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By Naomi Morse, Paul Oorts, and  
Dave Wiesler

Champagne: Music for 
Dances Choreographed  
by Jenna Simpson

Sixteen dance-length recordings expertly played by 
Dave Wiesler, Naomi Morse, and Paul Oorts. The 
dances are a selection from Jenna Simpson’s first and 
second books (Under the Influence and Revelations). The 
selections were made in order to provide recordings for 
popular dances which did not previously have easily 
accessible danceable recordings.

Find wonderful new resources along with great new music in the CDSS 
Store. Gift certificates are always available online in any amount!

By Tony Parkes

Square Dance Calling: 
An Old Art for a New 
Century

The author of the acclaimed 
Contra Dance Calling turns his 
attention to squares! This is the 
first book-length treatment of 
traditional square dance calling in 
many years. Not just a rehash of prior works, it includes 
many thoughts on the activity that have never appeared 
in print before. Every aspect of the caller’s art is dealt 
with clearly and thoroughly.

By Jenna Simpson

Revelations:  
A Book of Dances

The latest from renowned chore-
ographer Jenna Simpson includes 
19 English country dances, two 
Scottish country dances, and one contra dance. It con-
tains popular dances devised since the publication of her 
last book (Under the Influence) including “Revelations” and 
“Well Donne,” as well as pandemic-era material. The con-
tents will certainly be of interest to callers and dancers who 
enjoyed her first book, and anyone else looking for excel-
lent new dances!

By The Assembly Players

A Fallibroome Ball

The Assembly Players’ (Nicolas 
M. Broadbridge, Aidan N. Broad-
bridge, and Brian K. Prentice) final 
recording—with tracks chosen 
after the Assembly Ball Program in 2009 that was drawn 
from Nicolas Broadbrdige’s revised edition of Bernard 
Bentley Fallibroome Dances.

 This 
Summer

https://cdss.force.com/commons/s/store
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The Country Dance & Song Society connects and supports 
people in building and sustaining vibrant communities through 
participatory dance, music, and song traditions that have roots 
in English and North American culture. Membership is open to 
all. Direct benefits include this magazine, a 10% discount from 
the CDSS store, priority registration for our summer camp 
programs, and more. Indirect benefits include the satisfaction of 
knowing that your support will enhance CDSS’s ability to spread 
the traditions you love. CDSS is a 501(c)(3) nonprofit organization; 
membership dues and donations are tax deductible. For more 
information, visit cdss.org.

This magazine is published quarterly by the Country 
Dance & Song Society. The views expressed within 
represent the authors and are not necessarily those of 
CDSS. All material is published by permission. 
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THIS PAGE: The CDSS staff and board 
recently met at Pinewoods, all together for 
the first time in more than two years. See 
more on page 6. Photo by Ben Williams.
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We want you to come to camp! CDSS scholarships help 
make our camp programs financially accessible and are a vital part 
of creating inclusive and welcoming spaces at camp. To apply, fill 
out the scholarship portion of the online camp registration form. 
Visit camp.cdss.org/scholarships for more details.

Camp  
Scholarships 

Available

A N N O U N C E M E N T S

CD+S Online, Volume 3

We’re excited to announce the publication of the third 
volume of CD+S Online, the scholarly journal of CDSS. 
This volume has three articles on very different topics, 
across three centuries, but all evolutionarily connected.

Grand March from Alan Duffy explores the history and 
choreographies of complex patterns like the Grecian 
Cross, the “X,” the Arbor, and more, including a number of 
diagrams and links to historical dance manuals.

Chloe Middleton-Metcalfe’s Couple Dances, Douglas 
Kennedy’s English Folk Dance Society, and The British Old 
Time Dance Revival explores the way in which, shortly after 
World War II, EFDSS Director Douglas Kennedy changed 
the shape of the society by moving away not only from the 
Sharp-centered Playford repertoire but also away from the 
influences of a leisure time competitor, old time dancing, a 
couple dance form whose origins she also explains.

And finally, did you think the days of collecting 
traditional dance were over? Bob Dalsemer, 2011 Lifetime 
Contribution Award recipient, presents A Traditional 

Square Dance in Upstate South 
Carolina, 2007-2011,  providing 
notes about the structure of 
the evening, the figures, the 
swing, and the music.

Check out the journal as an 
online flipbook or download 
the PDF at cdss.org/cd+s.

Singing Together Safely Resources  
Now Available

It’s not too late to check out valuable experiences and 
perspectives that were shared during our May Web 
Chat! Organizers of song groups in Vancouver, BC, and 
Rochester, NY, described ways they have successfully kept 
their groups connected using both in-person and online 
singing events. Our third guest, a public health professor 
from Atlanta, GA, provided current COVID-19 news and 
important implications from her public health expertise, 
including  suggestions especially pertinent for song 
group organizers. Visit cdss.org/web-chats for the video, 
slideshow, and transcription for this and all previous Web 
Chats. Questions? Email resources@cdss.org.

Sarah Presents at Northeast Dreamin’

Sarah Pilzer, our Director of Operations, recently shared 
some of her expertise in Salesforce (our membership 
management software) at the Northeast Dreamin’ 
conference in Providence, RI. Sarah’s session focused 
on ways other nonprofits can use some of Salesforce’s 
functions to make managing memberships and donations 
easier. Thank you, Sarah!

New Resource for Open Bands

“Open Dance Bands: Best Practices Shared by 35 Groups,” 
compiled by Emily Addison, is now available! This free 
online resource shares tips for starting an open dance band 
and ideas for already established groups. Check it out at 
cdss.org/open-dance-bands.

https://camp.cdss.org/scholarships/
https://cdss.org/images/documents/resource-portal/CDSS-Open-Band-Resource-2021.03.09.pdf
https://cdss.org/programs/cdss-news-publications/cds-online/about-cds-online
https://cdss.org/community/web-chats
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Hello from the 
Staff and Board!
In May, we met in person for our annual 
meeting for the first time since 2019! We are 
excited about all of our new and continuing 
work. Enjoy these few photos from our time 
together at Pinewoods.

Photos by Kelsey Wells

Friends,
Your support over these many 
months has kept us going 
through challenging times. 
Halfway through 2022, we are 
busy and inspired with so much 
good work!  All of the programs 
you see here are made possible 
by members’ and donors’ sup-
port. Keep us going strong with 
a gift to our Spring Appeal!

LEFT: Photos by Doug Plummer (left and 
center) and Deborah Payne (second from left, 
far right). Screenshot from CDSS Common 
Time with Daily Antidote of Song.

https://cdss.force.com/commons/s/donations
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“My Board terms cemented what 
I already knew: the world needs 
more music, dance and song.”

An avid contra and morris dancer since the ‘70s, and later a 
caller and co-founder of Houston Area Traditional Dance and 
Song, I took a few years off from dance leadership while my boys 
were small. I returned to dancing and calling again in 2000, and 
there was CDSS, ready with books to buy, read, and incorporate 
into my calling! When my friend Joseph Pimentel asked me if I 
would be willing to serve on the CDSS Board, I was surprised but 
curious. I had the impression that CDSS was a northeast-centric 
organization, but Joseph suggested that the more that people like 
me from communities beyond the northeast served on the Board, 
the broader CDSS’s reach and perspective would become.

