
The CDSS Exec Goes to Lawrence, Kansas

by Linda Lieberman

O
n the weekend of February 21,

2009, the CDSS Executive

Committee met in Lawrence,

Kansas, hosted by the Lawrence Barn Dance

Association (LBDA) . Many of us came early to

meet the people in the dance group, look

around the area, enjoy the unusually nice

weather and to dance/sing in this great

community. For this dancer, it was a familiar

trip. Lawrence is only a four and a half hour

drive south from the middle of Iowa, where I

live, a nearby neighbor. Their November

festival, Pilgrim’s Pride, is an event that my

husband and I try to attend, weather and life

permitting. We have always enjoyed our time

in Lawrence and with the Lawrence dance and

music community.  This time, they went all out

and welcomed the “traveling Exec” with open

arms. Part of the welcome was the amazing

weather. A sixty degree day in the Midwest in

the middle of February is almost unheard of,

but Lawrence came through and the weather

was warm and dry. The weekend officially

began with the Friday night Uptown Hoedown,

with a wonderful meal created by LBDA

committee member, Theresa Martin. The

energy level went up when the music started

and the evening progressed with a lot of great

calling by LBDA regulars and CDSS Executive

Committee members and accompanying

persons.

Saturday our meeting was in a

comfortable bank boardroom and Jessica

Nicholson catered our every whim. Later that

evening some of us called at a family dance,

along with Jill Allen and Jerome Grisanti

(music by Jill, Greg Allen and Gary

Lieberman), which happened before the regular

contra. Another great meal was provided, this

time by Kay Runge. The evening dance was

very well attended with people from several

nearby states coming to join in. Again, CDSS

Executive members joined local callers to

create a high-energy event.

Sunday morning was a brunch and

community meeting at the home of Daniel and

Jane Pennington. During the brunch, a shape

note sing was started. The day was topped off

with an English country dance; this was the

second English event held by the Lawrence

group. There was an enthusiastic and patient

crowd, willing to try a lot of new dances.  The

band, consisting of Greg and Jill, were joined

by Martha Edwards (St. Louis), Gary and me

(Ames) and others who came to sit in for a

while. As the dancing wound down, various

people had to leave and head for home. We

made it back to Iowa to face a more normal

Sunday evening in February: five new inches of

snow had fallen. 

Peter Ogle, as an accompanying person,

commented on coming to Lawrence with the

Executive Committee: “I sometimes accompany

Rachel (Winslow, CDSS Treasurer) to an Exec

meeting and have a wonderful time. Dancing in

a new community, hearing and seeing how they

are as a community is rewarding. On several

occasions I’ve heard how hosting the CDSS

meeting provided a venue for the contra and

English dance communities to get to know each

other better and to dance together.”

Below are the key contributors for the

weekend, although there were countless people

making food and sitting at tables, housing not

only all of the Exec members but all of the out-

of-towners, decorating, making maps, running

sound, cleaning up, setting up, teaching

beginners, playing music, calling, running for

batteries and other errands:aniel and Jane

Pennington—arranged for the use of the bank

and hosted the Sunday morning brunch; Kay

Runge—cooked Saturday night dinner, hosted

board members; Jessica Nicholson—



coordinated the Saturday night dance, hosted

our meeting on Saturday; Kathy Nace—hosted

Friday night after party and baked scones;

Byron Wiley—was on the weekend committee,

helped a lot with sound, led the Scandinavian

music Saturday night at break; Jill

Brandenburg—housing coordinator, hosted

board members;  Jerome Grisanti—organized

the callers all weekend, hosted the English

dance; Bayliss Harsh and Doug Dubois—hosted

the Friday night Uptown Hoedown dance; Greg

Allen—hosted the hoedown, the family dance

and the English dance, hauled and ran sound

twice, played music for all three of the dances,

hosted board members, helped behind the

scenes all weekend; John Craft—helped carry

things; Theresa Martin—cooked Friday night

dinner, was on weekend committee, made flyer

and buttons, hosted board member; and

especially Jill Allen, who coordinated the entire

weekend while playing, calling and helping

with everything at all three dances, arranging

for all of our “locations,” hosting board

members, and cooking a great dinner for those

coming in early on Thursday evening. 

Jerome Grisanti of Maryville, Missouri

did a great job of organizing all the callers to

create four great dance events. Some of the

local callers who helped were Jerome, Jill

Allen, Lisa Harris, Otis Watson, Jim Williams,

Terry Rouse. Brad Foster

(CDSS’s director), board and

Exec members Scott Higgs,

Pat Petersen, Bruce Hamilton,

Carol Barry, Sam Rotenberg

(board member spouse),  and

myself pitched in with this as

well to make a very well-

rounded weekend of dancing. 

Thanks to those not

named who also contributed.

What a welcoming community.

Thank you so much to

everyone who participated to

make this weekend go

smoothly. We all felt well

taken care of!

