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call: 413-203-5467 x106 | email: store@cdss.org | shop: cdss.org/store

By Roger Davidson

To England and the 
Celtic Lands

To England and the Celtic Lands is 
an adventure in music, culture, and 
spirituality from expert tunesmith 
and musician Roger Davidson. The entire set includes 
more than 900 tunes written over the past four decades, 
representing the cultures of England, Ireland, Scotland, 
Wales, Cornwall, the Isle of Man, the Isle of Wight and 
Brittany through many eras of music and dance. Purchase 
as a five-volume set or individual books.

Kick off the new year with fabulous new music and books, as well as some 
  restocked favorites from the CDSS store! Not sure what to get?  
Gift certificates are always available online in any amount.

By Heather Clarke, Phillip’s 
Dog, and The Whoots

Captain Cook’s 
Country Dance 
(book and CD)

Nineteen dances associated 
with voyages to the Pacific in 
the 18th century and life in 
the early Australian colony. The book contains dance 
instructions and music notation. The CD is recorded by 
collaboration between Phillip’s Dog (Isabel Clarke and 
Roland Clarke) and The Whoots (Shira Kammen, Jim 
Oakden, and Charlie Hancock).

By Tim Ball

Upstate Crossroads

A brand new, gorgeous album 
from Tim Ball, Upstate Crossroads 
explores old fiddle tunes and songs 
from all corners of New York state 
alongside repertoire drawn from 
the surrounding Irish-American, 
New England, Canadian, and bluegrass traditions. With 
a plethora of guest musicians, Tim beautifully blends the 
down-home style that hasn’t been widely recorded or pro-
moted with eclectic music from all over!

By Reverie

Violet

Reverie (Marni Rachmiel, Karina 
Wilson, and Terry Wergeland) 
created this beautiful album after 
first uniting in the wee hours of 
a magical springtime music party 
in 2014. The rawness of seven 
fantasies on English country 
dance tunes, three originals, and two free improvisations 
were transformed into Violet, a prismatic journey and an 
awakening into the spirit of Reverie.

 This 
Spring!
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A N N O U N C E M E N T S

2023 Summer Camp Jobs

Come work with us at camp! Are you… Looking for summer 

employment? Retired and seeking adventure? Between jobs or in 

a transitional period? Generally looking to spend some quality 

time surrounded by music, dance, and song?

If you answered yes to any of the above, then we have several 

positions open at our dance, music and song camps that are ideal 

for you!  Each year we need help running our summer dance 

and music camps at our four facilities: Pinewoods Camp in 

Plymouth, MA, Camp Cavell in Lexington, MI, Camp Louise in 

Cascade, MD, and new this year, Agassiz Village in Poland, ME.

Compensation ranges from full scholarship to paid staff, 

depending on the job and the session. If one of the jobs below 

appeals to you, write to Joanna Reiner Wilkinson, Director of 

Programs, joanna@cdss.org.

SOUND SYSTEM OPERATORS

Commitment: 1 week    |    Compensation: $800-825

Primary duties: Set up and manage sound systems for program 

spaces at evening events and during the day for classes that 

require amplification, working with program staff to provide 

optimal auditory experience for campers and staff. 

Locations: 

•	 Pinewoods Camp in Plymouth, MA  
(July 15-August 26, 1 week commitment)

•	 Agassiz Village in Poland, ME (August 13-19)

LIFEGUARDS WITH CPR/FIRST  
AID CERTIFICATES

Commitment: 1 week   

Compensation: Program tuition and room/board

Primary duties: Inform campers of swim area rules and safe 

behavior, be on duty during officially scheduled swim sessions. 

Lifeguard certification required.

Locations: 

•	 Pinewoods Camp in Plymouth, MA  
(July 15-August 26, 1 week commitment)

•	 Camp Louise in Cascade, MD (August 14-20)

Memorial Articles in the News

Moving forward, the CDSS News will publish memorial 
articles only about people who have been formally involved 
with CDSS (as camp program and organization staff, 
Lifetime Contribution Award recipients, people who have 
served on the board, etc.). We know there are so many other 
people who have touched lives and made communities 
great, and we are considering other options for recognizing 
other folks who have passed. We also know that local 
communities often do a better and faster job at getting 
the word out to people who knew the person most closely. 
Please contact Katy@cdss.org if you have any questions.

CDSS Receives $75,000 Grant

CDSS has received a $75,000 Cultural Sector Recovery Grant from the Mass 
Cultural Council. We are extremely grateful for this generous one-time 
grant, which will be invaluable as we recover from years of lost income 
throughout the pandemic.

