


Thiy
Winter!

CDSS 2022 T-Shirt

This awesome t-shirt makes

a perfect gift for the country

dance and song lover

in your life! Created by

illustrator Marian Bailey,

the design is printed on

high-quality, 100% cotton

Bella + Canvas shirts,

made in the US. Also

printed in the US using

environmentally-friendly practices and

vibrant water-based inks. Soft and long-lasting. Single
style, adult size, boxy-cut t-shirt. Get them while they last!

BALANCE AND SING online storei

Find wonderful new resources and great new music in the CDSS Store.

Gift certificates are always available online in any amount!

By Louise Siddons

Dancing the Whole Dance:
Positional Calling for Contra

Louise Siddons provides an in-depth look at how to be
successful calling contras positionally based on her years
of success in a wide range of settings.
With thoughtful commentary on the
how and why of positional calling,
as well as a detailed introductory
workshop and notes and instructions
for calling eight specific dances, this
booklet has everything you need to
start learning positional calling for
contra. Available in both print and
digital formats.

By The Dancehall Players
Out of the Silence, Vol. 2

The second album of original

music from The Dancehall Players

created over the several vyears

of the pandemic. Reminded of

the importance of our connections—the sharing of

music, dance, and fellowship—they have discovered

that sometimes hard times can actually stimulate our

creativity, help us to go deeper, and widen our circle of

love and appreciation. Some of these tunes are serene,

some contemplative, some joyful in anticipation of lifted

restrictions, and some provide an escape. All are designed
for listening, dancing, enjoying, and sharing!

By Tony Parkes

Square Dance Calling: An Old Art for
a New Century

The author of the acclaimed Contra
Dance Calling turns his attention
to squares! This is the first book-
length treatment of traditional
square dance calling in many
years. Not just a rehash of prior
works, it includes many thoughts
on the activity that have never
appeared in print before. Every

aspect of the caller’s art is dealt
with clearly and thoroughly.

call: 413-203-5467 x106 | email: store@cdss.org | shop: cdss.org/store
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The Country Dance & Song Society connects and supports
people in building and sustaining vibrant communities through
participatory dance, music, and song traditions that have roots
in English and North American culture. Membership is open to
all. Direct benefits include this magazine, a 10% discount from
the CDSS store, priority registration for our summer camp
programs, and more. Indirect benefits include the satisfaction of
knowing that your support will enhance CDSS’s ability to spread
the traditionsyoulove. CDSS is a501(c)(3) nonprofit organization;
membership dues and donations are tax deductible. For more
information, visit cdss.org.

This magazine is published quarterly by the Country
Dance & Song Society. The views expressed within
represent the authors and are not necessarily those of
CDSS. All material is published by permission.

FRONT COVER: “Gender Coversations” two photos
merged into one—inspired by the article by Scott Higgs
on page 18. Orignal “hands” photo by Doug Plummer,
“paint strokes” from Pexels.com. Collage design by Anna
Gilbert-Duveneck.



ANNOUNCEMENTS

CDSS Camp Jobs Available—
Rare Opportunity!

Are you looking for work for this summer? Are you
retired? Are you in or planning a transitional period in life
or employment? Are you looking to spend some quality
time surrounded by music, dance, and song? Come work
with us!

Each year we need help running our summer dance and
music camps at our four facilities: Pinewoods Camp in
Plymouth, MA, Camp Cavell in Lexington, MI, Camp
Louise in Cascade, MD, and new this year, Agassiz Village
in Poland, ME.

Compensation ranges from full scholarship to paid staff,
depending on the job and the session. If one of the jobs
below appeals to you, write to Joanna Reiner Wilkinson,
Director of Programs, joanna@cdss.org.

o Pinewoods Operations Manager: This year in
particular, as Steve Howe is fully retiring from decades
of running CDSS camps (we miss him already!), we
are looking for a detail-oriented, logistics-loving,
quiet leader to live at Pinewoods and help manage the
administrative side of camp, including setting up the
CDSS office at Pinewoods, assigning housing and jobs
for each session, acting as a liaison to the Pinewoods
office and crew, and managing support staff. The ideal
candidate will be available from July 15-August 26.

o Office staff: Positions include bookstore and auction
management as well as other logistical tasks at all
camp weeks, including six weeks at Pinewoods.

«  Sound system operators are needed at all sessions.

o Lifeguards with CPR/First Aid certificates for all
sessions, and assistant lifeguards for family sessions

«  Doctor or nurse for family sessions at Pinewoods,
Agassiz Village, and Camp Louise.

In addition to these jobs, we will have scholarship and
work exchange opportunities for each camp session. Full
details will be available when camp registration opens in
mid-January. For a full listing of camp weeks, dates, and
Program Directors, see below.