A History of the Lawrence 

Barn Dance Association

by Jill Allen

The community old time barn dances

now held in Lawrence evolved from the KU

Folk Dance Club. Catherine Baer, a KU

student, came from a family of folk dancers,

Her father, Richard, a caller from Chicago,

visited Lawrence during the 1980-1981 school

year and called the Lawrence group’s first barn

dance. Both he and Catherine were influenced

by activities at Folklore Village near

Dodgeville, Wisconsin. In 1982, during a barn

dance at the Winfield festival, Catherine

decided Lawrence should have regular barn

dances. She taught herself to call dances, and

by the end of that September, Catherine and

dance veteran Bayliss Harsh founded the

Lawrence Barn Dance Association. The first

dance was held in St. John’s Elementary

School. Other early sites were Off-the-Wall-

Hall and the Ecumenical Christian Ministries

building near the KU campus. The dances have

moved from the Lawrence Arts Center to the

Lawrence School of Ballet to the Lawrence

Senior Center and occasionally even to a barn

south of Lawrence. Lawrence has enjoyed at

least a barn dance a month for eight years.

After Catherine

graduated, John

Forbes, Mike Rundle,

and a number of

others assumed the

calling honors. John

brings his years of

living in the famous

dance capital of

Berea, Kentucky to

this area. Mike

follows his uncle,

Daniel O’Connell,

and a grandfather,

U. S. “Shorty” Wood,

who were barn dance

callers. Dozens of

Lawrenciums have

served on the LBDA

board, ensuring that

each dance would

have a hall, a band

and plenty of

dancers. (The Kansas

City Contra dance

Crosscurrents was

starting about the



same time as the contra dance here in

Lawrence. Liz and Tom Shraeder and Ed and

Teresa Gebauer together got it going.  They

now have two very active monthly dances.) 

I had a bachelor’s degree in dance and

always loved dance. In the early 1980s I went

to a Communiversity class in Kansas City,

through the University of Missouri. It turned

out to be the local contra dance.  I fell in love

with it and never looked back. My tap dancing

turned into clogging, and I soon learned to call

and play piano for dances. Greg and I met at

the dances soon after I began dancing. We

formed the band Fox on the Run about ten

years ago and we’ve been playing for

community dances, weddings and all kinds of

parties ever since. We started the family dance

series thirteen years ago which is still going

strong.  Jerome and I started the English dance

in January 2009. With some jump starting by

the CDSS board, and thanks to interest in the

community, we are looking forward to a

growing English dance series.

If you’re in the Lawrence vicinity,

check out these websites for dancing. You will

be among friends and have a great time:

—www.lawrencebarndance.org/lbda.htm
—www.kansasfolk.org/index.html
—www.crosscurrentsculture.org/Barn%20D
ance/20%Dance.html

This article appeared in the CDSS News, Summer
2009.
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Group Corner
Setting Your Group Up As a Small Business

by Jeff Martell, CDSS Group Services Manager

T
here comes a time in the life of any group

that its members will want to legitimize the

structure of the group. Once you have had

a few successful dances and begin making money,

your group will want to have a bank account,

purchase insurance, firm up some ground rules, and

not have the financial and legal liability for the group

rest on any one person. Some of this may sound a bit

complex, but it is actually fairly easy.

The first thing you will need to do is decide on

a structure for the group. 

The most common form for dance groups seems

to be the nonprofit corporation. Nonprofits are formed

for civic, educational, charitable, and religious

purposes and enjoy tax-exempt status and limited

personal liability. Nonprofit corporations are

generally managed by a board of directors or trustees,

and donations made to nonprofit groups can also be

tax deductible. An educational nonprofit corporation

has to file for a 501(c)3 status from the IRS, or join an

umbrella organization that has a group exemption

status. CDSS offers the option of an umbrella

exemption to our affiliate groups. More information

about group exemption is available online at

www.cdss.org. 

For more information on various other business

structures and their relative merits, see the US Small

Business Administrations website at  www.sba.gov. 

Once you have decided on a structure, you will

need to put it into writing in the form of either

a partnership agreement or bylaws. 

CDSS has samples of nonprofit bylaws on our

website, www.cdss.com/nonprofittax- exemption.html.

If you or anyone else is investing money in your

group, consulting a lawyer is also advisable. Some

things to consider when setting up your bylaws are:

who will be a “member” of the group, who gets to vote

on policy, how directors and officers are elected,  and

who is responsible for what tasks. The clearer you

spell everything out in the bylaws, the less chance

there is for misunderstanding further down the line.

Almost all companies or individuals are

required to file income taxes. 

Please note: joining an umbrella organization

does not mean the parent organization files your

taxes. It is always the responsibility of the individual

group. A nonprofit corporation is usually required to

file an IRS Form 990, 990EZ, or if gross receipts are

less than $25,000 annually, a 990N. You can find

information on the Form 990 and who must file at

www.irs.gov. 

You will also need a federal Employer

Identification Number, or EIN, which is the corporate

equivalent of a social security number. You can apply

for one online at www.irs.gov. Your local Chamber of

Commerce or Small Business Administration will also

have some sort of small business counseling services

available, which may help with sorting out and state

and local requirements for setting up your group.

That, in a nutshell, is how a group is born. As

always, the CDSS staff is available to answer any

questions you may have about group issues and

services—jeff@cdss.org, 413-268-7426 x 103.