Mass Cultural Council, an independent state arts agency, is charged with 
bolstering Massachusetts’s creative and cultural sector. MCC’s efforts ad-
vance economic vitality, support transformational change; and celebrate, 
preserve, and inspire creativity across all Massachusetts communities.
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F R O M  T H E  D I R E C T O R  O F  D E V E L O P M E N T

Friends, we are so very grateful for your 
strong and steady support in 2022. Because 
of your generosity, we exceeded our year-
end appeal goal of $110,000, and were able 
to hit the ground  running in 2023.

We began the year with another full online course, Positional 
Calling for Contra Dance Callers. Camp registration opened 
in January as well, and is going strong. We kicked off 
our Web Chats for Organizers series with Recruiting and 
Keeping Volunteers, and published another episode of our 
podcast From the Mic, featuring Will Mentor.

In February, we marked the first anniversary of Tony 
Barrand’s death by making the first award from the newly 
created Anthony Grant Barrand Research Fund. This 
year’s recipient is The Marley Project, a video archival 
project for the historic Marley family dances which we’ll 
share more about in the future. This fund is an important 
part of Tony’s legacy. Thank you to all who gave in Tony’s 
memory. We will continue to accept donations this year in 
order to fully establish the fund.  

As we outlined in our year-end appeal, CDSS is facing 
new challenges related to inflation and rising operating 
costs.  At the same time, we’re moving the organization 
forward into a new era, building a strong off-site team and 
modernizing our operations. We’re prioritizing changes 
that are both financially prudent and important next 
steps in building the organization and programming our 
community needs now. This year we’ll move to a smaller 
central office, relocate one of our family camps to a 
significantly more affordable facility, print the CDSS News 
more cost-effectively, and pilot a sliding-scale fee model 
for our summer camp programs. 

These are truly remarkable times for our organization. In 
this, my thirty-sixth year of working at CDSS, I am deeply 
moved by the quality of our programming, the dedication 
of our staff and board, and the astonishing support from 
all of you which makes our work possible. Thank you, from 
the bottom of my heart –

Robin Hayden, Director of Development

Thank you!
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CDSS is delighted to announce that Mary Alice Amidon, Peter Amidon, Mary Cay Brass, and 
Andy Davis are the recipients of the 2023 CDSS Lifetime Contribution Award. Collectively 
known as the New England Dancing Masters, for the past four decades they have spread 
the joy of traditional music and dance across North America. 

C D S S  2 0 2 3  R E C I P I E N T S

N E W  E N G L A N D  D A N C I N G  M A S T E R S
Mary Alice Amidon, Peter Amidon, Mary Cay Brass, Andy Davis

Lifetime Contribution Award
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Starting with The Chimes of Dunkirk in 
1991, the New England Dancing Masters 
produced a treasure trove of books, CDs, 
and DVDs with crystal clear instructions 
for dances and singing games. Their 
live performances, workshops, school 
residencies, and leadership at family 
dance camps have encouraged and trained 
countless teachers to bring traditional 
dance, music, song, and storytelling into 
schools and communities.

In recent years, the Dancing Masters’ teaching blog and 
YouTube channel brought resources and inspiration to 
everyone at home during the pandemic.

“I just experienced some of the dances in your books Listen to 
the Mockingbird and Chimes of Dunkirk at a workshop. It was 
an incredible experience… My students will really enjoy these 
dances. The movement instructions are the clearest I’ve seen in 
a resource like this! Thank you!”

—Patty J., dancingmasters.com

“This is hands-down one of the best resources for American folk 
dances for children. Dances are carefully selected, instructions 
are easy to follow, and the recordings are delightfully 
authentic.” 

—Elementary Arts Integration

Peter and Mary Alice Amidon, former elementary 
school music teachers, are widely revered singers and 
musicians who have dedicated their careers to traditional 
song, dance and storytelling. They have headlined CDSS 
summer family programs for decades, worked with Orff 
and Kodaly music educators at national conferences, and 
shared their craft at Pourparler, the annual gathering for 
teachers of traditional dance and music in schools and 
communities. The Amidons direct a number of choirs in 
the Brattleboro, VT, area, and their choral arrangements 
for adults and children are sung by choruses throughout 
the US and the UK.

Andy Davis, recently retired after more than 30 years as 
an elementary school music teacher, has called and played 
accordion, piano, and banjo for a steady stream of New 
England contra, square dance, and community dances. 