2023 CDSS Camps

We hope to see you at camp next summer!
Here is our schedule.

e June 17-24 Dance, Music & Spice
Program Directors: Gaye Fifer and Rachel Fifer

o July 15-22 Family Week at Pinewoods
Program Director: Naomi Morse

o July 22-29 American Dance & Music Week
Program Directors: Julie Metcalf and Max Newman

o July 29-August 5 Harmony of Song & Dance
Program Director: Betsy Branch

o August 5-12 English Dance Week
Program Director: Scott Higgs

o August 12-19 Early Music Week
Program Director: Lisa Terry

o August 13-19 Family Week at Agassiz Village
Program Directors: Fynn Crooks and Laurel Swift

o August 14-20 Cascade of Music & Dance
Program Director: Eric Schedler

o August 19-26 Campers’ Week
Program Directors: Anna & Dennis Soloway




& We are excited to offer the CDSS News as a platform

for voices that aren’t often heard in our communities.
Currently, we are specifically seeking authors who are Black,
Indigenous, and/or people of color to write articles for the
CDSS News about traditional music, dance, or song, which
may include personal experience. Interested authors should
send an email to news@cdss.org with a brief article proposal
(4-5 sentences). The editorial team will select articles to
publish according to our guidelines at cdss.org/news.
Selected authors will be paid a stipend of $200.

Building Cultural Equity
in Communities

Resources Now Available!

On October 25, Community Resources Manager Linda
Henry hosted her final Web Chat before retiring. (See page
8 for more from Linda.) This special program featured
organizers from groups who received CDSS Grants to help
them provide diversity, equity, and inclusion workshops
for their communities, including Country Dancers of
Rochester, the DanceFlurry Organization, and New
England Folk Festival Association. All five guests candidly
described what they’ve been learning from these training
sessions and how their groups plan to continue putting
what they've learned into practice.

The guests also recommended valuable resources that
have been helpful for them; these are available now on
our website, along with a slideshow, video, and transcript
from the Web Chat. Visit cdss.org/web-chats for these
materials (as well as resources from previous Web Chats on
a variety of topics for music, dance,

and song organizers). And please

help us spread the word by sharing

this announcement with anyone

who might be interested. Questions?

ldeas for future Web Chats? Send an

email to resources@cdss.org.

Examples of other voices we will work
to amplify in the future include:

LGBTQIA+ individuals « Disabled individuals
» Neurodivergent individuals e

These identities can and often do intersect and overlap,
and we welcome articles that explore those intersections.

Positional Calling
for Contra Callers

A 3-week online course
2:00-4:00 p.m. ET

(11:00 a.m.—1:00 p.m. PT/
19:00-21:00 GMT)
Sundays January 15, 22, 29

Taught by Louise Siddons.

This course is geared toward
contra dance callers with any level of experience and a
high level of enthusiasm for improving their teaching and
calling. We will start from the assumption that positional
calling strategies can and will further those aims.

Positional calling invites us to use what we know about
dance structure, momentum, and flow to teach and call for
diverse dancers effectively and efficiently. In this course, we
will move from the macro to the micro in order to explore
dance structure, craft robust walkthroughs, develop
effective calls, and design well-structured dance programs.
Learn more and register at cdss.org/positional-contra.

Support CDSS Community Artists

Check out cdss.org/store for great gifts for the music, dance,
and song lover of any age in your life. Check our website for
last-minute holiday shipping information. Not sure what
to get? Gift certificates are perfect for anytime!
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When in Doubt,
Swing!

by Katy German

I must have been 12 or 13 years old when
I first heard a contra caller say that. He'd
called a more challenging dance, and
some portions of my line were devolving
into chaos. Anxiety on the floor was high
as we tried to catch up, help each other
along, and get to progressed positions. 1
didn’t know if we were going to be able to
salvage the dance.

I think all of us are feeling a bit of doubt right now.
Uncertainty... exhaustion. It’s understandable after the
last few years we've had. The future of these things we
love so dearly, these things we’ve put so much time and
effort into stewarding, these things we've carried the torch
for, well... it’s just not clear. Behavioral expectations are
changing. Language is changing. And we can’t seem to
all agree on the best way to navigate a global pandemic.
Venues are more expensive. Attendance is low. Participants
are stressed out and grumpier. Organizers are burned out.
Gigs are uncertain. We are collectively going through a lot.
Our metaphorical set is not in sync and we're worried that
we won't be able to get back in step.

But even in the anxiety and doubt, 1 have hope. Real, deep,
abiding hope. Hard as these times are, I'm also aware
that we are living in an incredible historic moment for
traditional dance, music, and song communities. In just
the past few years we've collectively become so much more
aware of the needs of others and injustices we need to
put right. And we have demonstrated amazing resiliency
and creativity as we work to carry on the traditions we
love while creating a more just and equitable world. 1t’s
incredible, really, when you think about it.

It’s easy to forget that this quagmire we're in right now isn’t
a forever state of things. This section of our metaphorical

line is a mess, yes, but there’s more music and more dancers
ahead. Though it doesn't feel like it, we are already getting
through these challenging and weird times. And though
we can’t see what the future holds, one thing is certain: the
best way to ensure that living traditions thrive is to keep
doing them. Keep going. Don't give up. Adjust, adapt, show
kindness, laugh at the ridiculousness, and remember that
this too shall pass.

Now is the time for every one of us to keep the dance going.
We must reach toward the future as ardently as we hold to
the past. Because we—you and me—are the threads that
weave the past into the future. So keep going. And when
in doubt, swing.