Helpful websites

www.irs.gov
www.cdss.com/nonprofittax-exemption.html



Tell Me More—The Hop-Ground

by Graham Christian

B
ert Simons introduced this

charming and accessible dance

from the 1794 Preston collection

in his aptly named collection, Kentish Hops; it

commands our attention both as a specimen of

history and a specimen of music. The “hop-ground”

in question is not a dance floor, where hops might

naturally lead to leaping or jumping, but instead

refers to the cultivation of the bitter-tasting hop

plant. Nowadays we use the words “beer” and “ale”

almost interchangeably, but until the modern era,

“ale” meant unhopped malt, while“beer” signified

the addition of hops. The hop plant was notably

cultivated in the Low Countries, and at first there

was resistance to malt prepared with hops, with its

overtones of foreignness and Lutheranism. Some

English traditionalists even distrusted beer as a

cause of melancholy and male impotence, but

brewers and tapsters recognized hops’ mildly

preservative qualities, and hops gained wide

acceptance as a balance to the sweetness of malt by

the seventeenth century. By the late seventeenth

century, it was the basis of a substantial and

immensely profitable industry in Kent, where more

than a third of England’s hop crop was produced. In

the late eighteenth century, England’s thirsty

masses began to demand a lighter flavor, and Kent

answered with the famous “Golding” variety. 

The dance’s infectious tune is one of the last

of its breed—it is a “round-o,” which by derivation is

an English corruption of the French rondeau or the

Italian rondo. The French and Italian forms are

obsessive forms that evoke the popular song, with

its verse-chorus structure: the composition returns

again and again to an original theme (AB-A-C-A-D,

and so on); the English variant is a single strain

that returns again and again to its beginning

without harmonic resolution, a kind of musical

ouroboros, the snake that devours its own tail.

Round-Os were very popular in the seventeenth

century—dancers know Hambleton’s Round-O

best—but had almost entirely fallen out of fashion

by the mid-eighteenth century. This suitably light

and almost giddy dance looks back and forward,

bidding farewell to the last of the English round-os

as it salutes the dernier cri of English agricultural

innovation.

The Hop Ground (Preston 1794)

Longways duple minor

A1  1-8 First couple set right and left twice to

the second lady and circle left with her.

A2 1-8 Repeat with second man.

B1 1-8 First couple cross, go below the second

couple improper, second couple moving

up, first couple two hand turn once and

a half (all proper).

B2 1-8 First and second couples four changes

of a circular hey.

From Kentish Hops: A Collection of Country Dances Mainly from the 18th & 19th Centuries, collected by A.

(Bert) Simons (Barn Dance Publishing, 1990-1991; used by permission. Book available through the CDSS

Store, www.cdss.org.
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The Hatchlings—Developing Callers in St. Louis

by Martha Edwards

I
f you live in some of the more developed dance

regions, I hear you have a problem. You have

so many good callers that new callers don’t

have a hope of getting enough practice to become

future good callers. As callers age, so does your dance

group, and there’s no one coming along to take your

place. 

If you live in one of the

less developed regions, I

hear you also have a

problem. You don’t have

enough good callers to keep

your dancers coming back for

more. Or perhaps your

callers are pretty good but

there’s a breakdown or two

every evening, and your

dancers’ skills are not

improving. Your community

may be shrinking, and your

dance isn ’t particularly

attracting new people, for

whatever reason.

Don’t get me wrong.

There are some really good

new callers now making the

national rounds at dance

weekends. They learned

somewhere, and since there

is always room at the top,

they get gigs. But I’m not

talking about where our new

great callers are going to

come from, but where our

new good callers are going to

come from.

Perhaps you’ve tried

holding calling workshops,

led by your best local caller, and eight people show

up, take the workshops for six weeks, and at the end,

one person decides to continue, and then she moves

away. It’s been ten years since a new caller started

calling in your town.

If this is your situation, I offer a possible

solution, one that has (so far) worked in St. Louis, and

one which I believe is

completely replicable almost

anywhere. In six months, we

had seven new callers, and

that number is now up to

nine. 

All it takes is a big

enough space to hold ten to

twelve dancers (we dance in

my suburban home family

room), some CDs, and the

Internet. 

There were three of us

in the beginning; we met a

couple of times on a

beautiful backyard deck and

puzzled our way through

some dances. We roped in a

nondancing friend to be the

fourth in the set (it’s

important to have someone

w h o  n e e d s  c l e a r

explanations in your practice

group), and began to figure

out what to do. The three of

us are longtime dancers, and

one of us is a musician. We

had attended a few one day

calling workshops in the

past, but our actual calling

experience was thin, to say

What's a Hatchling Dance?

At a Hatchling Dance, you get the best of what has
been practiced at the Calling Parties, and you get
to dance to live music from Reel Women and the
Jigelos. Some of the members of Reel Women and
the Jigelos also play together in the English Country
Dance band The Tu'Penny Uprights.

The dances will be the ones called at the Calling
Parties:

    * Contra Dances
    * Square Dances
    * English Country Dances (ECD)
    * Dances in Unusual Formations

The English Country Dances will have Contra
Dance subtitles, and Contra Dance moves will also
be given their ECD equivalents for people more
familiar with English. Short demonstrations will be
interspersed throughout the dance for unfamiliar
moves.

Hatchling buttons above and “What’s a Hatchling Dance” from
Childgrove Country Dancers’ website; used with permission.
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the least. So we just jumped in. I casually mentioned

what we were doing to the leader of our local contra

group and he said “Why don’t you each call a couple

of dances at the dance the week after next?” Gulp.

Into the deep end. We managed it, with a few

awkward moments, and were pushed quickly a ways

up the learning curve.

We roped in a couple more friends, and then

started buttonholing people in the dance group who

we thought might make good candidates. We were

looking mostly for the better dancers. In addition to

specifically singling people out, I also made this

announcement at several dances: “In this group of

people there are several of you who would be terrific

callers if you learned how to do it. We have no idea

which one of you it is, and you probably don’t either.