He has led dance and song to all ages as staff and program 
director at numerous CDSS camps, and taught a summer 
course for teachers, Traditional Dance for Educators. For 
many years, Andy performed throughout New England 
with Nowell Sing We Clear, a group specializing in traditional 
songs, shape-note hymns, and instrumental dance music.

Mary Cay Brass works as artist-in-residence in New 
England schools where she creates magical programs of 
songs and folk dances with teachers and students. A sought 
after contra dance musician, she brings rhythmic drive and 
energy on both piano and accordion. Mary Cay spent a few 
years in the former Yugoslavia studying traditional song 
and dance in the 1970s. She has been part of the Village 
Harmony summer singing camps since their inception 
and continues to lead community choirs in songs from the 
Balkans, Georgia, South Africa, British Isles, France, and 
American folk traditions.

“The tremendous work Peter and Mary Alice have done to 
research, compile, and disseminate English and American 
traditional music and dance has had a huge effect within and 
outside our community. They’ve truly worked their whole lives 
to spread the joy of this tradition.” 

—Kristen Planeaux

“The New England Dancing Masters publications have had a 
profound impact on music teachers throughout the country. 
They’re a really excellent resource for teaching traditional song 
and dance… As an elementary music teacher, the NEDM books 
and CDs were absolutely at the top of my list of invaluable 
resources.”

 —K.C. Conlan

Find all of the Dancing Masters’ resources at dancingmasters.com.

A celebration event will be scheduled later  
this year, and additional information will follow.

*
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AFTER THE DANCE
By Cathy Hollister

Sore feet and soft sighs make sweet dance partners
hours later, my fingers recall the quiet touch of hands
my eyes see faces
long separated by miles and time
earworms plague my mind,
a most welcome distraction 

The tidal wave of sound flowing from the stage
that began with a single string tuning  
gained such passionate power
swelling and crashing around each person, table, chair,
flooded the hall,
answered the call
 
Of loneliness
craving community.
“Would you care to dance?” the balm
for hidden wounds, the welcome home
to the wandering
 
Long after parting hugs and folded quilts,
after the strains of bass and treble have wafted on
and balance and swing give way to bouncing basketballs
the enchantment remains
as tucked away twirly skirt
anxiously awaits
the next dance.

Photos by Doug Plummer.
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OF COURSE, THE MONEY MUSK
By Dudley Laufman

Allan Kendall held dances at the
Marlboro, New Hampshire, town hall.
And they did the Money Musk.
Twice a night. Piano, drums,
trumpets, sax, trombone,
accordion. Jim Ross was the caller.
Can you imagine the sound,
Money Musk, key of A, on trumpets?
The dancers were high school kids,
farmers, mill workers, loggers.
They all knew the Money Musk,
with that shuffle, shuffle, chuck
on the forward sixes. The twins,
Art and Alan Williams, and their 
buddies Johnny DesJardin and 
Russy Patnaud danced with
taps on their shoes. One night
we were taking a break outside.
We could hear Money Musk
starting so we formed our own 
sets and clickity clacked the
once-and-a-halfs and forward
sixes out on the sidewalk.

FOR PETE SUTHERLAND
By Donna Hébert

 
It’s hard because it hurts
When they go, they take 
some of us with them -
The love, the memories, the stories, 
the joy, the music made 
while they were here
One by one, as they leave,
a little more of our mutual history 
is released into the universe
until finally, the wheel turns 
and it’s our turn to go
Then the joy we felt,
the stories we told
the love we gave 
the music we made
become memories for
someone else
while we become light
in a place called beautiful

Photo by Patrick O’Loughlin; courtesy of Pete’s Posse.
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Folk Song  
Fridays: Songs 
to Bring Close 
to Our Hearts
By Jacob Chen

Folk music is often connected to the passing of songs and 
tunes via aural traditions. In a world that is continually 
being pushed with technology, I have observed interesting 
interactions and interplays of folk music with elementary 
students in my classroom. Being trained in the Kodály 
methodology, in which a large part of the music philosophy 
is based on using folk songs to present musical concepts, 
I survey a vast selection of songs and cultures to teach my 
students.  On one side of the spectrum, there are children 
who have learned folk songs through aural traditions, 
typically through older family members. On the other side, 
there are children who take in songs which are produced 
via children’s television series, online video platforms, and 
social media apps, all of which are becoming increasingly 
more accessible through all sorts of devices. A common 
theme you might hear is “this next generation of kids aren’t 
being sung to as much at home.” While I don’t deny that 
thought, I also recognize children pick up songs through 
various online media, which has its own properties of song 
learning and retention. All this to say, folk songs—the songs 
themselves and the evolutionary process—are yet to be lost 
and still have their place in the music classroom. 