Just as you need our support, we need
yours, and more than ever before!

Please make a gift to our year-end appedl.

cdss.org/donate







FROM THE (RETIRING!)
COMMUNITY RESOURCES MANAGER

In November 1991, a few days before 1
first stepped into the CDSS office, 1 had
never heard of the Country Dance & Song
Society. All 1 knew was that they had a
job opening, and 1 desperately needed
employment. Little did 1 know that
taking the job of shipping orders from
the bookstore would send me on a 31-year
journey of following a passion 1 didn’t
even know | had!

Inthe 1980s, 1 became an avid contra dancer, first in western
North Carolina and then in the Boston area before moving
to Amherst in western Massachusetts. In the course of
25 years, 1 started and organized a family dance and two
contra dance series, along with playing piano and leading
an open band. These experiences informed and inspired
my work at CDSS during the last three decades.

As a CDSS staff member, my roles and responsibilities
evolved over the years, including Sales Manager, awarding
camp scholarships, and my current and favorite position
as Community Resources Manager. Led by my personal
experiences, ] became increasingly interested in supporting
music, dance, and song groups and the people who make
them happen. I've been very grateful for the following
opportunities to make this support possible.

Grants: In 2008, then Executive and Artistic Director
Brad Foster asked me to create a new grants program. This
funding was to be awarded for leadership training (for
callers, musicians, etc.), boosting youth attendance, and
creating new events that would support music, dance, and
song communities. In 2020, we also began offering grants
for diversity, equity, and inclusion trainings. It has been
extremely fulfilling to administer 382 grants and see all the
inspiring ways these funds have supported communities
across the continent! Check our website for information
on grants and recent recipients.

Regional Conferences: In 2010, | began to envision
an event to bring organizers together for a weekend of
workshops and connections. | discussed this with Chrissy
Fowler of Belfast, ME, who was having a similar idea.
Our initial conversations spawned pivotal Puttin’ On the
Dance conferences in the Northeast in 2011 and 2015. In
2014, 1 worked with dance groups to plan the Southwest
Regional Organizers Conference in Albuquerque, NM.
This exciting weekend convened over 75 participants from
eight Southwestern states and gave them the opportunity
to see that it was possible to gather and support each other
from across this vast region.

Web Chats: In 2018, our current Executive Director
Katy German asked me to initiate a new Web Chat
series to support organizers of dance, music, and song
communities. The Web Chats feature a variety of guests
who share experiences and successes from their groups
about relevant topics. During the pandemic, it became
clearer than ever that these online conversations are an
effective way to provide much-needed connections and
resources to help keep groups going. In 2021, Web Chat
attendance increased 45% over the previous year, and we
reached 1,236 participants from 43 states, five Canadian

CDSS.ORG



provinces, the UK, and Australia. For materials on all 19
Web Chats we’ve hosted thus far, visit cdss.org/web-chats.

One-on-one support: The aspect of my CDSS work that
has been the most rewarding involves all the conversations
I've had with organizers over the years and across the miles.
I am keenly aware that you are the ones keeping music,
dance, and song alive in your communities. I've enjoyed
listening to any challenges you've encountered, tapping
into my own experiences and empathy as an organizer,
and connecting you with useful resources. I've also loved
hearing your ideas for new events and supporting your
plans to make them happen.

This year, thanks to our grants program, 1 awarded funding
to several groups who used their grants to provide diversity,
equity, and inclusion workshops. Thanks to our Web
Chats, 1 was able to invite these organizers to share their
DEl-related experiences far and wide! (See page 5.) This full
circle support has been a deeply rewarding culmination of
my years at CDSS.

In retrospect, I see that taking good care of organizers has
been my guiding passion throughout the decades. As 1 ap-
proach my last day as a staff member and prepare to move
on to new passions, 1 am enormously grateful to CDSS for
all these opportunities to connect with and support count-
less groups across the continent and beyond. 1 also pro-
fusely thank all organizers for your devoted efforts to bring
the joys of music, dance, and song to your communities.

None of my CDSS work all these years would have been
possible without the amazing support of our members and
donors. So here’s a big parting THANK YOU ALL for your
ongoing support, allowing us to continue introducing new
and better ways to support the community, and nurturing
CDSS to continue to grow and flourish.

Carry on!

oo Honrs,

CDSS Community Resources Manager

THIS PAGE: Dancing Bears Contra, Conway, Arkansas.
Photo by Hannah Andrews. OPPPOSITE PAGE: Nicki,
Linda, and Sarah promote CDSS Web Chats, one of Linda’s
main projects recently. Photo by Kelsey Wells.

“In our work to start a contra dance on our college campus,
Linda has been the central consulting figure who has helped
us put feelings, aspirations, and plans into action. Whether
it was guiding us towards resources for dances, music, and
programming or by directing our enthusiasm along the most
productive pathways, Linda’s keen sense of strategy and her
faith in our nascent dance community have helped us feel
confident that we are moving along the right path.”