The only way to find out is to try it long enough that

you learn how. We’re looking for talent and you just

might be the one that has it.” 

Some of the people we identified did join us, and

a few others we hadn’t thought of volunteered, and

we started getting together, once a week on

alternating Tuesdays and Wednesdays (that didn’t

last long), then on every other Wednesday, and

finally, every Wednesday, every week, every month.

We spend a portion of every get-together just

discussing calling topics —What do you say, when do

you say it, how long does a dance run, what do you

say to the band, how do you learn to call without a

card, that sort of thing—but the main event of the

evening is simply people calling dances. We call them

Calling Parties, and yes, they do involve wine and

cheese and brownies.

Lately, we’ve started using a signup board, like

an open calling night, to make sure everyone who

wants to call gets a chance. We have found that, while

you can have a lot of fun with just four people, the

ideal number is twelve—ten to dance (so you get a

progression without leaving out more than two people

at a time, as you do with eight people dancing), one to

call, and one to work the CD player. 

After six months or so, we had seven callers. Our

local contra dance group, the Childgrove Country

Dancers, gave us tremendous support. Each of our

regular callers is willing to give up a dance or two to

let one of us call, and we were given occasional whole

evenings where we could all call and get practice

planning an evening. 

Then we started our own dance series, where

everyone would get a chance to call one or two dances.

We call ourselves “The Hatchlings,” since we are

coming out of a caller incubator. We had badges made

up (easier than t-shirts), each with a different

hatched animal (birds, turtles, lizards, a Storm

Trooper etc.). This branding has had its plusses—big

plusses for buzz, fun, and being nonthreatening,

which we felt would help dancers feel comfortable

attending our new dance series, which featured both

contra and English country dances. If something is

new, but cute and cuddly, people feel comfortable

trying it. If it’s new and serious (e.g., “The Callers

Collective”), people might be scared off. 

But the branding has had its minuses, too. We’ve

been calling for well over a year now and we’d like to

be taken seriously. We probably won’t switch from the

Hatchling name, but it does create a challenge for us

to make the name mean “darned good, fresh calling”

in s te a d  o f  “n ew b ie  w a n n a b e .”  I t ’ s  n o t

impossible—words tend to assume the meaning of the

thing they describe, so if we’re really successful, a

caller’s having been a Hatchling will signify the value

of practice, of sharing information, and supporting

each other.

We found out that it was important to have

noncallers (dancers) come to the Calling Parties as

well (we call them “caviar” since they are as yet

unhatched), and we emphasize in our announcements

at our regular dances that new and inexperienced

dancers are particularly welcome, to help us see

immediately if our explanations work! 

There have been other benefits besides an

increased pool of callers. There is more understanding

of the way the dance works among all our dancers,

better understanding of how to help new dancers, and

better calling from our regular callers (not so much

from the increased competition, but from the

increased interest in the caller’s art). One completely

unexpected benefit is that several of the Hatchlings

started writing dances! These new dance

choreographers have written over twenty new dances,

some of them quite good after they were worked and

reworked over many weeks of using live salt and

pepper shakers at the Calling Parties.

We started a blog to record the evolution of this

experiment. You can see it at http://dancecaller.

blogspot.com. There you will find our statement of

who we are and what we’re trying to be, but here’s the

main part of that statement—“We want to encourage

good calling, good dancing, good music, traditions,

evolution of traditions, and fun.” 

If you do the same, I’ll wager you’ll have new

good callers this time next year,

The dances are on First Saturdays from

7:30-10:30 p.m. at the Monday Club, 37 South Maple

Avenue, Webster Groves, Missouri.
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A Stellar Scholarship Adventure
Changes the Lives of Youth

by Eleanor Fahrney

T
he fifth annual Stellar Days and Nights was held February 19-22, 2009, at Adventure Unlimited Ranches

in Buena Vista, Colorado. The event featured incredible contra music by Lift Ticket (Seth Houston, Rex

Blazer, TJ Johnson and Russell Shumsky) and fun swing tunes by Liz Masterson and the Augusta Swing

Serenaders (Liz, Marv and Kathy Reitz, Ray Leake). David Kirchner (St. Paul, Minnesota) called contras and

squares. Lindy Hop, taught by David Vinson of Denver, was enthusiastically received. Our delicious food was

spearheaded by Beth Gibans of Joseph, Oregon.

In addition to the fabulous talent, this year’s “Stellar” stood out from previous years because of the greater

mix of participants. Forty-six percent of those attending received scholarships of varying amounts. Scholarships

were offered on a need-basis  in exchange for volunteering and, in particular, to youth. When we solicited feedback1

after the event, a second-time participant wrote: “There is very little that I can think of as a suggestion . . . Best

of all I like the scholarship program and all the young people present.”

Despite the involvement of the young Arkansas Valley Music and Dance (AVMAD) board that organizes

Stellar (all of us are under 40), we had low involvement of young people at our weekend over the past four years.

Eleanor Fahrney.
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This year, our goal was to increase under age 35 year

old participation to twenty percent of total

attendance. Our brainstorm with CDSS’s Youth

Intern, Ethan Hazzard-Watkins, proved very helpful.