At the beginning of my fourth year of teaching I wanted 
to incorporate folk songs in a different way. Up until then, 
I picked specific songs to teach relevant musical concepts. 
I was particularly invigorated going to Harmony of Song 
& Dance at Pinewoods not too long before the year 
started, and I wanted to simulate that communal sense of 
connection in my classroom. Instead of choosing songs for 
solely academic musical concepts, I wanted to choose songs 
for the joys of singing and to discuss the social elements 
of the song. For my choir classes, I decided to take some 
rehearsal time out of our Fridays to implement a new 
activity, “Folk Song Fridays.” Throughout the year, I chose 
a mix of well-known and unfamiliar folk songs. The songs 

came from my childhood, my obtained repertoire from my 
Kodály training, from various CDs from fellow folk friends, 
and from camps and folk singing circles. Typically, I chose 
the song for the week based on the energy of myself and the 
students. We varied from heartfelt songs where we all cried 
to silly songs where we were practically screaming as we 
were singing. The process would typically be teaching the 
refrain/chorus, asking who knew the song, singing through 
the whole song, and then having a contextual discussion.

I particularly wanted to explore how students knew the 
song if they had heard it before class. This element of 
discussion prompted me to continue this mini session 
for the forthcoming weeks. Students were extremely 
enthusiastic to share where they had heard the song. More 
commonly, their responses were that they learned it from 
an older family member. Their description would usually 
be tied to a person and a place, which I find incredibly 
endearing. For example, “I remember sitting on a tractor with 
my grandpa and he would always sing ‘Home on the Range’ 
as we went from the house to the barn.” Additionally, we 
discussed the contexts and interpretations of the words, 
which was very entertaining at times. With some folk 
songs being more cryptic than others, we sometimes had 
extravagant conceptions of song meanings, and the whole 
class derailed into wild discussions. 
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Some hilarious examples include things like, 

Me: “Why did Uncle Walter waltz with bears?” 

Student: “Because he was secretly working with the bears to 
take over the world and make everyone waltz until they die.” 

Me: “Why did John blow his horn at the top of the hill?”

Student: “Because he wanted the fox to know he knew how 
to play music so next time the fox can bring a clarinet to trade 
for the geese.”

Me: “What does it mean when the woodpecker’s head went red?”

Student: “Because whoever this person is was hanging 
out too much with the other birds and the woodpecker got 
jealous, so the woodpecker’s face is red from being angry. 
Also, the person probably didn’t care about the woodpecker’s 
feelings, which is actually really rude, and they should be the 
one apologizing.”

Jacob Chen is a public school mu-
sic educator, dancer, singer, and 
multi-instrumentalist based in 
Norman, OK. His passion for folk 
dance and music has led him to be 
a workshop presenter for educators 
and a collaborator for folk projects. 
When he’s not in the classroom or 
playing music, Jacob enjoys writing 
tunes, playing board games, baking 
various breads, and scouting the 
next piece of colorful fabric to wear. 
His debut solo album, Cardinal, is 
expected to release in late spring 
2023, and he is on staff at Dance, 
Music & Spice at Camp Cavell this 
June! jacobchenmusic.com

I do wish that these moments were captured on video 
because of how whimsical, erratic, creative, and imaginative 
their responses were. To put it simply, you can’t make this 
stuff up!

“Folk Song Fridays” have now become a staple in my class-
room and I have taken it upon myself to see it continue 
for as long as I am able to. It is such a fascinating experi-
ence to see the interplays of both familiar and new songs 
with these young individuals. In the spirit of “music for the 
people, by the people,” I wanted to write a song for my stu-
dents so that they may one day pass the song on to others. 
One element of teaching music that I enjoy is the joyful 
moments of singing rounds. The beauty of the moment is 
second to none when the round is in their bodies and they 
can sing with full confidence with all the different layers. 
This round was written with thoughts of connections and 
bonds created in my music classroom as well as my local 
folk singing group. As corny as it sounds, I have aspirations 
that my students will pass this song on as, “This is a song my 
music teacher, Mr. Chen, taught me.” 

C L O S E  T O  O U R  H E A R T S W
)) Listen online at: 

cdss.org/news
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This article is shortened from its original version, available at 
bashonvashon.org/covidprotocol.pdf.