So I joined the Board in 2010, serving as a member-at-large and 
then as Vice President. I learned so much in that service about 
dance, music, and song; about spreading the skills across the 
continent; and about how Board service works to the benefit of all 
the members. My Board terms cemented what I already knew: the 
world needs more music, dance and song.

Serving on the Board was a big commitment. I was glad to give 
that time and energy, to ensure that dance, music, and song—and 
CDSS’s work supporting them—continued to move forward. I truly 
believe CDSS will continue to spread our traditions and encourage 
deeper understanding of these traditions to new generations. 
Including CDSS as a beneficiary in my estate plans is my way of 
keeping them moving on into the future.

DORCAS HAND

Do you, too, envision a future where the traditions you 
love flourish and endure, and opportunities for dance, 
music, and song communities to learn, grow, and thrive 
are supported across North America?

You need not be wealthy to leave a legacy. Becoming a 
member of CDSS’s Legacy of Joy Society is a great way to 
make your core values known to others while ensuring the 
sustainability of our organization. Generations to come 

Y O U  T O O  C A N  B E  A  D A N C E  A N G E L …

will benefit from your gift, and your lasting support of our 
mission will serve as an inspiration to others. 

To join, fill out the online form at cdss.org/legacy, or email 
Robin Hayden at robin@cdss.org.  Considering including 
CDSS in your estate plans but don’t know where to begin? 
Check out our FAQ page: cdss.org/loj-faq, or fill out the 
Expression of Interest form, and we’ll be in touch to help 
you figure out your options.

S T O R I E S  F R O M  T H E  C D S S

Legacy  of Joy  Society

https://www.cdss.org/join-renew/legacy
https://www.cdss.org/join-renew/legacy/planned-giving-faq
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F R O M  T H E  ( N E W ! ) 

M E M B E R S H I P  C O O R D I N A T O R

I first heard the four combined letters of 
“CDSS ‘’ when I was 14 years old as I walked 
into the Atherton in Honolulu, HI, to play 
my very first contra dance. As an Affiliate, 
they proudly displayed their connection 
as one of the first things you saw as you 
entered those doors. For me, CDSS was 
an enigma of an organization that existed 
somewhere on the mainland, very far 
away, where it was probably always cold. 

As the magnetism of the dance world drew me to New 
England, the CDSS picture became clearer and more 
concrete. Being a New Generation Initiative scholarship 
recipient, and later a staff member at Pinewoods, I felt 
empowered to pursue my passion and become a full time 
dance musician.

When the pandemic hit in 2019, everything that I knew and 
loved was suddenly on pause—just as it was for all of us. I 
was living in San Diego and felt even farther away from 
everyone and everything that mattered. As the community 
pivoted to being online, I realized that there were in fact 
ways of staying connected and was in awe of the huge 
group effort from across the world to keep things going. 

I learned a lot about myself. I actually like being at home 
and being able to give to my community in the comfort of 
my little office, with a constant breeze and a hummingbird 
feeder right outside my window! The daily perfect lattes 
made by my fiancé Ben certainly didn’t hurt either… 

When CDSS posted the position for the new Membership 
Coordinator, I was thrilled about the new possibilities. Now 
several weeks into the job, I’m excited to be connecting 
with the community in a new and interesting way while 
still being able to continue my love (and need) of playing 
for dances. As I attended one of my first staff meetings this 
past month where everyone took their turn sharing what 
they’re currently working on, I was astounded to realize 

how much each staff member does, and how many ways 
CDSS works to serve the community. 

As a new staff member, I’m in complete awe of the passion 
and dedication that the staff have to serve our members 
and community. We have a long road ahead of us into the 
unknown future, and I’m proud to be on a team that is 
in the process of being transformed, as I continue to be 
transformed myself. So I thank you for your support! I’m 
eager to get to know even more of you as we work together 
for the future of our community. 

Audrey (Knuth) Jaber, Membership Coordinator

ABOVE: Photo by Michael Eskin at the Ould Sod Irish 
Session in San Diego. 
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Wednesday 
Zoom Dancing 
in Victoria: 
What We Did and What We Learned
 
By Rosemary Lach and the Wednesday Zoomers

By March 2020, the Victoria English Country Dancers had 
been dancing together every week for some 20 years.  We 
were accustomed to gathering in our own hall, socializing, 
and dancing to the sounds of our own Dancehall Players. 
Then we found ourselves with time on our hands, with 
everyone at home, many of us on our own.  As soon as it 
became clear that we wouldn’t be dancing in person in the 
near future, we started to host weekly Zoom dances. It 
took a bit of doing and a lot of help to get the technology 
organized, but as it turned out, when called upon, there 
was plenty of expertise available in our community to 
work out the kinks. We did not expect to be Zoom dancing 
for as long as we did, but we kept the weekly sessions alive 
(and well-attended) until we were once again able to dance 
together in the same room.

We gathered our local community together every 
Wednesday evening at 7:00 for a pre-dance 
visit. From 7:30 to 9:00, dancers from 
distant communities joined us for dancing, 
after which we opened up the “chat” again. 
We intentionally kept the numbers small—
by invitation—ensuring that our core group 
of 20-25 dancers would fit on a single screen. 
To our delight, dancers joined us from all 
over: Vancouver and other locations in British Columbia, 
as well as Washington state, a significant contingent from 
Oregon, and a scattering of dancers from New York, Texas, 
Hawaii, and elsewhere. This small group of dedicated 
Wednesday “Zoomers” coalesced into a community unto 
itself, becoming closely knit as time went on.

To keep our dance calendar interesting, we held several 
special events. With the blessing of the Seattle Ball 

committee, we hosted two “Seattle-Balls-That-Would-
Have-Been” at their usual time in February. Dances were 
selected in keeping with the intended ball program, and 
in 2022 we had two musicians from Seattle play for the 
waltzing part of the evening.  We have also hosted “The 
Virtual Victoria Day Ball,” “Twelfth Night,” the “Sunflower 
Virtual Ball” as well as a number of  special theme programs 
(Animal Fair, Water, Spring Flowers). 

So what have we learned from Zoom dancing? And what 
effects have dancing on Zoom had on our in-person 
dancing and calling?

As a caller, my goals for Zoom dancing evolved as we became 
more used to the technology and more comfortable seeing 
each other on the screen. Initially, I called familiar dances 
as they were written, but this soon changed as I grew bored 
waiting for the ghosts in my own room to do something! 
(I always dance while Zoom calling.) I immediately started 
to adapt and rework familiar dances so that they would 
work for solo dancers on Zoom—dances I now think of 
as “inspired” by the original dances.  I try to maintain the 
feel and spirit of the dance and include signature figures 
when appropriate. My aim has always been to have dancers 
moving continuously to beautiful music. Given my own 
lack of space, I encouraged the dancers to alter figures 
and adapt their movements to fit their own conditions. I 
emphasized that their dancing would always be beautiful 
because it suited their own style and space—a perfect 
creation. As we all return to dancing together in the same 
room, I find I’m now quite comfortable with adjusting the 
figures to fit the occasion, the space, and the dancers (for 
example, when we have an influx of new dancers).