Consciously working to increase youth participation

was critical to getting youth to want to attend on their

own. To meet our goal, we implemented a number of

strategies, including:

• Because Lindy Hop is attractive to young people,

make swing dance (specifically Lindy Hop) the

focus of the couple dancing classes

• Convert previously paid roles (such as dining

hall managers and dishwashers) to volunteer

positions and recruit young people to fill those

slots in exchange for full scholarships

• Enlist local young people to volunteer in key

roles (such as registrar, photographer and

facility support) in exchange for full scholarships

• Offer full scholarships to six youths under the

age of 35 who wouldn’t otherwise be able to

attend

• Amp up marketing and fundraising efforts

Wendy Graham, a young caller and organizer in

Durango, Colorado was our marketing and

fundraising diva. She attacked the challenge with

enthusiasm. In addition to implementing previous

marketing tactics, including advertising on regional

and national contra dance websites and emailing

event reminders, Wendy advertised the dance

weekend and scholarship opportunities in non-dance

publications throughout Colorado and on Facebook.

Her fundraising efforts also supported the weekend’s

ability to fund scholarships.

Fun and stylish Stellar

“swag,” including t-shirts,

aluminum water bottles and

fleece vests were offered to

donors: one item for $20,

two for $35, etc. Those who

donated $35 or more in a

given day were put in a

raffle drawing for CD prizes

donated by the weekend’s

music talent. 

Our efforts to expand

the weekend’s scholarship-

giving ability paid off and

we reached our goal! Of the 123  people who attended,

twenty-four were under 35. CDSS funds paid for room

and board for seven youths to attend. All of these

recipients except one had not attended a music and

dance camp before. In addition to the CDSS

scholarships, full scholarships were given to five local

high school students in exchange for washing dishes

and to three young adults for running the dining hall.

Others under 35 were given significant scholarships

for helping in other capacities. 

The positive feedback from the CDSS scholarship

recipients is overwhelming. Megan Smith is a twelfth

grader, schooled at home in Poncha Springs,

Colorado. She, and her two siblings, Amanda and

Jacob, play fiddle, mandolin and guitar, respectively,

at the monthly dance in Buena Vista (where Stellar is

held). Megan wrote about her experience at Stellar: 

 “I learned how to swing and contra

dance better, respond to my partner more

efficiently... After Stellar I know that I’ll

never be able to look at dancing the same

way. Before, it was an option. Now it’s a

passion. Offering scholarships and inviting

kids is the best way I can think of [to get

youth involved]... Jesse (the other fiddler at

the community dances) already said to sign

him up for next year, and a couple other

friends of ours are interested, too...

Sam Roberts, a secondary education and English

major at Fort Lewis College, regularly attends the

monthly Durango contra dance. He really enjoyed the

quality of the music, the calling, and the dancing. He

also found it valuable to connect with those in his

future line of work—teaching. As a result of the

weekend, Sam’s writing a screenplay for a class with

a scene where the characters are contra dancing and

waltzing. He’s also going to continue his effort to get

friends and coworkers to go to his local dance. He

plans to attend another weekend and says, “I

probably wouldn’t have gone [to Stellar], couldn’t

have gone, but now that I’ve been, I’m more apt to

squirrel away money to go to a weekend.”

A couple of the recipients don’t regularly attend

their local dances, but love contra dancing and the

opportunity given to them to attend Stellar. Bryce

Jennings, grandson of caller/choreographer Larry

Jennings, attends University of Colorado-Boulder,

and came to Stellar last year with his dad. While he

had a great time, it was noticeable that he was the

only person his age. Once we posted our scholarship

information this year, Bryce was quick to respond.

Kat Sanden, a senior at Princeton University

majoring in math (with whom I collaborated on a

youth event last year; see CDSS News, November-

December 2008) wrote this about Stellar:

“I got to feel the magic in folk dancing, the

magic of community and music. I loved the

hip-hop contra dance  and the combination2

of modern movements with traditional

rhythms. The best way to keep young

Stellar m erchandise; photo: Seth

Roberts.
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people involved in Stellar is to keep

flooding it with more young people. One of

the attractions to me was the fact that

other college students were gonna be there.

It gave me kids to relate to, kids to share

the experience with. Many young people

avoid contra dancing ’cause they think it’s

not “cool” or “hip.” But when you see other

fun, lively college students doing it, you

suddenly see it as cool and exciting after

all. The energy of young kids was building

on itself during the weekend.”

Cliff Fowler, a music education major—with a

focus on trombone—found out about Stellar from his

mother who is a contra dancer. He had never danced

before but had decided he wanted to learn. 

 “I was stoked that everybody was so nice

and welcoming—and patient,”said Cliff. “No

one didn’t want to dance with me because I

didn’t know how. If anything, more people

wanted to dance with me to help me. . .

Seth, the keyboard player, showed me the

ropes—showed me the melody during the

open band. I thought the open band was

really cool—I played trombone. The

musicians were really kind—and excited to

get everyone in on the music.” 

When asked how Stellar changed his life, Cliff

said, “..[It] opened my eyes to how much more fun I

could be having—getting together with a

community—everyone usually gets drunk

until they can’t walk. It made me realize

there’s a lot more I can be doing with my

life, especially recreationally.” 

The week after Stellar, he took six

friends to the Durango swing dance class

led by Wendy Graham. He also plans to attend the

monthly Durango contra dance, would like to play in

a dance band, and will probably attend another dance

weekend in the future. 