Northwest New Year’s Camp (NWNYC) is a “do it ourselves” 
wintertime dance and music camp for all ages on the cool 
and rainy western shore of Vashon Island in Washington 
State’s Puget Sound. NWNYC has been held since 1994 and 
offers camper-led workshops in contra and English dance, 
as well as music, crafts, juggling, and many other activities.

As virus management has become an important part of in-
person folk events, we are cautiously rediscovering which 
folk activities we now can and cannot do safely. Guidelines 
from the FDA and CDC are fairly general, and don’t cover 
specific activities such as contra dances or folk camps, 
where we may be breathing heavily just inches away from 
many other people’s faces. In this article, we share some 
of our virus management efforts to help keep NWNYC 
campers safe while enjoying the activities we love.

In September 2022, the NWNYC committee surveyed 
prior campers for their thoughts about returning, after 
canceling the 2021 and 2022 events. One third of those 
surveyed said they would not come if COVID restrictions 
were too stringent. Another third either said they would 
not come at all, or would not come if protocols were too 
lax. We aimed for the middle third and sent a letter saying: 
“here is what our protocols will be; please register (without 
paying) so we can see if enough people would come to 
make it worthwhile.” About 50 had signed up by the end of 
October, when we made the decision to “go.” We ultimately 
had approximately 70 campers, in our target range for being 
able to space campers in the dining hall and bunkhouses.

We were generous with refunds throughout the registration 
process, both for illness and for those who reconsidered 
after hearing about outbreaks at other camps.

OUR PROTOCOL:

•	 Verification of two primary doses of an mRNA 
Vaccine or one dose of J&J, and at least one booster. 
We strongly recommended one Bivalent booster. No 
exceptions were made to this requirement.

•	 Proof of a negative home antigen test within 6 hours 
of arrival at camp for campers flying from out of state, 
two hours for locals.

•	 All housing assigned prior to arrival with people camp-
ers said they felt comfortable sharing housing with.

•	 Good quality masks such as N95, KN95, or KF94 
required to be worn indoors at all times, unless 
one was actively eating or drinking or when in 
assigned sleeping accommodations. We made brief 
exceptions for wind instruments and dance callers. 
We encouraged everyone to gently remind each other 
if masks were not in place or were worn incorrectly, 
assuming best intentions.

•	 Dining area set up with six seats per table instead of 
the usual 12.

•	 Registration limited to about 50% of our usual 160 
campers.

•	 Four Corsi-Rosenthal air filter boxes set up to 
reduce the amount of airborne virus, dust and smoke 
particles in the main hall for dining, dancing, and 
crafts (wikipedia.org/wiki/Corsi–Rosenthal_Box). We 
estimated that our four boxes could filter the entire 
hall volume every 30-40 minutes. The boxes were quiet 
and did not interfere with any of the hall activities. 

HOW IT WENT:

•	 Everyone tested negative six hours or less prior to 
entry on Friday. We checked time-stamped photos, 
and some tested at the gate before entry. We had 
100% confirmed negative tests.

•	 One person developed some mild symptoms late 
Friday night, which they attributed to allergies. They 
still had symptoms on Saturday morning after taking 
allergy medication. They decided on their own to test 

C O V I D  P R O T O C O L S 
A N D  O U T C O M E S  I N 
W E S T E R N  WA S H I N G TO N

By Melissa Coffey, RN, & Mike Richardson, MD
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again on Saturday afternoon, which was positive. After 
this positive test result, they informed an organizer and 
drove home alone.

•	 The two NWNYC organizers, the camp facility liaison, 
and two physicians present at camp consulted and 
decided to empty the main hall and require another 
negative test from everyone prior to the evening danc-
ing. 100% of campers provided a current negative test.

•	 We moved one of the C-R boxes into the cabin where 
the COVID-positive camper had stayed and ran it 
24-hours/day.

•	 Sunday morning before breakfast and Sunday evening 
before dinner we required another test; both times 
100% of campers provided a negative test result. 

•	 Campers were supportive of the additional testing. 
Camp Sealth, the camp facility, provided bulk tests they 
had in stock; this would have been cost-prohibitive if 
we had had to buy retail.

•	 Monday morning testing was optional. Camp was 
empty as planned by about 2:00 p.m.

•	 On January 9, we sent a post-camp email, which again 
requested that campers please report symptoms and/
or a positive test result to the organizers. More than 
a month after camp, we have had no reports of other 
positive tests or symptomatic cases.