—Robert Matson, Dancing Bears Contra, Conway, Arkansas

“It has been a joy to work with Linda, especially on the
Southwest Regional Organizers Conference. She generously
gave of her considerable expertise and helped propel our
loosely organized group into a well-functioning organiza-
tion. Linda guided the various leaders in the Southwest to
produce a hugely effective conference whose results have had
a lasting impact on dance organizations across the area.
Now, we hope she enjoys her retirement and can reap
the rewards of her efforts when she visits events in all the
communities she has helped. Happy dancing, Linda!”

—Ron and Linda Nieman, Phoenix Traditional Music
and Dance, Phoenix, Arizona

“Linda’s name is familiar here in Lawrence, Kansas, and she
comes highly recommended by those who knew that our
contra dance community needed advice on how to grow. Her
expertise was unquestioned, but what surprised me most was
her warmth and ability to connect, bringing empathy and
encouragement to our efforts. With a true love of music and
dance, she has guided us with skill through the pandemic and
into the next phase of younger dancers and new community.
She will be sorely missed on this end of the phone line, and 1
can only guess how much her efforts will be missed at CDSS!”

—Lisa Nelick, Lawrence Barn Dance Association,
Lawrence, Kansas






Tell Me More:
Jane Austen’s
World

by Graham Christian

Had Jane Austen (1775-1817) been inclined to prognostica-
tion, it seems unlikely in the extreme that she would have
predicted that she would be a recurring and constant
source of inspiration for dance hobbyists two hundred
years later. Yet all of her major fictional works feature
crucial scenes of social dance, in both private and public
settings. Occasions of dance—what she and others were
to wear, getting to and from events, what occurred upon
arrival—were obsessive themes of her letters in youth,
as they were for her young heroines after she had largely
retired from active dancing.

Contemporary modern dancers share much with Austen
and her characters, but it is also true that we have a
radically incomplete and misleading notion both of her
world and the setting and meaning of the dance she loved.
The Austen we see now, through the lens of nostalgia,
seems to occupy and even typify a decorous, ordered
society, perfectly exampled by the controlled expressions
of country dance, but a true picture is more complex.

She came to maturity in the waning years of the reign of
George 111 (1738-1820); her finished works were published
during the Regency, when the old king’s sanity was
despaired of, and his incompetent, wastrel son ruled in
his place. During the Prince’s ascendancy (1810-1820), all
the restraints of the previous century seem to have been
thrown off: the Regency was raffish, vulgar, and profligate.
Jane Austen’s exact contemporary was the visionary painter
J. M. W. Turner (1775-1781), whose thrashing, atmospheric
seascapes anticipated the abstract canvases of the 20th
century. As she published her works, Romanticism, the

cult of individual feeling, arrived in

England with force; as she herself
said in the “Advertisement” prefixed
to Northanger Abbey, a work begun
in the mid-1790s and finished in
1802, but not published until 1817;

“during this period, places, manners, books and opinions
have undergone considerable changes.” Between the
appearance of Sense and Sensibility in 1811 and that of Pride
and Prejudice in 1813, the first sections of Childe Harold’s
Pilgrimage, the work that catapulted George Gordon,
Lord Byron (1788-1824), to wide fame, appeared. In 1814,
the year of the publication of Mansfield Park, William
Wordsworth (1770-1850) published The Excursion, which
secured his reputation, while Sir Walter Scott (1771-1832)
made a perilous venture into prose fiction with what
proved to be the first of a long sequence of historical
novels, Waverley, despite his high reputation as a poet. A
younger and wilder poet, Percy Bysshe Shelley (1792-1822)
published his first masterpiece, Alastor, or, the Spirit of
Solitude; in 1815, as Austen was sending Emma off to the
press, Napoleon suffered a final and crushing defeat at the
hands of the Duke of Wellington and England’s allies at
Waterloo in what was then the Netherlands.

Certain aspects of social dance had been relatively stable
in England for more than a hundred years. Skill in dance—
posture, comportment, mastery of basic figures and
positions—could be acquired either at dancing schools in
cities and larger towns, or by means of private instruction.
Families of modest means like the Austens probably shared
the expense of dancing masters’ visits with neighboring
families, and siblings could practice together. When a
young lady was ready to be presented, there were several
settings available in which she might dance, chiefly balls
in private houses, like the occasions at Meryton in Pride
and Prejudice, or assemblies in public rooms, of which the
balls in the Upper Rooms and the Lower Rooms in Bath in
Northanger Abbey might be good examples.

Dance might still occur recreationally at home, as the
delightful 1816 sketch by a young Diana Sperling suggests.
Pleasure gardens like Ranelagh and Vauxhall sometimes
furnished opportunities for dance, as well as local assembly
rooms, of which there were more than four hundred in
England by 1800. Well beyond the financial and social reach
of the Austens, as well as most of her fictional creations,
with the possible exception of Lady Catherine de Bourgh,
were dances held at exclusive clubs such as Almack’s in King
Street in London. Almack’s was governed by a committee
of sphinx-like governesses, who inscrutably kept a list
of approved attendees, and somehow maintained their
cachet, despite the establishment’s reputation for poor
food and inflexible rules: the Duke of Wellington was once
turned away for improper dress (boots) and tardiness (after
11 p.m.). As Henry Luttrell (1765-1851) wrote,
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All on that magic LIST depends;

Fame, fortune, fashion, lovers, friends...

