & 8 with a juup.
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This figure is confirmed by a photo. ia the Stone collecvion in
Birmingham Ceatral Ref.Lit.The circumfercnce of the circle =ust be
much longer than the line of dancers.
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SHEFHERD'S AYE

Once to self - face up & jump at end.

Foot-up - face up stepping on spot (4 bars) aump & straight into
% hey (i) - sticks or handclapping (4 bars)

}" hey (1) - 1

% hey (ii). - ')

% hey (ii) - )

back-to-back to left (4 bars) - sticks or handclazping (4 bars)
back-to-back to right(4 bars) - ss

spiral to place OR after a figure Jjump to face up and dance & bars
at a quickened pace ending with a jump and throwing up hands.

Half half-gips can be inserted before the back--to-backs

Handclapping:-
b. rkn. b. -.;b. lkn. b. -. b, unr. b. ual./b. beh. b, -./

CONSTANT BILLY - usually used to lead into wmorris off.
~Once to self -~ facing partner, jump at end.
root—up - sten on spotv Tacing partner (4 bars) clieopning (4 bars)
% hey -~ clapping
1% hey - clannlﬂ
(len:ihoned bty including back-to-backs and hali--—ips)
spiral-off 1f used as a morris-off OR rounds anc¢ all up.

Handclappln, _ el
b. -. rer. -/ - Lrl. -./b. -. beh. -.. be - JU0L =/
STICK 5aANCLES -~ Shepherd's Aye & ovher tunes

Sticks when not used held wore or less unright in fists.Scicic 18"
long,one end hnaving a kaob t.rned & ribbtons vied to it round waist
of knob.Held at plain ecnd. -

A,.Sharp & Neal (vhey nad chis cdone twice)

X. X X. -."‘,Xo X X - /- - e e /’l". - X _c/
ciash tipS.ievevene. o e hold stxcks TogE.1n arch
stationary steppini.eecooe v ... e e

Clash tips rizht to left and left to right alternaicly.
B I'resent side -~ hit tips - no stepping.

X. X. X. =./%X. . X, =.'%X. =-.X. =./x. . x. =/
rtol lvor rtol 1tor rtol ltor rtol ltor rtol ltor rtol
C.Simple rhythmn - rhythm pattern used varicd coasiderably from that

used by present side ,dep:znding on the occasion,down to
e i) X —o;‘/-o i X "c/-- e Xe "'o//—n e Ko --./"’

however the 3 taps in bar 4 were done more often than not.
D.Hit -round 3 times’3 low clashes of %ips‘/bit round 3 more iimes/

then 3 hish chaslies.

No two-handed grip movamints are vememderad.
A.B »srobably Shewherdis ~ye : C robably Counstant 2illy : D possibly
Young Collins

SINYMSTEP DANCLS
Sidestep movement - 00 si€a~33s “ravel - lon; sidestep rigat foot
forvard then long sidesten left foot forward,holding up right then
left hand,wavin,; handl,while resting ot.aer hand on 1ip.Stone’s photos
show (i) no turn of body (ii) handk swunz towards parbacr - therafore
a sort of counterivwist =: about head helgnL (iii) forward foot straight
forward btut not crosscd sufiicienvly to be in line with rcar foot.
Order:- as Shepherd‘’s Aye with following variations,

A.01ld Woman Tossed Up in = Blanket Young “ollins.?lay AABB(A,B=8 bars)
Foot-up : step facing partner & bars.

Order as Shepherd's Aye but including rounds.

%ad - face up & quicken nace.
B.Brighton Cann:@3illy and dancy..lay 4B3(4, Bz & bars)

Start Tace sartner (Graiham) or half rouads (Sharwn)

End with rounds

Sharp collected a2 norna. fijure,chorus . ; hey Liilce sirus . ure.
C.Abraham Brown xost . “casonable 1ntcrmrefaulon of Graham is comploto

0

firures(8 bars) interspsrsed with 3 bars of sidcston.
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Bidiford 3
WEOWONT GO HOME ”TLL JRNING
This dance is in two 3arts which follow without pause - each part cau
be repecated several tlmes although prbsenu side does not.The scecoud
part uses a Cuckoo's Nest tune. rlaJ(A )5 8 according; to Sharp, who

has B = 12 bars,but this is far too lonb.Granam dnes not have B at al.
and requires (A)6C4.However in readinz and interpreting Graham one

aust renember that he never indicated repcats of a moveunenc.

First Part - Conflict

Al - once to sclf - face partner & jumn ah end.

A2 - Step facing partner (3 bars) jurp at cnd.

A3 - Dbars 1-4 : 1lst corners approach (1 bar) L1~nu by slapping hands
first r+r then 1+1 (1 bar) retvire backwards o =lace
still challengzing (2 bars)

bars 5-6 : 2nd corners ditto - all 6 stop #hroughout AZ,

A4 - vhole Hey - "'r.Salisbury did not <cthink cherc was onc acre,os
indicated by Graham,so at »res cwi it is opiicral

AS . bars 1-4 : widdles as A3.

tars 5-3 ¢ all dance wholce glp going round to left only
A6 - hole rounds clockwise eandinz with vigorous juap.
Sccond Part - Reuconciliation
1 = face martner & shake rirht hands (1 bar) stamp left foot(l bai)
shake left hands (1 bar) and stamp rigsht feet (1 bar) 3 times
eacn, Hdlf Hey.

C2 - repeat to nlace.

C3 - Walf»rounds with largs jumn Surain; outwards to face back at

half way end a large jump at end to face up.