In conclusion, despite the presence of a COVID-positive 
individual on Saturday, there appears to have been no 
transmission from our COVID-positive camper to any 
other campers. The campers appreciated our efforts to 
protect them and were supportive of our protocol. This 
same protocol should also be effective in reducing camp 
transmission of other common airborne viruses, such as 
influenza and respiratory syncytial virus.

Melissa Coffey is the NWNYC Committee Chair, and is also a 
nurse at the hospital with the first acknowledged SARS-COV2 
death in the US, February 28, 2020.

Mike Richardson is on the Board of Directors for Northwest 
Folklife and also a professor at the University of Washington 
School of Medicine.

ABOVE LEFT TO RIGHT: A Corsi-Rosenthal box is a DIY 
air filter with similar filtration efficacy to commercial HEPA 
filters. NWNYC dance photo by Amy Wimmer.
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KwackFest: 
A Celebration of the 
Bob McQuillen  
Centennial
By Lisa Sieverts and Vince O’Donnell

During his lifetime, Bob McQuillen was 
a sought-after contra dance piano player, 
famous for his traditional and dependable 
“boom chuck” style. He played at dances 
around the US for more than 60 years and 
wrote nearly 2,000 tunes. In 2002, he was 
recognized as a Master Traditional Artist 
by the National Endowment for the Arts. 

Bob was a mentor to many, and his impact on the lives 
of his students and his fellow musicians was profound. 
He taught scores of young people how to play traditional 
dance piano and provided the initial funding for the Johnny 
Trombly Memorial Scholarship, which provides funds for 
youth to learn traditional New England dance music. Since 
its founding, 22 students have received this scholarship.

Bob is the subject of a documentary film, Paid to Eat Ice 
Cream: Bob McQuillen and New England Contra Dancing, 
made by David Millstone in 2001. The title came from 
Bob’s own words: “When I’m flying on piano, it’s no work, 
it’s like I’m being paid to eat ice cream.”

Bob was born on June 27, 1923, and died on February 
4, 2014, at the age of 90. Bob wanted a big party in the 
Peterborough, NH, town hall for his 100th birthday. 
“Whether I’m there or not,” he used to say. On Saturday, 
July 1, 2023, the Monadnock Folklore Society will present 
the KwackFest: a Celebration of the Bob McQuillen 
Centennial in Peterborough.

The event will take place indoors at the Peterborough Town 
House and outdoors on the property of the neighboring 
Guernsey building, throughout the day and evening. There 

will be music, sharing of stories and remembrances about 
Bob and, of course, plenty of contra dancing. As part of 
the celebration, Bob’s last tunebook, consisting of tunes 
composed to commemorate each of the 234 towns in New 
Hampshire, will be published. Find more details about the 
celebration at bit.ly/KwackFest. 

TOP: Why KwackFest? Bob McQuillen was known by many 
nicknames, including Mr. Mac, Mac the Kwack, Kwackie, and 
more! Bob never took life too seriously, and so we think he 
would like the idea of the KwackFest.

BELOW: Bob is a featured performer on many recordings with 
other contra dance musicians, including Old New England 
(Jane Orzechowski and Deanna Stiles), Sarah Bauhan, Rodney 
Miller, Laurie Andres, Cathie Whitesides, W.B. Reid, Dudley 
Laufman, New England Tradition (Pete Colby and April 
Limber), and Applejack (Jill Newton, Laurie Indenbaum, Andy 
Toepfer, Michael McKernan).
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Playing All Bob 
McQuillen’s 
Tunes— 
A Centenary Celebration in 2023

By Laurie Indenbaum

With the contra dance band Applejack, I had the great 
fortune to play for dances and events with Bob McQuillen 
many times through the late 1970s and ‘80s, and later with 
various configurations of musicians and callers. Every time 
was a joy. We played his tunes, other people’s tunes, and 
traditional tunes; Bob told bad jokes and never missed an 
opportunity to holler when the spirit took him (and that 
was frequently).

Starting with the tune “Scotty O’Neil” in 1973, 
Bob published 1,554 tunes in his lifetime, col-
lected in 15 tunebooks called “Bob’s Note 
Books.” A book of all his waltzes was published 
in 2012, including 2 waltzes not included in the 
Note Books. A last book of tunes is in the works.