Despite the many successes, Stellar had several

areas of growth and learning. We submitted our grant

application later than hoped and received the grant

from CDSS only one month before Stellar. By the

time we received the grant, we were already putting

women on the wait list. Though we set out to recruit

“youth (under the age of 35, ideally college age)” for

which our grant had been written, we advertised

specifically for “young, single guys.” This meant that

we had to turn down several women who hoped to

receive a scholarship. However, we believe that young

men are less likely than young women to attend a

weekend event, so targeting guys is an important

approach to ensure diversity in the youth who attend.

The women who received scholarships had been

recruited prior to receiving the grant (in hopes of

getting financial aid) due to their leadership in their

communities.

The timing of the grant also complicated the

financial picture. While this was the fifth anniversary

of Stellar, it was only our second year “filling up” and

our first year making effort to give away significant

scholarships. We also were working to implement an

online registration system that, while in development,

limited our ability to see the total number of

registrants. Before we knew it, we had granted too

many scholarships for the number of full-paying

people we could accommodate. Unpredicted expenses

also arose at the last minute for sound and talent

compensation. Donations for Stellar

Left to right: The welcom ing com m unity of Stellar; Cliff

Fowler and M egan Sm ith at one of the Lindy Hop classes

(photos: Seth Roberts). Lindy Hop instructor David

Vinson, helping volunteer scholarship recipient Pat Stear

(photo: Heather Barron).
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gear, along with sales of photo compilation CDs,

leftover food and donated clothing items, netted

$1068, more than ever before! Stellar’s income from

last year and the donations of 2009 participants also

proved invaluable in covering this year’s imbalance.

We feel the momentum of youth involvement built

and the lessons learned this year were well worth the

financial investment. 

We are already excited about next year and

implementing improvements, such as how to grow our

marketing and fundraising efforts. The Scholarship

Coordinator has created a new and more thorough

spreadsheet of the volunteer hours (and equivalent

scholarship money) needed to sustainably run this

event. Using that information and a reassessment of

our capacity, I’ve been able to create a more accurate

budget for next year. 

David Vinson, this year’s Lindy Hop teacher, is

also helping spread the word amongst his swing

friends about Stellar and about contra dancing. Prior

to Stellar, he had never contra danced before.

Although hesitant at first, he had a great time.

Stellar weekend “was so fantastic for ME, on so many

levels,” wrote David. He was inspired to organize a

“swing dancers go contra dancing” night in Denver

with his friends. 

As Megan Smith indicated, she is already

recruiting friends in the local homeschool group for

next year. Meanwhile, we have been in touch with

other college students in Colorado who are interested

in coming and are willing to help recruit peers. We

hope that several youth who attended this year will

return, paying what they can, and volunteering in

exchange for the rest of the fee. We are also

considering having youth help us plan and implement

an event to raise funds to support other youth being

able to attend Stellar.

Challenges that we anticipate for next year

include keeping the event appealing to young people

(next year’s Stellar will include waltz and English

instead of swing), continuing to adequately

accommodate youth and help them get the most out

of the weekend despite school commitments (our

event starts Thursday night), creating a clearer

registration form and process for accommodating

scholarship recipients, and increasing the

participation of those in their late 20s/early 30s and

of youth overall. Our goal for next year is to have

forty percent of those attending be under 45. We

intend to address these challenges by consulting with

youth and other key players and creating solutions

before our promotions go out in August.

As the lead organizer of Stellar, the journey of

founding and organizing this event over the last five

years has been an incredible one. I believe that

starting something new, whether it’s an event or a

new approach at an event, requires a clear vision, a

sense of purpose of why people’s lives will be

benefitted by that vision, and the faith that the

resources will be there to meet the challenges that

come our way. Effective delegation is also key to

creating longevity, and that is a skill that I develop

more every year. I’ve learned that delegation is most

successful when it’s highly individualized to support

each volunteer’s style and to build on their strengths.

My vision for this year was to be able to share

the magic of Stellar with more youth than ever before.

All would benefit from the seed planted by these

efforts; greater intergenerational interaction creates

a more vibrant event and the increased possibility of

longevity of the traditions. With the support of our

board, pursuing this vision required faith and the

support of many volunteers. I can’t imagine a better

way to have celebrated the fifth anniversary than to

have such youthful energy be a predominant feature

of the weekend. We wouldn’t be where we are without

the support of all the participants and talent who

believed in us and this event over the years. The gifts

from many of willingness, openness, time and money

have created an event that will endure...and continue

to keep the traditions alive while blessing youth of

ALL ages!

A New Mexico musician seeking a need-based1

and leadership scholarship was able to attend

through both Stellar’s efforts and through a

scholarship from the New Mexico Folk Music and

Dance Society (http://http://www.folkmads.org/.

The hip-hop contra was called by Wendy Graham2

during our Open Mic Dance. In addition to all the

campers who had played during the other contras, the

hip-hop contra featured Kat and Morgan Williams

beat-boxing with Russell Shumsky on percussion.

 W endy Graham  and Sam  Roberts. Photo: Heather Barron.
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International Money Musk Moment 
Unites Dancers in Four Countries

by David Millstone and David Smukler

I
t all started with a piece of serendipity, a

casual thought. At the annual Ralph Page

Dance Legacy Weekend in January,

presenting a “Cracking Chestnuts” workshop of some

dances from our book of the same name, we

discovered that we each had planned a book release

party, a full evening of chestnuts, for the same date,

March 14, one in upstate New York, the other in

Vermont.