During our Zoom dances, I noticed dancers becoming 
more confident and inventive as they moved around in 
the confines of their space. If I called something that 
didn’t seem to work, I saw dancers improvise figures 
that felt better. In addition—perhaps in the absence of 
distractions on the dance floor—dancers have become 
more aware of the phrasing and rhythm of the music. 
I’m seeing dancers moving more promptly to get back to 
where they need to be for the start of the next figure—a 

N E W S  F R O M  C A N A D A

“I valued the supportive and connecting spirit of the 
participants in uplifting us—not just to carry on but to 
do so with strength and kindness and felt community.”

—Lyle Rumpel
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great skill to take back to a full room of dancers.  

The increased confidence in their own ability to adapt 
and dance creatively has had a negative impact for some 
dancers returning to in-person dancing. Solo dancing for 
two years has made it more difficult for some to take on a 
leadership role when needed to help a partner. We have to 
remember that we are dancing with a room full of dancers.  
As a caller, I have to remember that I am no longer calling 
to solos or duos. There are two couples in a duple minor 
set, and both couples require instructions.

What else can we tell you?

Community support: These sessions would not have come 
about without the support of our local dancers and the 
wider Zoom community. Martha Burd, a Victoria dancer, 
took on the organization of the weekly dances by making 
sure the links worked seamlessly. She crafted entertaining 
announcements and kept us enthralled with her novel 
and creative themes—not to mention making sure that 
my living room looked festive on screen for the numerous 
special events. A group of anonymous “Christmas 
Angels” from the Wednesday sessions approached our 
sound engineer, Doug Butler, with a proposal and funds 
to upgrade our sound equipment. In this way, we were 
able to provide much better sound for our dances. Doug 
acquired it, made sure it worked, helped me learn and 
manage it, and monitored our dances to give us the best 
sound possible.  Zoom dancers from other communities 
also offered to help Martha with our special events. In all 
of this, we’ve become one big family.

And then there was the music: Not only did we dance to a 
wonderful selection of music, but a number of participants 
played along with the recordings in the comfort of their 
homes. In the absence of dancing to live music, I was 
fortunately able to rely on my extensive music library, 
often introducing dancers to musicians and tunes that 
were new to many. With recordings differing in tempo, 
instrumentation, and feel it was always an interesting 
challenge to select a particular recording for a dance. 
Usually it depended on my mood—which may have 
changed by the time I called the dance. In any one evening 
we might have danced to music from ten or more favorite 
bands from across the continent.

Finally, and most importantly, Wednesday Zoom dancing 
created a community of dancers from all over.  We know 
more about these Zoom dance friends than we do about 

many of our local dancers.  We’ve visited their living 
rooms, discussed the art on their walls, chatted weekly, 
and enjoyed seeing their faces without masks.  There’s 
a warmth to our Zoom dancing despite the isolation, 
distance, and technology.  It’s been good, and we now look 
forward to meeting our Zoom friends in person on the 
dance floor.
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Remembering 
George Fogg
By Nikki Herbst

My dear friend George Fogg passed away 
on March 31, 2022. George received the 
CDSS Lifetime Contribution Award in 
2012. He brought smiles to all who were 
lucky enough to know him, and we miss 
him! Here is an excerpted version of the 
article that was in the CDSS News in 
2012, and the full article can be seen at  
cdss.org/george-fogg.

George danced since he was a youngster, starting when his 
parents took him to dances at Grange halls, and continuing 
when, as a young man, he ventured out to folk dance clubs 
in the Boston area. Eventually, perhaps inevitably, he began 
teaching when there was a need, because he couldn’t 
stand the thought of a dance series folding! He was also an 
organizer, spending countless hours doing the important 
yet thankless tasks necessary to start up dance series, run 
Playford Balls, reinvigorate dance camps, and, perhaps 
most important, make people welcome onto the dance 
floor at venues all around the country.

George was friendly to everyone and an expert at getting 
beginners out onto the dance floor, endlessly enthusiastic 
about dancing and dancers, and full of good humor that 
quickly made everyone around him smile, laugh, and 
dance! George was a storehouse of stories waiting to be 
told and passed on. He maintained the Country Dance 
Society Boston Centre archives for decades. In honor of his 
long years of service, George was made a “Life Member” of 
Boston Centre in 1982. His dancing, teaching, organizing, 
and archiving also led to writing. As both an aid to scholars 
and dancers now and a legacy for those to come, George 
has published four books co-authored with Kitty Keller and 
the popular “Neal Book” co-authored with Rich Jackson, 
all of which are invaluable to our dance community (and 
available at CDSS).

George was the Dancing Master at the Hartford Playford 

Ball in Connecticut, Sudbury Militia Balls at the Wayside 
Inn, and Billerica Colonial Minutemen in Massachusetts. 
He was a member of CDSS, CDS Boston Centre, English 
Folk Dance and Song Society, New England Folk Festival 
Association (NEFFA), Pinewoods Morris Men (PMM), and 
Black Joker Morris Men. He produced over 40 Christmas 
Country Dance Balls and George Washington Birthday 
Balls. George went on hundreds of morris tours, including 
trips to England with the PMM and Black Jokers. In addition 
to teaching hundreds of one-night stands, George taught 
for two dozen organizations, at a dozen dance camps, and 
in numerous workshops in more than 20 states.

Spending time with George always involved laughing. 
He wasn’t afraid to laugh at himself and liked to share 
things he calls “Fogg Tidbits,” like, “I had never seen the 
name Jockey to the Fair-O written out. I always thought 
it was Jockey to the Pharaoh!” Other stories were full of 
interesting references to history and personal memories. 
Here are a few excerpts:

“My parents belonged to the Patrons of Husbandry (Grange), 
No. 128 Amesbury. One of the members, John Clark, became 
Santa Claus. He would jump around, acting jolly, etc. My 
mother told me later the first time Santa came I was scared 
and cried and cried. However, as I grew older I overcame my 
fear because there was always a present under the tree with my 
name on it. After Santa left, there would be some dancing. It 

https://cdss.org/community/lifetime-contribution-award/44-community/lifetime-contribution-awards/490-2012-lifetime-contributor-george-fogg
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was at one of these Grange parties I danced The Virginia Reel 
with my mother…”

“After the bombing of Pearl Harbor, life took on a new avenue. 
Everything was for the war effort. The 4-H Club met upstairs 
in the Salisbury Plains one-engine firehouse. We had scrap 
drives and [learned] how to grow our own food, what to do 
in bombings, defense, health care, etc. I raised two pigs as part 
of the 4-H project and war effort… After high school in 1946 I 
enlisted in the US Army. I took training at Fort Dix, New Jersey, 
and was sent over to Germany in early 1947… I graduated in 
1953 from Thompson School of Agriculture, University of New 
Hampshire, Durham, NH, and found employment with Joel T. 
Whittemore, Stoneham, MA, basically a carnation grower. I 
began working in the large plant and one day Lee Whittemore 
asked me if I’d like to go square dancing [at the YWCA in 
Cambridge, MA]. I leapt at the opportunity. Little did I know 
how the original invitation by Lee to attend a square dance 
would add to and change my life forever.”