I last saw Bob in December of 2012, when I 
played for the Nelson (NH) Monday night 
dance. He stopped in and we played a few 
tunes together, and though older and frailer, 
he was the same Bob as he had ever been. I 
don’t remember what tunes we played but 
for sure “Scotty O’Neil” was one of them. I 
treasure every chance I had to play with Bob, 
every bad joke, every hoot and holler.

With Bob’s centenary year coming up in 
2023, it occurred to me that it would be a kick  
to have a public effort to play every tune 
over the course of the year, and to document 
the project.

Bob’s Turning 100 in 2023— 
Let’s Play All His Tunes

The goal of this project is to have all Bob’s published tunes 
played somewhere by somebody through the year 2023—
starting at 12:00 a.m. January and finishing at 11:59 p.m. 
December 31—and to keep track of who played what tune 
when, where and why.

The project is hosted at mcquillentunes.com. The website 
includes a list of all the tunes, searchable by Bob’s Note 
Book number, tune name, or dedicatee. A separate view 
shows tunes that haven’t been played, and another shows 
who played what, when, where, and why.

When you play one of Bob McQuillen’s tunes, fill out the 
submission form with all the required information—date 
played, tune name, who played, where played, and why 
(dance, jam, party, other). You may include a link to an 
audio or video file, or a photo. Your info will find its way 
onto an ongoing list of tunes documenting every tune 
that’s been played this year. There is a “comments” field to 
share memories of Mac, medleys you like to play, etc.

We hope you follow along with the project this year! You 
can sign up for our mailing list at mcquillentunes.com if 
you’d like to receive project updates, tune of the month 
highlights, and more.

THIS PAGE (LEFT TO RIGHT): A silhouette created by the author of Bob on Mount Monadnock. About 30 people hiked up that 
hill on May 15, 1977, and held a dance on the top of the mountain. The black flies were intense, and they all dragged instruments up 
there, including Bob’s accordion. Bob wrote a tune (“Jig on the Mountain,” Book 3) in celebration. Bob playing with Mike McKernan 
calling and Jill Newton on fiddle at a New Year’s Eve Dawn Dance in the 1980s. In those days, 700 people would attend the dance in 
Brattleboro, VT.
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ABOVE: Two of Bob McQuillen’s nearly 2,000 tunes, handwritten by Bob himself, from his Note Book #15. “CDSS Jig” was written 
for the CDSS staff in 2009; Bob’s dedication says, “I thought maybe those fine folks over in Haydenville (MA) would like a tune to play 
when it was quiet in the office, so here’s one they can try out. All the best to you, dear friends.” “Chase the Moose!” is from 2007; Bob 
says, “Once, while I was coming home from playing the “Monday Night in Nelson Dance,” I got behind a moose going the same way I 
was. I had to stay behind it for half a mile before it turned off on a side road and I could get by!”
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“The dances, songs and tunes 
have a recognizable vibrancy 
that echoes across the years.”

We first met in the 1970s, brought together by traditional song and 
dance activities. By then, folk music had already been part of our 
lives for decades, growing up as we did with the Fireside Book of 
Folksongs and John Lomax collections, Pete Seeger concerts, etc. 
Folk music and dance continue to nourish and enrich our lives 
again and again with each of the many events we take part in. We 
dance, sing, tell stories to kids, dress up, play music, lead dances, 
and help organize events. There is no end of magic in the music, 
the people, and the connections we have found in this community.

To us the word “legacy” indicates the way these traditions connect 
both backward and forward in time. Neither the dancing nor 
singing that we do today is what we did back in the ’70s, but we 
love both what the traditions were and what they are continuing to 
become. It is the adaptability of traditions that keeps them resilient 
and allows them to thrive in an ongoing way. Just as our younger 
selves did decades ago, we still balance and swing, and promenade, 
and sing in harmonies that open up our hearts. 

We love that we can share the richness of this community with our 
grandchildren, and we cannot imagine how that would be possible 
if there weren’t a CDSS to steward the legacy. We have included 
CDSS in our estate plans because CDSS has been there throughout 
the decades keeping the fire alive for us and others. Wherever you 
are in your life’s trajectory, we hope you will consider joining us and 
contribute however you can to CDSS, so that it can contribute back 
to all of us. 

LAUREL SHARP & DAVID SMUKLER 

Do you, too, envision a future where the traditions you 
love flourish and endure, and opportunities for dance, 
music, and song communities to learn, grow, and thrive 
are supported across North America?