If once to Almack’s you belong,

Like monarchs, you can do no wrong;

But banished thence on Wednesday night,
By Jove, you can do nothing right.

It was, however, easier to learn the rudiments of dance than
ever, through the publications of the likes of Edward Payne
(1792-1819), G. M. S. Chivers (fl. 1817-1829), and Thomas
Wilson (1774-1854), who issued several guides to dance and
the contemporary ballroom. Cahusac, Dale, Goulding, and
other music publishers continued to flood the market with
annual dance collections.

The forms and customs of dance had, however, changed
since the salad days of Playford and his heirs. Jane Austen’s
lifetime saw an extraordinary period of ferment and
invention in social dance. The minuet, once a mainstay at
the commencement of balls, faded away, while the four-
couple cotillion, a kind of revival of the spirit of the old
verse-chorus set dances, with (relatively) fixed “changes”
(circles, stars, partner turns, and so on—usually nine in
number, but occasionally 10) and a novel signature figure,
took England by storm in the late 1760s, coming almost to
eclipse the country dance in popularity. More new forms
arose in the Regency: the Ecosaisse, the so-called Spanish
Dance, the so-called Swedish Dance (longways trios), the
Mescolanza (four facing four); the Circassian Circle; the
Chivonian Circle; the Quadrille, which was to conquer the
field of social dance for decades. It is by no means clear that
all of these innovations came to Jane Austen’s attention in
Basingstoke and Southampton and the other places where
she danced, although the very popular cotillions certainly
did; but the character of country dances had changed too.

While the link between track and tune was never perhaps
quite as firm as we feel it now to be, it is clear that the era
of idiosyncratic figures and matched tunes, as in the careers
of Thomas Bray and Nathaniel Kynaston a hundred years
earlier, had vanished, replaced by highly standardized
figures. “New” dance publications really highlighted new
tunes; the verbal tracks that accompanied them were usable
but not indispensable. It was incumbent upon the leading
lady, when her turn came to “call” a dance, to select a tune
and figures that would fit it, complete with a progression.
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Wilson and other dancing masters were ready to supply
suggestions, should imagination and experience fail the
young lady.

Something like this is probably at work in the single
set of figures we have in Jane Austen’s own hand--"The
Savage Dance,” which survives as a scrap tucked into the
manuscript volume we now know as Chawton 1. The tune is
likely to come from a Richard Brinsley Sheridan pantomime
of 1781, and the figures are in no way remarkable, nor are
they meant to be. Jane Austen’s “favorite dance”? Not at
all; nor would she have recognized the idea of a favorite
set of figures to a single tune. This, it is very likely, is her
memorandum to herself: the tune to name and figures to
designate if suddenly under duress as a first lady.

We stray from the mark, too, when we project our own
experience of social dance backward over Jane Austen’s
contemporaries and her characters. For many in the modern
world, dance has become an intensely personal experience,
unfettered solo or duo movement, but two hundred
years ago, social dance was a species of performance in a
private sphere. Gossip and attraction and exercise were
all there, too, but social dance was the theater of private
life: dancers performed for others, as they watched others’
performances. It was this intense awareness that made
social dance a ready target for satirical artists, who were
quick to feature the middle-aged, ill-formed, or infirm as
figures in public assemblies who ought to know better, as
in “Lumps of Pudding” or “Being Overpersuaded...”

Jane Austen took the close awareness of this rich and long-
historied backdrop of social dance as well understood by her
first readers, and she used anticipations and recollections
of dance, as well as the occasions themselves, to help her
craft her studies of moral development and social successes
and failures in all her mature fiction. The second part of
this essay will treat her deployment of dance in her novels
in detail, as well as offering a few last observations about
the social and professional dance scenes and what was to
come after Austen’s day.

PREVIOUS SPREAD TOP: “Being Overpersuaded...”
Print by Isaac Cruikshank (1764-1811) for The Miseries
of Human Life by James Beresford (1764-1840), 1800.
PREVIOUS SPREAD MIDDLE: “Newport Pagnell. Mrs
Hurst Dancing. Sep 17. 1816.” Watercolor sketch by Diana
Sperling, later Woolaston (1791-1862), 1816. SILHOUETTE:
Silhouette tipped into a copy of Mansfield Park and captioned
“l'aimable Jane.” c. 1814. PREVIOUS SPREAD BOTTOM:
“Lumps of Pudding.” Print by William Heath (1794-1840) after
a sketch by Henry William Bunbury (1750-1811), I18I1.
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TAKING A LOOK: THE
2022 MEMBER SURVEY

By Audrey Jaber and Sarah Pilzer

This fall, we conducted another online survey of current
CDSS members. We emailed the survey link to 2429 active
members and collected responses for one week. 748 mem-
bers responded, for a response rate of 30.79% (a typical rate
for an online survey).