Beyond the six-page, single-spaced “dance résumé,” 45-page 
“personal dance history” and 21- page “how I got started 
in dance” story, all sent to me by George, is the fellow I 
treasured most. He was the guy who made sure beginners 

were welcomed onto the dance floor, who took the time to 
send along a joke or a story because he thought it would 
make me laugh, who himself laughed readily and teared 
up, full to the brim with memories of times with special 
friends. He was funny, tireless, welcoming, generous, 
stubborn, outspoken, irrepressible, and inspiring. I am 
proud to have had him as a friend.

OPPOSITE PAGE: Photo by Jeff Bary. THIS PAGE: George 
at the George Washington Birthday Ball in 2009; photos 
courtesy of George Fogg.
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S T A R R I N G  Y O U R 
R E C O R D E R

By Judith Klotz

“Starring Your Recorder” is a gift to the 
world from musicians and dancers who 
have experienced the connection of 
English country dancing and early music. 
These videos feature acoustic, Renaissance 
band accompaniments for easy soprano 
recorder tunes. They can be accessed 
without charge, and ad-free, from Gotham 
Early Music Scene at gemsny.org/syr.

The pandemic prompted New York’s Gotham Early Music 
Scene (GEMS) leadership to look for new ways to promote 
early music. Many beginning recorder students in primary 
school classrooms are not aware of the entire family 
of recorders, nor of the rich context of other historical 
instruments, nor the Medieval, Renaissance, and Baroque 
music to which these instruments open doors. I imagined 
that playing with a Renaissance ensemble might open 
these worlds to young students, their teachers, and their 
families. Historical dance tunes, in particular, seemed 
ideal for that purpose. In researching web-based or CD-
based accompaniments designed for children learning 
recorder, every example that I found used synthesized 
music, much of it creative, but not reflecting the styles of 
the recorder’s traditional repertoire. 

For “Starring Your Recorder” we used acoustic 
accompaniments and highlighted each performer 
and instrument. Our Renaissance “band” consists 
of lute, viola da gamba, tenor recorder, and 
percussion. Three of the six tunes are among those 
often taught to children in classrooms. Two are 
Renaissance dances. One is Medieval. Each video 
is completely self-contained, can be repeated as 
many times as desired, and in any order. Each is 
about 12 minutes long, and comprises:

• Introduction: identical for all six videos

• Instruction for the tune with  
music notation

• Renaissance band accompanying  
students, with notation

• Spotlight a performer and instrument

• Band accompanies the tune again,  
without notation

The founder and Executive Director of GEMS is renowned 
ECD leader and impresario Gene Murrow. He plays and 
teaches recorder and has been program director at Ear-
ly Music Week and president of the American Recorder 
Society. The music director of the videos is Daphna Mor, 
recorder virtuoso, world music performer, and humanitar-
ian. She and our public school music teacher advisor from 
Queens, Michael Roberts, teach the tunes and interview the 
other band members. Our outstanding and diverse ensem-
ble members are Paul Holmes Morton on lute, Patricia Ann 
Neely on bass viola da gamba, and Jianpeng Feng on various 
percussion. Daphna added tenor recorder and was assisted 
in preparing the accompaniments by Brian Key. 

Our talented and dedicated team of musicians and 
technicians recorded the six videos in one day in midtown 
New York. The series was brilliantly edited by the superb 
Janet Shapiro of Brandenburg Productions, Inc. Gene 
graciously took the modest role of announcing and logging 
the takes. That day happened to be the 2021 New York City 
Marathon. We called it our own marathon because we were 
setting up, rehearsing, and filming for about 12 hours.

https://gemsny.org/syr
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Each musician was interviewed on the “spotlight” section 
of one video by Daphna or Michael about how they 
came to play their instrument and why they love playing 
it. They then played a brief solo showing off its sound 
and potential for virtuosity. We also included an excerpt 
of an ensemble of 13 young Dutch 
recorder players (Royal Wind Music) 
clearly having a wonderful time with 
recorders from alto to contra-great 
bass (over ten feet tall). 

The “Resources” pdf on the website 
gives more information on the spe-
cific tunes, the rationales for includ-
ing them, and links to educational 
resources and other early music and 
instrumental websites, including lists 
of YouTube videos featuring young 
people playing recorders.

Among the historical tunes are a syncopated tune from 
the beloved Libre Vermell de Montserrat (Medieval Cata-
lan) originally called “Cuncti Simus Concanientes” which 
we translated as “Singing Together on the Mountain.” 
Cuncti also has a nifty drone.

So far we have received many enthusiastic compliments 
from adults who have seen the finished products. Some 
have even played with the videos. Now we hope they will 
be utilized in classrooms and at home. In particular, teach-
ers can easily share the URL with their students to enjoy 
on their own. My thanks to all the GEMS leadership and 
staff for making the process of creating and completing 
this project so successful and fulfilling.

LEFT: The “Starring Your Recorder” 
ensemble includes (left to right):  
Paul Holmes Morton - Lute  
Patricia Ann Neely - Viola da Gamba  
Daphna Mor - Recorder 
Michael Roberts - Recorder  
Jianpeng Feng - Percussion 

BELOW: “Starring Your Recorder” 
is a free video series to introduce 
beginning players to early music.

“I imagined that playing with a Renaissance 
ensemble might open these worlds to young 
students, their teachers, and their families.” 
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UPPER LEFT: George Frideric Handel at 
Cannons (“The Chandos Portrait”). Painting 
by anonymous artist, c. 1720. UPPER RIGHT: 
Johann Christoph Pepusch. Painting by 
Thomas Hudson (1701-1779), c. 1735. RIGHT: 
Polyphemus, Acis, and Galatea. Engraving by 
Giuseppe Baroni after a painting by Pompeo 
Battoni, c. 1761. FAR RIGHT: The Dancing 
Master. The Third Volume (2nd Edition). 



CDSS NEWS   |   Summer  2022  CDSS.ORG 17

Tell Me More: 
The Irish 
Howle
By Graham Christian

One of the more unassuming entries in one of the last 
Playford dance publications is “The Irish Howle,” which 
appeared in the second edition of the Third Volume of the 
Dancing Master, now under the guidance of John Young, 
in around 1726. Given that this era marked the sunset of 
the Playford firm, this dance did not have a long career 
in its own day, but Andrew Shaw has revived it recently 
with success. Knowing something about its history opens 
windows into the complex affiliations that underscored 
the cultural life of England in the earlier 18th century.

English country dance, up to that time and long after, was 
bursting with Irishness—The Irish Washerwoman, The 
Irish Trot, The Irish Lady, The Irish Lamentation, the Irish 
Lilt—some of them having authentic associations with 
the island that so warily allowed itself to be a part of the 
expanding British Empire.