You need not be wealthy to leave a legacy. Becoming a 
member of CDSS’s Legacy of Joy Society is a great way to 
make your core values known to others while ensuring the 
sustainability of our organization. Generations to come 

Y O U  T O O  C A N  B E  A  D A N C E  A N G E L …

will benefit from your gift, and your lasting support of our 
mission will serve as an inspiration to others. 

To join, fill out the online form at cdss.org/legacy, or email 
Robin Hayden at robin@cdss.org.  Considering including 
CDSS in your estate plans but don’t know where to begin? 
Check out our FAQ page: cdss.org/loj-faq, or fill out the 
Expression of Interest form, and we’ll be in touch to help 
you figure out your options.

S T O R I E S  F R O M  T H E  C D S S

Legacy  of Joy  Society
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SUBMITTING ARTICLES, 
PHOTOS & ADS
Articles, letters, poems, art, and photographs about contra and 
traditional square dance, English country dance, morris and 
sword dance, dance tunes, folk songs, and the dance and music 
community are welcome. Newly-composed dances and tunes 
also are welcome, as are new looks at historical dances and 
tunes. For written pieces, please contact the Editor (news@ 
cdss.org) prior to submitting your work for guidelines about 
word count and information about what content we are cur-
rently looking to publish.

ADS
 
Ad space of various sizes is available in all issues of the CDSS 
News, with discounts available for CDSS members, affiliates, 
and for multi-issue reservations. Size and pricing info is at cdss.
org/advertise. To make a reservation, please email news@cdss.
org. Reservation deadlines are approximately 6 weeks prior to 
publication.

  
The EVENTS CALENDAR is online at cdss.org/events. 
To include an event, click the green “Submit an Event” button 
in the upper left.

SUPPORT

CDSS is a 501(c)(3) organization; dues and donations are tax de-
ductible. To become a member, visit cdss.org/join. To donate, 
visit cdss.org/donate. Thank you!

LEGACY OF JOY SOCIETY

Does your will include the Country Dance & Song Society? 
Please consider ensuring that the programs, publications, and 
services that matter to you continue in the future with a be-
quest. Read more about the CDSS Legacy of Joy Society and 
sign up at cdss.org/legacy.

BE SOCIAL WITH US!*

Friends, we are so very grateful for your  
strong and steady support!

facebook.com/cdss.org
youtube.com/c/cdssorg

Instagram: @cdssorg

CDSS OFFICE

116 Pleasant Street #345, Easthampton, MA 01027-2759

413-203-5467, fax 413-203-5471, office@cdss.org, cdss.org

Monday–Friday, 9 a.m.–5 p.m.

STAFF

Executive Director, Kathryn Tarter German, katy@cdss.org

Director of Development, Robin Hayden, robin@cdss.org

Director of Programs, Joanna Reiner Wilkinson, joanna@cdss.org

Director of Finance, Julie Brodnitzki, julie@cdss.org

Director of Operations, Sarah Pilzer, sarah@cdss.org

Accounting Manager, Anna Mach, anna@cdss.org

Gifts & Database Coordinator, Nicole Perez, nicki@cdss.org

Membership Coordinator, Audrey Jaber (Knuth), audrey@cdss.org

Programs Coordinator, Sarah Babbitt Spaeth, sbspaeth@cdss.org

Publications, Sales, & Services Manager, Ben Williams, ben@cdss.org

Marketing & Communications Manager, Kelsey Wells, kelsey@cdss.org

Webmaster, Anne Campbell, webmaster@cdss.org

CDSS GOVERNING BOARD

Officers

President: Gaye Fifer, Pittsburgh, PA

Vice President: Luanne Stiles, Asheville, NC

Secretary: Pam Paulson, Waukesha, WI

Secretary-elect: Michael Bean, Ann Arbor, MI

Treasurer: Joel Bluestein, Arlington, VA

Members-at-large

Peter Baker, Ann Arbor, MI

Jenna Barron, Easthampton, MA

Margaret Bary, Amagansett, NY

Jeremy Carter-Gordon, Concord, MA

Susan English, Wooster, OH

Norman Farrell, Ridgefield, WA

Alice Kenney, Leyden, MA

Susie Lorand, Ann Arbor, MI

Robbin Marcus, Stonecrest, GA

Craig Meltzner, Santa Rosa, CA

Avia Moore, Montreal, QC

Justin Morrison, Burlington, VT

Marni Rachmiel, Cambridge, UK

Diane Silver, Asheville, NC

Juliette Webb, Nashville, TN

Chris Weiler, South Burlington, VT

Contact the board at office@cdss.org;  

board bios and photos are on our website at cdss.org/board.
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