THE MEMBER SURVEY HAD SEVERAL GOALS:

1. Build on baseline member demographic
information collected in previous surveys

2. Ask members what they would like to see
CDSS prioritize in the future

3. Understand how members relate to CDSS as
it currently operates

4. Learn how the pandemic has affected
attendance in member’s local events

The survey asked 16 questions. In this article, we present
data that we consider the most useful, including results
from the demographic, future planning, and attendance
questions. In this web version of the article, we're providing
more-in depth data, charts, and survey answers.

Demographic Information

In this article, we show aggregate demographic data from
this year’s survey. We asked the same demographic ques-
tions this year as in 2021, with the intention of building
a longitudinal dataset that can help visualize demographic
trends over time. With only two years of data thus far, we
are limited in what conclusions, if any, that we can draw.
As we continue to collect the same information over sev-
eral years, it will become more valuable in analyzing trends
within our community.

AGE

We asked respondents to select where they fell within
closed age groups rather than specifying their exact age.
The median age group in both 2021 and 2022 was 65-74,
though the percentage decreased from 50.3% in 2021 to
46.9% in 2022. The 55-64 and 75+ brackets together in 2022
totaled an additional 36.3% of responses, representing a
slight increase from the 2021 (due to the increase in the 75+
bracket). The differences in distribution between years do
not seem to be significant’; the observed changes are just
as likely due to random chance as they are to an actual age
increase in the overall population.

! Fisher’s Exact Test for Count Data with simulated p-value based on 2000 replicates, p-value =

0.1514, calculated using R 4.2.2 in RStudio 2022.07.2 Build 576.

Doug Plummer.
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GENDER

This year, we again allowed respondents to select as many choices as applied to identify their gender or to write
in their own description. While this style of question helps us collect more nuanced responses, it means that
comparisons between years are even more difficult because the total number of selected choices can be greater
than the total number of responses to this question. For this article, we show the total number of people who
selected each choice as independent categories in 2022 and a comparison of how many people selected more
than one choice in 2021 and 2022. There does not appear to be a meaningful difference in the number of choices
people made in 2021 vs. 2022.

* (Fisher’s Exact Test for Count Data with simulated p-value based on 2000 replicates, p-value = 0.6837)
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RACE

Race and ethnicity are complex aspects of identity, so we again provided multi-select options and space for write-in
responses. We used fractional assignment, a modified analysis method3, to visually render multiple-answer respons-
es to this question as percentages of a total. A comparison to last year shows very little change in the percentage of

any particular category from year to year.

3 This method is outlined by Carolyn A. Liebler and Andrew Halpern-Manners in the research journal Demography as a part of their “practical method for
incorporating multiple-race respondents into analyses” (Liebler, Carolyn A, and Andrew Halpern-Manners. “A practical approach to using multiple-race
response data: a bridging method for public-use microdata.” Demography vol. 45,1 (2008): 143-55. doi:10.1353/dem.2008.0004) . 1t is also referenced by James
P. Allen and Eugene Turner in their article “Bridging 1990 and 2000 Census Race Data: Fractional Assignment of Multiracial Populations.” published in the
journal Population Research and Policy Review, vol. 20, no. 6, Springer, 2001, pp. 513-33, http://www.jstor.org/stable/40230327.
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GEOGRAPHY

Members from the US, Canada, England, United King-
dom, France, and Australia responded to the 2022 survey,
including members from 52 states and provinces. The
highest number of responses came from Massachusetts,
New York, and California.

PARTICIPATION

We asked members to describe their participation in
our community with two questions that each allowed
the respondent to select multiple answers. As we saw
in 2021, a majority (88%) selected “dancer,” and many
(47%) also responded that they consider themselves an
organizer or are part of an organizing team.

Interestingly, only 81 people included “Teacher or
educator” in their response to this question, but 131
people responded “yes” to the additional question, “Are
you an Educator?”

Are you an Educator?

Contra and English country dance remain the two most
popular traditions but switched positions in 2022, with
ECD being selected by eight more people than contra.



What Respondents Want CDSS
to Prioritize

As we're approaching strategic planning for the coming years,
we asked members to rank their top three priorities for CDSS
in the coming years. We're presenting the data in this stacked
bar chart to show both the response total for each priority and
the breakdown of how they were ranked. As you can see, sum-
mer camp programming had both the highest total selection
rate as well the highest number one ranking. Supporting CDSS
Affiliates and year-round programming came in second and
third respectively. We're taking these responses into consider-
ation as we move forward and continue our annual planning.

Pandemic Effects on Attendance

We asked members, “If your events have started again, what
has your attendance been like in your communities?”

We know that the pandemic has great-
ly affected all of our communities, and
we wanted to get a sense of what atten-
dance has been in recent months. This
data is broken down by geographical
region using the Census Regions and
Divisions of the United States. The
most common response for any region
was that attendance levels are lower
than they were prior to the pandemic.
Responses also indicate that a higher
percentage of Canadian events have
not yet started again as compared to
the other regions.