Ireland certainly had its own tradition of dance, and 
enthusiastically embraced the English style of dance, as we 
know from the publications of the Neal family in Dublin. 
And there is certainly a tradition of lyrical mourning or 
lamentation in Ireland—the caoine (keen) or the ullaloo 
have their part to play in Irish literature and culture.

We can be pretty sure, however, that there is very little 
authentically Irish about this attractively doleful tune, and 
certainly not about the dance devised to go with it, or the 
uses to which it was later put. It was the work of one Mr. 
Vanbrugh or Vanbrughe, and may have appeared as a solo 
song as early as 1720 as “Caelias Complaint, or the Irish 
Howl. Within Compass of the Flute.”

Mr. George Vanbrughe was not, despite the fervent wishes 
of some later scholars, any close relation to the celebrated 
playwright and architect Sir John Vanbrugh (1664-1726), 
although the near-proximity of their lifetimes makes 
the correlation tempting. Our Vanbrughe was Dutch by 
descent (how directly is not known) and made his living 
as a singer. He was employed by James Brydges, 1st Duke 
of Chandos (1673-1744) as a bass soloist at the Duke’s 
residence of Cannons in Middlesex from around 1717 to 
around 1721, where he realized the not inconsiderable sum 
of £7 10s per quarter.

He also made at least two excursions to London during 
his Cannons tenure to offer solo concerts, on the fifth of 
March, 1718, at York Buildings, and again on the 18th of 
March, 1719, at Coignard’s Great Rooms. At Cannons, he 
would have known and worked with Johann Christoph 
Pepusch (1667-1752), who was coming to the end of his 
tenure as Lord Chandos’s music director and organist 
there, and the rising George Frideric Handel (1685-1759), 
who succeeded to Pepusch’s position. It is still disputed 
whether the relationship between Pepusch and Handel in 
the matter of Cannons was a matter of friendship, rivalry, 
or indifference, but Vanbrughe sang for them both.

While at Cannons (from 1717 to 1719), Handel premiered 
early versions of the first full oratorio in English, Esther, as 
well as his pastoral opera, Acis and Galatea. According to 
tradition, Acis and Galatea was performed in the extensive 
gardens of the great house, which included a spectacular 
jet d’eaux that chimed perfectly with the conclusion 
of the piece, in which Acis is murdered by his love rival, 
Polyphemus (the very same who will fall foul of the wily 
Odysseus later in his own story) and transformed into 
a fountain by his divine lover, the nymph Galatea. At 
this time, Handel looked to the best for his libretti: his 
Esther was based on the play on the theme by Jean Racine 
(1639-1699), and his Acis was the work of John Gay (1685-
1732), then acclaimed as a witty society poet, with a few 
additions from the work of Alexander Pope. It can scarcely 
be doubted that Vanbrughe was the very first Haman in 
Esther, and the very first Polyphemus in Acis, although 
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since Handel revised both works extensively for London 
audiences more than a dozen years later, we are deprived 
of the pleasure of hearing exactly what Vanbrughe sang.

Vanbrughe seems to have begun publishing songs while 
still at Cannons. More than 20 solo songs still survive, 
some to lyrics by Henry Carey (1685-1743), who was just 
about to soar to wide popularity with his song, “Sally in 
Our Alley” (c. 1725). Vanbrughe’s songs included titles 
such as “Advice to a Friend in Love,” “Seraphina’s Return,” 
“The Lovely Charmer,” “Haul, Haul Away,” “The Oxford 
Bowlers” (the resemblance of which to Thomas Arne’s later 
“A-Hunting We Will Go” has been noted), and of course 
“Caelias Complaint, or The Irish Howl.” This song is to be 
understood as the pitiable lament of an abandoned girl, 
presumably Irish.

Remember, Damon, you did tell
In chastity you lov’d me well;
But now, alas! I am undone,
And here am left to make my Moan.

Haugh horra in amboora
Ho an ho derry hi an hi derry
Hoo hoo derry derry derry derry amboora.

So far, so pathetic, with an attempt to reproduce Irish 
keening at the refrain. The poem is not altogether 
without sting:

In Man no Woman can be blest;
Their Vows are Wind, their Love a Jest.

Haugh horra, etc.

Ye Gods, in Pity to my Grief,
Send me my Damon, or Relief;
Return the wild delicious Boy,
Whom once I thought my Spring of Joy:

Haugh horra, etc. 

But whilst I’m begging of this Bliss,
Methinks I hear you answer thus;

When Damon has enjoyed, he flies,
Who sees him, loves; who loves him, dies.

Haugh horra, etc.

In 1728, John Rich (1692-1761), director and manager of the 
Lincoln’s Inn Fields Theatre, following an idea hatched 
by Alexander Pope, commissioned John Gay to write a 
satirical opera, a “Newgate pastoral,” based on the lives 
of the cutpurses and prostitutes of London. This novel 
piece deployed short bursts of song to snatches of popular 
melody to punctuate the comic action. Gay missed few 
opportunities to guy and tease the stereotypes and postures 
of the “Italian” opera that Handel and his allies, including 
Lord Chandos, had been working so hard to promote, and 
that had, for a time, dominated the cultural landscape of 
the town.

The result was an extraordinary and unprecedented 
success, making fortunes and reputations for Rich, Gay, 
and their stars, most especially the first Polly, Lavinia 
Fenton (1708-1760). Of the almost 70 melodies used 
or quoted in The Beggar’s Opera, some of them more 
than a hundred years old, almost half had also been 
called into service for the dance, including tunes such 
as “Greensleeves,” “Bonny Dundee,” “Old Sir Simon 
the King (Round About Our Coal Fire),” “Lilliburlero,” 
“Packington’s Pound,” “Cold and Raw,” “A Soldier and a 
Sailor,” and “Over the Hills and Far Away.”

Although the role of Lincoln’s Inn Fields’s music director 
in the shaping of the opera has been disputed, it is without 
question that he wrote 
the French-style overture, 
and seems to have created 
the bass lines for all the 
tunes—and that man 
was Johann Pepusch, who 
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may well have had a hand in selecting a suitably plangent 
melody created by his bass at Cannons more than ten years 
earlier—George Vanbrugh. “The Irish Howle” appears as 
Air XXXIX, sung by Polly herself:

“No pow’r on Earth can e’er divide
The Knot that sacred Love hath ty’d.
When Parents draw against our Mind,
The True-Love’s knot they faster bind.

Oh, oh, ray, oh Ambora—oh, oh, etc.”

Vanbrugh’s faux-Irish lament, having proved its utility, 
went on to be re-used in several subsequent ballad operas, 
including The Wanton Jesuit (1731), The Intriguing Courtiers 
(1732), Court Medley (1733), The Fortunate Prince (1734), and 
The Preceptor (1740). The poem itself, absent the tune, was 
reprinted by Allan Ramsay in his Tea-Table Miscellany (1733 
and many subsequent editions), although it is notable that 
Ramsay omits the wailing refrain, presumably to make it 
seem more Scottish and less Irish—or English.