“What if each of us calls Money Musk as the first

dance after the break?” 

We knew that this was the custom, back in the

day, at some local dances in the Monadnock region of

New Hampshire; dancers who liked Money Musk

would line up in anticipation, and those who didn’t

could take a few extra sips out in the parking lot.

Within a moment, we agreed that we’d do that, call

the dance at about the same time on the same day.

“Could we recruit other callers to do the same

thing? Wouldn’t that be fun!”

And so began the Money Musk Moment.

We  already knew that this dance presents more

than a few challenges. No less an authority than

Ralph Page, for example, had acknowledged its

special and sometimes fatal attraction: 

“Seems like everybody who ever heard of a

contra dance wants to learn Money Musk.

Often it’s the first contra they attempt, and

after getting gloriously mixed up decide

David M illstone
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then and there that contra dances aren’t for

them and stand steadfast in their

determination. Did you run a hundred yard

dash the first time you walked? Then why

do you expect to dance Money Musk the

first contra you try?”  (Northern Junket,

Vol. 2, #11, Oct. 1951, p. 20) 

We each had presented the dance successfully in

numerous occasions, but would others want to tackle

it? Callers would have to consider many factors:

• Money Musk is a triple minor proper dance.

Since these appear rarely on contra dance programs

nowadays, many twenty-first  century contra dancers

do not understand how they work, and extra

instruction is typically required.

• The style of the dance is old-fashioned. It

involves a same sex (proper) right and left through,

and the number one couple is an active couple, while

two-thirds of the dancers are in a support role at any

given time. This is not inherently difficult but the

style is unfamiliar to many. Again, more instruction

or explanation might be required.

• Money Musk has no neighbor swing. It also has

no partner swing. That’s right—no swings at all! In

contemporary contra culture, some dancers complain

if they don’t feel they get their quota of swings.

• The timing of the center portion of the dance is

subtle, and there are many variations. This creates a

teaching challenge.

• Many curmudgeonly traditional dancers have

developed strong opinions about timing and style,

which can create some tension on the floor, or

between such dancers and their caller. 

• The tune called Money Musk is a challenging

one to play. And yet play it they must, as the tune is

so closely associated with the dance. Would the caller

have musicians ready to do justice to the tune?

We contacted other chestnuts enthusiasts in the

Northeast, and then issued a general invitation

through the Trad-dance-callers and SharedWeight

listservs. We also emailed callers and organizers for

events foun d in  th e  d ance  listings on

TheDanceGypsy.com and on Ted Crane’s database.

Almost immediately, we found willing collaborators.

One of the first to weigh in was a caller in

Christchurch, New Zealand. Thanks to the

International Date Line, his presentation would be on

March 14, local time, but still March 13 here in the

United States. Our Money Musk Moment was going

international! Would others join in?

Mid-March came, and with financial backing

from CDSS, David Smukler’s event offered free

admission with refreshments for a full evening of

chestnuts; instead of the usual forty plus dancers,

more than a hundred turned out. David Millstone also

presented a full chestnuts program at his home dance

to a large crowd, some of whom drove several hours

for this special event. Each of us was pleased with our

local results, and then we started receiving reports of

Money Musk moments farther away—Maine and

Michigan, Washington and Kansas, Denmark and

Switzerland. 

Money Musk has been around for a couple of

hundred years, but it was a new experience for many

of these dancers. Furthermore, many musicians

learned the tune specially for the occasion and several

callers had never before presented the dance. 

The final tally: twenty-two locations, twenty-one

callers, eighty-eight musicians, 1,376 dancers!

Participants shared generally positive comments

about the experience:

• “Money Musk is one of my favorites...I

particularly like when the active person swoops (or

backs) into his/her spot in the lines of three—or as an

inactive, when two of you are receiving the “incoming”

active with just the right timing. Plus while we were

dancing it, it was wonderful to realize that this dance

was being done by like-minded but unknown “friends”

all around the globe, with great callers and bands all

urging on the dancers!”

• “I received miscellaneous comments from the

crowd including: ‘I enjoyed the same gender R&L

through,’ ‘I remember dancing this twenty years ago

when I did reenactment dances in Virginia,’ ‘I didn’t

dance tonight but I remember watching my father

dancing this when I was a child.’”

• “While I share at least some of the modern

sentiment in favor of swings and of equally-active 1s

and 2s, I also value variety and tradition, so I found

it delightful to be doing these old chestnuts in the

knowledge that dancers before me have been

experiencing the same pleasures for centuries.”

It would be misleading to suggest that everyone

met with unqualified success. As noted above, Money

M usk continues to present challenges to

contemporary dancers, especially those familiar only

with duple improper or Becket formation dances:

• Experienced and new dancers struggled with

the triple minor progression, were challenged by the

varied timing of the allemandes, and at times

confused by the same gender R&L through. However
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they helped each other and managed to dance well

with the repetition. 

• It didn’t go very well—they had trouble with

the timing of the balances, and remembering who was

in and who was out as they got to the ends of the

lines.

For a look at all the comments, and a tally of the

participants, visit the website that documents the

event in detail: www.davidsmukler. syracusecountry

dancers.org/ bring_back_mm.html.

This “Bring Back Money Musk” site includes

links to audio and video clips of the dance, including

stylish animated versions of origami cranes dancing.