Thank You

With the results from the survey, we have been able gauge
some of our internal processes useful information about
your community and what youd like CDSS to prioritize.
All of this information is being taken into consideration
the board and staff continue with the strategic planning
process to next year and beyond. We also recognize that
our survey methods are imperfect and continue to improve
the processes by which we receive feedback. This survey
is only one way to share your ideas and we welcome your
thoughts throughout the year. Most importantly though,
we want to thank you—your support of CDSS is what al-
lows us to continue our work as we look to the coming
years of serving you and your community.
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DANCING THE WHOLE
DANCE: POSITIONAL
CALLING FOR CONTRA

Excerpt by Louise Siddons

[This is an excerpt from the latest book from CDSS:
Dancing the Whole Dance: Positional Calling for Contra
by Louise Siddons]

What is positional calling, and why use it?

Positional calling is a style of teaching social folk dance that
emphasizes pattern, flow, and the relationships between
dancers, using these ideas rather than role terms to describe
figures and choreography. It is appropriate for a wide variety
of contexts, as the calls make no assumptions about the
dancers present. Positional calling has always been part of
teaching social dance: in his 1651 instructions for the three-
facing-three set dance, “Confess,” for example, the dance
publisher John Playford wrote “Go all cross the room to the
left hand,” meaning, in lines of three, dance toward the left
wall (from the perspective of facing up the hall).
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There are dance communities who have used positional
calling for English country dance—and some contra—for
decades, but until recently it was the exception rather than
the norm. In the past five years or so, a number of callers
have intentionally developed positional calling styles,
and in the past two years this style of calling has gained
significant traction with dancers and organizers interested
in creating gender-free contra dances. Gender-free contra
has a much longer history, of course, but it has typically
relied on role terms—bands and bares, larks and robins,
etc.—to describe dancers.

Strategies for gender-free contra calling have existed
for over thirty years. In my experience, positional
strategies have the most positive results for dancers: they
don’t need to remember a new role term, and because
positional walkthroughs emphasize transitions and flow
(or punctuation) in a way that traditional role-based
walkthroughs often do not, they make the pattern of the
dance easier to remember. In this sense, positional dancing
invites dancers to think holistically—or globally—about
the patterns they’re dancing.

In the past, gender was undeniably a useful reference, and
was used as such by callers and choreographers because
it provided dancers with helpful visual cues. 1 cannot
emphasize enough how little meaning terms like “gents
and ladies” have when dancers are choosing to dance
any role with any partner they like. In fact, they can
actually cause problems: it’s likely that if you've danced in
gendered spaces you've seen a well-meaning person try to



“In my experience, positional strategies have the most positive
results for dancers: they don’t need to remember a new role

term...they make the pattern of the dance easier to remember.”

move dancers into the “right” place—when in fact it’s the
wrong place for them.

Positional calling is designed to take maximum advantage
of the information contained in individual dances and
in the broader choreographic conventions of contra.
Understanding that information and communicating it
clearly, positional calling enhances everyone’s enjoyment
by making it easier to teach, learn, and dance. Like every
calling strategy, it is only as effective as the individual caller
making use of it; it requires study and practice to do well.

Here is one example of how to teach a dance without
using role terms. You can find more examples as well as
a sample introductory workshop, and other strategies
and techniques for effective positional calling in the full
booklet, available now at the CDSS store (cdss.org/store,
search for “Siddons”).

Hay in the Barn

Chart Guthrie

Duple minor contra

Source: contradb.com/dances/24

A1 Neighbor balance and swing

A2 Chain (by the right) across; half a hey
Br Partner balance and swing

B2 Chain (by the right) across; half a hey

Walkthrough:

Take hands four; face your neighbor. Neighbor, balance
and swing; end facing across and stay connected! Notice
your next neighbor—they’ll be important later! Two
of you have a right hand free. [Demonstrate the chain
if necessary.] Across the set, right-hand chain to your
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partner, and take that forward momentum into half a hey,
those two passing right shoulder to start. [Demonstrate the
hey if necessary; note that for those who crossed the set in
the chain, it’s the same track.] Meet your partner on the
other side: balance and swing; end facing across and stay
connected! Across the set, right-hand chain—it’s the same
two who chained before; this time it’s to your neighbor.
And those two are right back in for half a hey—and look
for that next neighbor—remember them? Meet this new
neighbor: balance and swing.

Notes:

During this walkthrough, 1 identify several anchor points:
the next neighbor, the partner balance and swing, and
the “same two” dancers who led earlier and immediately
preceding figures when they initiate subsequent ones. The
partner swing is a particularly useful anchor point; dancers
who have muddled through the hey will always be able
to find their partner. I identify moments of smooth flow,
calling the dancers’ attention to the forward momentum
from the chains into the heys. My goal in describing these
transitions verbally while the dancers are walking them
is to engage different learning styles simultaneously. 1
also intentionally use the word meet to introduce the
balance and swing—it’s a tiny point, but it suggests the
punctuation of the balance, in contrast to the flow of the
heys and chains.

One note about the chain: dancers may move into a star
when they hear “right-hand...” at the start of a call while
a dance is running. You can help them by simply saying

“chain,” “just two, right-hand chain,” or “chain across by
the right”—or perhaps you have a solution of your own.