C4 optional - scep facing up with quickened ~ace.

Sharp'’s longer B uusic can be fitted in by putlting A2's after the
halves of A3 and AS5.This would be consistent with Graham.Tt make
dance like Campden'’s Country Dance,with spells of stenping on s
be:ween everything.

TRINCESS ROYAL
Music: play A (A J(A ) A ))A as per Sharp.The slow wusic is unusual

in uhat the slow part starts in bar 3 chllow¢45 Graham) raihcr
than bar 1 as is more customary and continues ©¢ill bar 6.

th;

O U)

AO - after once to sclf facins partner step on spot (8 bars) as Ferr.o
Al - whole hey. saysupright jigging to o-posite™
B - sidestep -~ 4 long sidesteps alternately to right and left as
described before (8 bars) then long slips to right
ané left (4 bars) as at Abinzdon.ferris says dance
with twist of foot.This and other indications su;test
the following method - for sidescen to rignv -~ rigay
oot forward and a litltle to rizht side hecl on
zround, and twist foot clockwise about hcel whilc
bringinz left Toolt across behind ri- bt foot."his
produces a certaln amouni of travel. (Su"’ st a simiga
movement in aAbrahan Brown )wiS5 says hand waved ab 3ide
ather hand on hip.
A2 - capcers - Graham's P4 jumpst = 4 slow capers,cach with a jump lile
the Fieldtown slow capers.Te rhythm is as at Fieldtown
with the jump as the 3rd movement of the caper.In the capcers
the hands are vaguely out and flanped.''hc caper is gilven -
“hop forward with one foot, then touch jround lightly witi
the toe and then the heel of the other foot,and juur wivi
both feet,' ' The hop uactually comecs at the cnd.
The movement is thus:-—

ordinary speed /‘half speed
r. hr. 1 hl./r. kr. 1. hl /.,.,a.u,.‘...-ia. [5EaPASRNIA O B
r toe. r heel, TL.uv035. léoec lhecl
in vosition /CTOSS,eevsoe
rtoe r keel!j. hr./ltoe 1 heel'ly. hl.,r. &Lr. L hl./r. L i, =,/ ;kf;
‘a bempo \
Jopwosite corner...suln oL ac. P BCi,
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NB - weight on other foot while ““touching™ toc & heel.Spring off

this supporting foot to land on both feet and when hop on the
opposite foot to that used to supvort before.
Dance first 2 bars in place facing across the diazonal - travel
across on the 4 capers with mostv of the movement on the junps -
step the end facing out & turn to face back across the diagonal
on the jump.

(Aa)l = 1st coraer cross over (A2)2 = 1lst corner cross back 2nd
5 " corner joining in at end.
(A2)9 = 2nd corner cross over (A2) = 2nd coraer vack and all join

in last 2 bars.
fiiddles do not cross over.

A3 - Spiral
A4 - all face up & step at quickened pace.
BLUF: KING HAL - files 12 ft apart.

Step: - Graham “step slowly’”; Sharp ‘“dance socorly; Present side dance
with same stup;hands and spirit as otner Tidford “ances.This is
best.Grahan: says ‘‘when eris not linked,iands held up and handks
waved” .Bxtant side do a swing back and forward of both arms in
each bar for every dance.Fcet to .evher av cnd of every phrase.

Sequence :- Sharp has (A,B,C= 4 bars)

A - advance; A - retire; B -~ mark time; B - adveance; C -- rctire;
C - marlk time 2% change formation if necessary.
Graham has

A - advance; A - revire; B - mark time; B - alvance; C - retire and
change fornation.

The dance as it svands is not very exciting - it is slow,repetitive
and very long.Ye: it is valuable as one of the few dances which rely
on patitern for their effect The following improvements are re comended.

1l.Dance with vigour (as extant side does)
2.Eliminate repeats (as extant sidc does) »
3.TFor consistency wmake the pattern throughout (rationalising point 2)

A - advance,A - retire,B ~ advarce with linked amms,? - retirz with
linked arms, C - chunge Tormation

lala b

4.Musically it is much better to play AACCH

1.0nce to self - fac:c up - turn to face in on lust beat.

2.5ines advance,nod.retire,link arins,advance,nod,retire & turn to face
out,letting —~o of arms.

3.0ines advence bvackwards till backs almost touching.necd retire,link
sarmes and rewncat forim into one line Tacing up in order 1 5 5 6 &

4,8inzlc line acdvence,nod,rctire, link arms,rencat and form one ring
By 1 linking with 2 and rest holding hands.

5.Comnlete circle to rizht (8bars) and circle back(8 bars) and Form
into two smaller circles odds and =zvens.

6.The 2 rings holdin< hands circle twice round to rirht (8 bars) and
back to leit(Q %aus) breaking hands to form tiae siagle line facing
up again.

7.5ingle line advance nod retire,link arms, advancc,nod reiire and
rnl ase arms and form a normal sct al le_b aﬂSlCo to original
dl“cctxon - 5till in norral order,but facin- ouuvyards.

8.as 3.

9.as 2. End dance with a bow.

AN

WB -- nod not bow in tar 4 of advancc cud rotire
The above is the Sharp - Graham order - id ono voaats To rationalise
furtcher one could asake the 2nd half of the dence ore the irror of

the first half by for cxamaple -
a.in 7 have linc face away from tomn
ab b.in 7 to 9 have the linked arms moveuent befeore the froo one.
1 )
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Bidforcd Town “orris - processional in singlc file.
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Sharp & Graham have differcnt versions of above tuncs
-
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