Granted, some of the dances happened as much

as a week later than the Official Date. We rationalize

that for a dance this old, one week can count as

merely a “moment” in its history. And, after all, the

International Money Musk Moment was not a

sporting competition. Participants were promoting a

fine old dance, and sharing a connection to a tradition

of contra dancing that is rich and varied.

With that in mind, next year we go from a

moment to a month: March of 2010 will be

International Money Musk Month. Join the

movement!

Davids Millstone and Smukler coauthored

Cracking Chestnuts: The Living Tradition of Classic

Contra Dances (CDSS, 2008).

Money Musk from Cracking Chestnuts: 

So, just how, exactly, are we to accomplish the

Procrustean task of fitting 32 bars of dance figures

into 24 bars of music? Here is the most common

phrasing found today:

Triple minor and proper

A Actives turn by the right once and a half (8

beats)

Go down the outside below one and join hands in

lines of three (4)

Go forward six and back (4)

B Actives turn by the right three quarters until the

active gent is standing between couple two

facing down and the active lady between couple

three facing up (8)

Go forward six and back (4)

Actives turn by the right three quarters again, so

that they are progressed and proper (4)

C Top two couples right and left four (16)

NOTE from David Smukler: The ones don’t need to go back
after the forward six in the B part. The timing for the ones
then becomes: right hand turn three-quarters and fall back
into lines-of-3 facing up and down (8); forward (2); right
hand turn three-quarters (6). In other words, the actives
start their last turn early as the inactives fall back. This
makes for less rushing and puts a crooked half smile on
Dudley Laufman’s face.



Mid Heath and Heather

Dance by E. Bogue, tune by Jan Coray

Longways duple minor
Music: Mid Heath and Heather

A1 First man, second woman set forward toward each other, turn single to place.
Same two go back to back.

A2 First woman, second man set forward toward each other, turn single to place.
Same two go back to back.

B1 First man, second woman turn by right hands halfway;
First woman, second man join to make right hands across half.
All gypsy partner along the sides of the set.

B2 First woman, second man turn by left hands halfway;
First man, second woman join to make left hands across half.
All turn partner two hands counterclockwise (to the right) once and a half.

Authors’ note: In 1995 at CDSS’s English and American Dance Week at Buffalo Gap, Erna-Lynne Bogue (now

Sister Edith Bogue) offered to write a dance for the auction. Phil and Jan Coray had the highest bid and asked

Erna-Lynne to write an English style dance and they gave her a tune written by Jan. This dance has been

enjoyed by dancers in Ann Arbor, Lansing, Kalamazoo, and Holland, Michigan. We hope that other dancers

will enjoy it as well. Offered with joy, Jan and Phil Coray, and Sr. Edith Bogue.

Mid Heath and Heather

© 1995, E. Bogue (dance), Jan Coray (tune); used by permission
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Didn’t I Dance?

by Lori Holland

© 1984, Lori Holland; used by permission
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Money Musk in Verse and Prose

Untitled

by Nils Fredland

If, when you think of this “contradance” thing

One obvious word comes to mind…that is, swing 

You’re right, in a way, ’cause the swing’s a big part

But that’s not what makes contra dance close to my heart

No  

A pavilion, full of young dancers, at dusk

Stomping loudly while dancing the dance Money Musk

That’s the thing…it’s three hundred balancing feet

Coming down on this floor right on time…can’t be beat

And the tune, played with horns!  A version like no other

So thanks to the caller, and the fiddler’s girlfriend and

brother

Danced first in New England two hundred years past

Let us now do our part to make Money Musk last

Friends, dancing these dances that have been around for a

while

That, to me, is the root of advanced dancing style

© Nils Fredland; used by permission

The Money Musk (for Jacqueline)

by Dudley Laufman

It is my favorite dance in longways motion

upon a wooden floor that swings and sways

when the dance moves forward up and down

to Money Musk played on the key of A.

The shuffle thumping is what makes this dance,

done with leather soles upon the feet

and done with a certain nonchalance

and just a little hair behind the beat.

Danced in Peterboro and in Rye

(to Alan Kendal’s trumpet, Newt the Flute,

Ralph Page chanting on his 78)

or on Star Island ten miles out to sea.

Doesn’t matter where the place or weather

just that we dance The Money Musk together.

© Dudley Laufman; used by permission

From Main Street

by Sinclair Lewis (1920)

“...Carol read enviously...the

reminiscence of Mrs. Mahlon Black, who

settled in Stillwater [Minnesota] in 1848:

‘There was nothing to parade over

in those days. We took it as it came and

had happy lives. . . . We would all gather

together and in about two minutes would

be having a good time--playing cards or

dancing. . . . We used to waltz and dance

contra dances. None of these new jigs and

not wear any clothes to speak of. We

covered our hides in those days; no tight

skirts like now. You could take three or

four steps inside our skirts and then not

reach the edge. One of the boys would

fiddle a while and then some one would

spell him and he could get a dance.

Sometimes they would dance and fiddle

too.’

“She reflected that if she could

not have ballrooms of gray and rose and

crystal, she wanted to be swinging across

a puncheon-floor with a dancing fiddler.

This smug in-between town, which had

exchanged ‘Money Musk’ for phonographs

grinding out ragtime, it was neither the

heroic old nor the sophisticated new.

Couldn’t she somehow, some yet

unimagined how, turn it back to

simplicity?”
From Chapter 12

Do you have a favorite Money Musk poem

or quote? Send it to news@cdss.org.

Money Musk Forever!
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