Vanbrughe’s compositions were gathered and published by 
the Walsh firm (Handel’s publishers, as well as Playford’s 
rivals) at least three times—in Modern Harmony, or a Desire 
to Please (c. 1720?); in Mirth and Harmony, consisting of Vocal 
and Instrumental Musick, as Songs and Ariets, for One an 
Two Voices; and a sequel Mirth and Harmony, this one “all 
fitted for the German-flute, violin, hautboy, harpsichord 
or organ, to accompany ye Voice or to be play’d alone,” 
these last two appearing around 1730 and 1735. Thereafter, 
George Vanbrugh disappears from view.

It is difficult, however, not to imagine Vanbrughe in 
London in 1728, elated by the success of his work as 
a composer, taking a seat with the merry company at 
Lincoln’s Inn, and laughing as his two old colleagues 
Pepusch and Gay wittily skewered the reputation of 
Handel, when to his astonished delight the beautiful 
Lavinia Fenton opened her mouth to sing—his own 
invention, the poor Irish maiden’s lament, now forever 
enshrined in the imperishable Beggar’s Opera.

LEFT TO RIGHT: The Tea-Table Miscellany: Or, a Collection 
of Scots Sangs. The Tenth Edition. 1734. Caelias Complaint; or, 
The Irish Howl. by Mr. Vanbrughe. [London: Walsh, c. 1720]. 

K E N K E N
Fill in the empty squares so that each row and column 
contains the numerals 1-4. The heavy outlined shapes are 
cages; the top left corner of each cage has a target solution 
and an operation. The numbers entered in the cage must 
combine (in any order) to produce the target solution using 
the operation specified. KenKen puzzles were created by 
Tetsuya Miyamoto. Solution at cdss.org/puzzles-summer22.

G U E S S  O U R  F A V O R I T E 

TRANSCRIPTION ERRORS
By Julie Vallimont, Kelsey Wells, and Ben Williams

This spring marked the two-year anniversary of our pod-
cast Contra Pulse. During the first two years, we edit-
ed more than 73 hours of interview transcripts. We use a 
transcription software, but it’s not perfect and often makes 
funny mistakes! Here are some of our favorites. See how 
many you can guess! Solution at cdss.org/puzzles-summer22.

Musician and  
Band Names

13. Ashanti Quorum
14. Gala Mockery
15. Pizza Posse
16. Lava Teens React
17. Night and Gal
18. Edge of Inertia
19. Bill Tom Check

Tune Names

4. Crooked Stonepipe
5. Bust Up Real
6. All the Way to Go Away
7. Husband’s Scores
8. Golden Slumber
9 Lisa Shebrook
10. Bad Shoulders
11. Lava String
12. Tom Krause Skulls

Contra Dance Moves  
and Phrases

1. Content Answers
2. Auroria Moor
3. Colin Responds

https://cdss.org/programs/cdss-news-publications/cdss-news/2272-puzzles-and-games-summer-2022
https://cdss.org/programs/cdss-news-publications/cdss-news/2272-puzzles-and-games-summer-2022


20                                                                                                                                                             CDSS.ORG



CDSS NEWS   |   Summer  2022  CDSS.ORG 21



22                                                                                                                                                             CDSS.ORG

Did you know that the CDSS staff has 
grown to 11 employees plus one contractor 
across eight states, three time zones, and 
two coasts? We thought it was time to 
introduce ourselves again! 

Katy German

EXECUTIVE DIRECTOR

ASHEVILLE, NC

• contra dance
• English country dance
• singing

Fun fact:       “Despite my best efforts, I just really  
do not like raisins.”

Robin Hayden

DIRECTOR OF  
DEVELOPMENT

GREENFIELD, MA

• contra dance
• English country dance
• ritual dance
• square dance
• playing music
• singing
• organizing

Fun fact:      “I have an alter ego who builds gorgeous  
                       3D landscapes in a virtual world.”

Joanna Reiner Wilkinson

DIRECTOR OF PROGRAMS

PHILADELPHIA, PA

• contra dance
• English country dance
• ritual dance
• percussive dance
• organizing
• Scottish country dance

Fun fact:        “I just started on one of my bucket list projects: 
visiting English garden follies  
(wikipedia.org/wiki/Folly).”

Julie Brodnitzki

DIRECTOR OF FINANCE

BARKHAMSTED, CT

Fun(?) fact:     “I am afraid of almost every animal on the 

 planet but especially dogs… It is my kryptonite. 

However, I love horses and am not afraid of them at all, I try 

to go riding on every vacation I go and am always the one 

person on tour who asks when we can get the horses to run.”

Sarah Pilzer

DIRECTOR OF OPERATIONS

WINOOSKI, VT

• contra dance
• English country dance
• ritual dance
• percussive dance
• playing music
• singing
• organizing

Fun fact:       “My secret alternative career dream is  
          to design playgrounds.”

M E E T  T H E  C D S S  S T A F F

j 

j  

j 

j 

j  

Did you know that the CDSS staff has 
grown to 11 employees plus one contractor 
across eight states, three time zones, and 
two coasts? We thought it was time to 
introduce ourselves again! Visit cdss.org/
staff to learn more about each of us.

https://cdss.org/about-us/office-staff
https://cdss.org/about-us/office-staff
https://en.wikipedia.org/wiki/Folly
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Anna Mach

ACCOUNTING MANAGER

WEST SPRINGFIELD, MA

Linda Henry

COMMUNITY RESOURCES  
MANAGER

AMHERST, MA

• contra dance
• English country dance
• playing music
• singing
• organizing
• leading an open band

Fun fact:    “My favorite thing is giving friends bouquets  
                     I’ve made from flowers in my garden.”

Audrey Knuth (Jaber)

MEMBERSHIP COORDINATOR

SAN DIEGO, CA

• contra dance
• English country dance
• square dance
• playing music
• singing
• organizing

Fun fact:         “My pandemic projects included learning 
sean-nós dance with Rebecca McGowan, going birding as 

much as possible, and learning the banjo.”

Nicki Perez

GIFTS & DATABASE  
COORDINATOR

NORTHAMPTON, MA

Fun fact:       

I’m allergic to sunscreen!

Ben Williams

PUBLICATIONS, SALES,  
& SERVICES MANAGER

NORTHAMPTON, MA

• contra dance
• English country dance
• square dance
• singing
• organizing

  Fun fact:      “I’m one of the founding members of the Cider 
Donut Sampling Society.”

Kelsey Wells

MARKETING & COMMUNI-
CATIONS MANAGER

MURFREESBORO, TN

• contra dance
• square dance
• playing music
• organizing

Fun fact:     “‘E’ is the only vowel in my full name.”

Anne Campbell

WEBMASTER

ORLANDO, FL

• contra dance
• singing

Fun fact:      “I once had a chance to sing on stage with 
Malala Yousafzai, the Nobel Peace Prize recipient!”
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Bill Alkire (1927-2018) was an Ohio-
based dance leader who received the CDSS 
Lifetime Contribution Award in 2018. 
This article shares his personal experience 
with two styles of square dance: Old-time 
and Modern Western (MWSD). Based on 
recorded interviews with Bill in 2000, the 
article mentions his first wife, Marianne 
Alkire (1931-1996).

Not long after our move to Wooster, OH, in 1957, I was 
asked to call at the old-time square dance series that was 
running at a local school. They liked my calling enough 
that, starting in the fall of 1958, they asked me to call for 
them regularly. That was the start of an old-time square 
dance I would call every month for the next 50 years. 

I called all kinds of squares, both patter and singing, 
including some of the golden oldies like Just Because, My 
Little Girl, and Hurry Hurry Hurry. In an evening program 
of squares, I would also lead circle mixers, maybe slip in 
a Sicilian circle or even a contra dance. Between tips we 
might do a waltz, polka, fox trot, or one of the old-time 
couple dances such as Black Hawk Waltz, Teton Mt. 
Stomp, or Salty Dog Rag. Marianne might lead a play 
party. It was a variety that I found interesting and that the 
group seemed to enjoy.

The headquarters for Rubbermaid was in Wooster then, so 
there were a lot of engineers from Rubbermaid coming to 
my dances. I had been calling the old-time dance for about 
a year when the wife of one of these engineers asked if I 
could offer some classes in Modern Western Square Dance 
(MWSD). This couple, like some others, had recently come 
across MWSD during their travels out West.

I had experienced Western square dance several times 
before. First, in 1950, when I was chair of the Ohio Folk 
Festival and we had 3,000 people dancing in one gym, 
someone from out of state called Rose of San Antonio 
and got a big ovation. It had the flavor of a Western 
square dance but was done with the structure of an 
Appalachian visiting square, so it was an interesting mix 
of styles. The next time was the winter of 1951, when I 
attended the dance workshop of a group from Colorado 
and felt the women’s big skirts brushing against my pant 
legs. Then later, when I was in graduate school, Modern 
Western was just getting started in Columbus, so I got 
more exposure and tried a bit of calling.

Now it was 1958. Marianne and I took some classes from 
Petey Mosher in Orrville, the next town over, and the 
next summer I taught my first MWSD series at the YMCA 
in Wooster. The class attracted people who were mostly 
professionals and members of the country club. That fall, 
they formed the Wooster YMCA Square Dance Club and 
had me calling for them. One time when I wasn’t there, they 
voted to change their name to the Gnat Boxers, a  name that 
stuck. The dance moved around a bit, into the cafeteria of 
the old high school and eventually to the Grange Hall. I 
remember taking a group to the state MWSD convention 
in Toledo in my little Rambler station wagon.

Little square dance clubs like ours were popping up all over 
the place. I was ordering records by mail with music on 
one side and calls on the other. I think most of these calls 
were created by callers out in California and Texas, and it 
seems that’s about all they did. As more and more clubs 
developed, the moves became more complex. What started 
as a ten-week series to learn club-level dancing became 33 
weeks, so the material was coming out more and more. I 
started to feel that the people in California were dictating 
what I was supposed to call, whether it was a good fit for 
my dancers or not.

And it seemed these figures were all I could call without 
the dancers complaining. Figures came and went, and 
dancers came home from trips expecting to do what 
they had learned somewhere else. I spent a lot of time 
researching these new dances and learning them. It was 
a constant effort to keep up, and I started feeling that the 
group was counting on me to do something that didn’t feel 
quite right to me. Luckily, I still had my old-time square 
dance going. I wore two hats for ten years. I was probably 
one of the few callers who did that for any length of time.

O L D - T I M E  O R  
M O D E R N  W E S T E R N ?

By Bill Alkire, as told to Susan English in 2000
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In fact, Modern Western Square Dance 
was becoming so universal that you 
could do the same dances anywhere 
in the world. The accent might be 
different in Japan or Denmark, but 
the callers would still use English and 
call the identical figures and dances. 
When I think back, I understand how 
in the 1950s, with people like Marianne 
and me moving to new places all over 
the U.S., there was a definite appeal 
to having the dance terminology 
standardized. I was quite taken with 
that early on myself and was actually 
pushing the Modern Western style. 
Gradually I began to realize the fallacy 
in that. What had been the richness 
and variety of unique dance styles 
in different communities was becoming a bit sterile, 
something like the fast food phenomenon, which was 
also getting started at the time. The music was changing, 
too, from tunes that had been around a long time to new 
songs that were popular for weeks, months, maybe a year 
at the most.

In my career in mental health, things were changing 
as well, with the movement to deinstitutionalize and 
support people through community services. I was asked 
to write the plan for our two-county area and, in 1968, 
was given the job of Director of the Mental Health and 
Recovery Board for Wayne and Holmes counties. With 
that added responsibility and my disenchantment with 
the Modern Western movement, I asked a caller with a 
deep baritone voice named Dick Mackey to take over the 
Gnat Boxers. When he accepted and I could bow out, I 
was greatly relieved. I had given the Gnat Boxers a good 
ten years.

When I look back, I’m glad I kept the old-time dance going. 
I liked the variety. The older dancers were so smooth, in 
constant motion, working together to create movements 
and figures, not people standing around and waiting for 
the call. I really found a great joy and relaxation focusing 

on traditional dances with historical 
significance. I also preferred the 
old-time couple dances and mixers 
to the prompted rounds they were 
starting to use in the MWSD clubs. 
The differences were not black and 
white, more like shades of gray. Some 
callers tried blending styles, including 
myself, putting Western figures like 
thar star and dos passos into the old-
time squares. I also remember some 
club callers doing a contra dance to 
Modern Western or pop music, which 
I found offensive. 

Looking back, by quitting the Modern Western move-
ment and putting all my time into traditional dances, I 
felt I moved from being a promoter to being more of an 
observer, an anthropologist, more aware and respectful of 
each dance group and local differences. 

Susan English has been calling, organizing, and writing 
about traditional dance since 1990. This article will be one 
chapter in her forthcoming book Dancing with Bill Alkire: 
An Oral History. You can read more and contact Susan at 
woosterdance.com. Article © Susan L. English (2022). 

All photos courtesy of Susan English.

“What had been the richness and variety of unique dance 
styles in different communities was becoming a bit 
sterile, something like the fast food phenomenon, which 
was also getting started at the time.”
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After the Dance!
LIFE OF A DON  

life’s stages from a male perspective 

a novel by JOHN MARTIN RAMSAY

Order from Amazon Books, ISBN 978735550107 (print),  
or other retailers 

OnlineBookClub.org review: “I rate this book 4 
out of 4 stars because it was an enjoyable read 
that introduced me to new concepts and 
perspectives. I thought the book was very well 
edited because there were no mistakes or errors. I 
would recommend this book to anyone who has 
questions about life. This collection of podcasts 
contains intellectual jewels that will undoubtedly 
soothe and guide the reader.”  

Buy the  ebook version which is interactive with 
audio and video, and also less than $3.

Order from Amazon Books, ISBN 9798483842781 (print), 978735550114 (ebook), 
or other retailers 

When John Martin Ramsay retired as Director of 
Recreation Extension at Berea College, he and his 
third wife moved to St. Louis and spent more than 
two decades sharing country dancing with 
hundreds of homeschool families. They also 
helped organize a performing troupe, Dance 
Discovery. Now, as a nonagenarian, Dr. Ramsay 
has turned dancing over to new leaders and is 
writing and podcasting. In his novel, LIFE OF A 
DON, he explores what he learned about the 
various stages of life and guesses at what lies 
ahead!

Additional books written 
by John M. Ramsay and 
available online or from 
retail bookstores;  
also see John’s website:  
www.ShareInPrint.com

2008 photo by Jeff 
Sadler, cropped by 
Martha Edwards

2022 selfie  
John Martin Ramsay 

(No, this masked man 
had not planned for 
nor earned a halo!)

https://www.amazon.com/gp/product/1735550108/ref=dbs_a_def_rwt_bibl_vppi_i4
https://www.amazon.com/gp/product/1733029109/ref=dbs_a_def_rwt_bibl_vppi_i4
http://www.ShareInPrint.com
https://www.amazon.com/gp/product/1733029133/ref=dbs_a_def_rwt_bibl_vppi_i6
https://www.berea.edu
https://www.facebook.com/dancediscoverystlouis/
https://www.facebook.com/dancediscoverystlouis/
https://www.barnesandnoble.com/w/mud-boy-john-martin-ramsay/1136763152
https://www.amazon.com/gp/product/1733029168/ref=dbs_a_def_rwt_bibl_vppi_i2
https://www.amazon.com/gp/product/1733029141/ref=dbs_a_def_rwt_bibl_vppi_i3https://www.amazon.com/gp/product/1733029141/ref=dbs_a_def_rwt_bibl_vppi_i3
https://www.amazon.com/MUSINGS-Old-American-During-Pandemic/dp/B09H1SY1V5/ref=sr_1_1?dchild=1&keywords=musings%20of%20an%20old%20american%20during%20the%20pandemic&qid=1633889107&s=books&sr=1-1&fbclid=IwAR0NnefmYFTxuzti0opAKljdc96imdoU5mET-pk6EWZQ3TefduJJIpWjU-g
https://www.amazon.com/MUSINGS-Old-American-During-Pandemic-ebook/dp/B09H3NLWGR/ref=tmm_kin_swatch_0?_encoding=UTF8&qid=1633889107&sr=1-1
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http://folkschool.org/
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https://bacds.org/
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https://bereaccds.org/
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https://www.contradance.org/
http://ecdatlanta.org/
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http://contraholiday.net/
https://www.nashvillecountrydancers.org/


CDSS NEWS   |   Summer  2022  CDSS.ORG 33

https://squeeze-in.org/
http://tecda.ca/
https://bacds.org/camps/btb2022/
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https://www.tapestryfolkdance.org/
https://riverrendezvous.com/
http://www.tumbleweedfest.com/
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SUBMITTING ARTICLES, 
PHOTOS & ADS
Articles, letters, poems, art, and photographs about 
contra and traditional square dance, English country 
dance, morris and sword dance, dance tunes, folk 
songs, and the dance and music community are wel-
come. Newly-composed dances and tunes also are wel-
come, as are new looks at historical dances and tunes. 
For written pieces, please contact the Editor (news@
cdss.org) prior to submitting your work for guidelines 
about word count and information about what content 
we are currently looking to publish.

ADS 
Ad space of various sizes is available in all issues of the 
CDSS News, with discounts available for CDSS Mem-
bers, Affiliates, and for multi-issue reservations. In 2021, 
ads can be in full color at no extra cost. Size and pricing 
info is at cdss.org/advertise. To make a reservation, 
please email news@cdss.org. Reservations are due six 
weeks prior to publication date, and ad art files are due 
three weeks prior.
  
The EVENTS CALENDAR is online at cdss.org/
events. To include an event, click the blue “Submit an 
Event” button just above the table of listings.

SUPPORT
CDSS is a 501(c)(3) organization; dues and donations 
are tax deductible. To become a Member, visit cdss.org/
join. To donate, visit cdss.org/appeal. Thank you!

LEGACY OF JOY SOCIETY
Does your will include the Country Dance & Song So-
ciety? Please consider ensuring that the programs, pub-
lications, and services that matter to you continue in 
the future with a bequest. Read more about the CDSS 
Legacy of Joy Society and sign up at cdss.org/legacy.

BE SOCIAL WITH US!*

To receive store and office updates, please add 
news@cdss.org, office@cdss.org, and  
store@cdss.org to your address book.

facebook.com/cdss.org
youtube.com/c/cdssorg

Instagram: @cdssorg

 CDSS OFFICE
 116 Pleasant Street #345, Easthampton, MA 01027-2759
 413-203-5467, fax 413-203-5471, office@cdss.org, cdss.org
 Monday–Friday, 9 a.m.–5 p.m.

STAFF
Executive Director, Kathryn Tarter German, katy@cdss.org
Director of Development, Robin Hayden, robin@cdss.org
Director of Programs, Joanna Reiner Wilkinson, joanna@cdss.org
Director of Finance, Julie Brodnitzki, julie@cdss.org
Director of Operations, Sarah Pilzer, sarah@cdss.org
Accounting Manager, Anna Mach, anna@cdss.org
Community Resources Manager, Linda Henry, linda@cdss.org
Gifts & Database Coordinator, Nicole Perez, nicki@cdss.org
Membership Coordinator, Audrey Knuth, audrey@cdss.org
Publications, Sales, & Services Manager, Ben Williams, ben@cdss.org
Marketing & Communications Manager, Kelsey Wells, kelsey@cdss.org
Webmaster, Anne Campbell, webmaster@cdss.org

CDSS GOVERNING BOARD
Officers
President: Gaye Fifer, Pittsburgh, PA
Vice President: Nikki Herbst, Amana, IA
Secretary: Pam Paulson, Waukesha, WI
Secretary-elect: Susan English, Wooster, OH
Treasurer: Joel Bluestein, Arlington, VA

At Large Members
Peter Baker, Ann Arbor, MI
Jenna Barron, Easthampton, MA
Margaret Bary, Amagansett, NY
Jeremy Carter-Gordon, Concord, MA
Norman Farrell, Ridgefield, WA
Alice Kenney, Leyden, MA
Howell Langford, Portland, OR
Susie Lorand, Ann Arbor, MI
Robbin Marcus, Stonecrest, GA
Craig Meltzner, Santa Rose, CA
Avia Moore, Toronto, ON
Justin Morrison, Burlington, VT
Marni Rachmiel, Cambridge, UK
Diane Silver, Asheville, NC
Luanne Stiles, Asheville, NC
Juliette Webb, Nashville, TN
Chris Weiler, South Burlington, VT

Contact the Board at office@cdss.org; board bios and 
photos are on our website at: cdss.org/board. 

https://chicagolandecd.org/
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http://historicalteaanddance.org/
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