FAR LEFT: Copies of CDSS’s newest book: Dancing the
Whole Dance: Positional Calling for Contra.
LEFT: Photo by Doug Plummer.
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GENDER CONVERSATIONS:
SHARING STORIES AND
LISTENING BETTER

By Scott Higgs

PLEASE HELP our dance communities navigate
challenging times. Tell your story about gender and
dance! Read heartfelt stories from others. Our commu-
nities are more diverse than you might guess, and we

all benefit from hearing a wide range of thoughts and
feelings. Visit genderanddance.org or see ad on page 26.

Nearly everyone has a story about gender and dancing—
often one that is tender, vulnerable, and only shared with
close friends. Although such privacy is vital, it also cre-
ates barriers to understanding. We don’t know the past
hurts and deep feelings that affect each other’s perspec-
tives and concerns.

As many dance groups struggle with arguments about
gendered language and roles, this lack of understanding
looms large. Although this discussion is decades-old in
some areas, when it first arrives in a community, there
is often confusion and dismay. Gender in dancing stirs
strong feelings. Conflict creates pressure to reach a quick
resolution, which seldom truly resolves the problem.
Perhaps the concerns of marginalized people are pushed
aside. Perhaps uncomfortable changes are forced on
resentful dancers and leaders. We can do better.

It takes patience—and is more productive—to really listen
to each other’s concerns, feelings, and points of view.
Sometimes, these are too personal and vulnerable to share
openly. So, we have created an online space for each of us
to post our personal stories (anonymously) about gender
and dancing, and read the stories that others post. In
this way, we can relate to different views with no need to
defend ourselves or challenge one another.

Who is “we?” Scott Higgs initiated this project, but the
voice of this article is “we,” because the text and opinions
reflect input from many dancers and organizers. We all
want to help groups handle controversy in a thoughtful,
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caring way that strengthens relationships and nurtures
our communities.

By encouraging anonymous stories, we want to make
it safe to share. By posting stories online, we hope
everyone will find it easier to “listen” with compassion
to people with different experiences. Finally, by creating
a space apart from the mainstream (no Facebook “likes”
and comments), we can all relax our defenses, finding
permission to grow and change together.

By default, every submission is 100% private (posting with
no registration or identifying information). Volunteer
moderators will review each story before it becomes public,
to ensure our conversation is civil and respectful.

When we hear from a broad spectrum of voices, it’s easier
to empathize with each other’s feelings. Instead of viewing
the other as an adversary, we can “sit on the same side of
the table,” address shared concerns with compassion, and
work together to find solutions.

Every story is important, whether passionate or ambiguous,
elaborate or simple. Organizers, especially, need to hear
from a broad spectrum of people, not just from those with
complaints. (Please take a moment to thank an organizer.
Offer a hug, and tell them you appreciate their efforts, even
if you don’t always agree with their decisions.)

Our greater goal is to keep our remarkable communities
intact—we have navigated difficult controversies before,
and emerged stronger for it. Please share your story (and
read contributions from others) at genderanddance.org.

ANONYMOUS PERSONAL STORIES

“When 1 started dancing in college, posted
Ball programs had one dance in each half let-
tered in red. Those red labels indicated ‘La-
dies’ Choice.’ For all other dances, ‘ladies’ were
expected to wait patiently for a ‘gentleman’
to ask them to dance. This official protocol
left many of us feeling frustrated and uncom-
fortable—or shamed like naughty children
if we broke the rules. After college, we began
taking on leadership roles, and organized
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events where ‘People’s Choice’ was the norm.
The Ladies’ Choice convention vanished soon
afterward. It was a great relief when everyone
could participate equally in choosing their
dance partners.”

“A talented out of town caller hoping to
complete a square with eight dancers saw
me raise a hand, offering to partake if anoth-
er person was interested in joining me. The
caller, through the microphone, announced
‘There’s a woman ready to dance, will anyone
be her partner?’ I'm a trans-nonbinary dancer
who had been dancing both roles all evening.
It was difficult to hear the caller broadcast
their assumptions about me to an entire hall
of dancers. In that moment, I didn't feel cared
for or included by my community of 10 years.
It was hurtful.”

“ happily dance with anyone, on either side,
but I also enjoy the sense that we assume
roles, and behave like ladies and gentlemen
when we dance historic dances. Addressing

me as a lark or robin makes me very uncom-
fortable, and diminishes the feeling of what
these dances are about for me.”

“I remember the distress of female friends who
could not attend balls, weekends, or weeks at
Pinewoods, because gender-balancing policies
locked them out. Despite this, many men and
women fervently defended such policies as the
only way to ensure that partnering would be
enjoyable. Our local group struggled through
a lengthy process (including multiple com-
munity meetings) to find a way to reduce the
gender barrier without losing the ‘magic’ at-
mosphere of our annual ball. The good news:
with all voices heard, we found a compromise
that everyone could approve, and successfully
created a hybrid model. A few years later, as
expectations evolved, this formerly hot issue
simply melted away.”

UPPER LEFT: Photo collage uses a photo by Doug Plummer.
UPPER RIGHT: Photo by Doug Plummer.
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Contra Dance | Johanna’s Joy By Hilton Baxter
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Q)

JOHANNA’S JOY

duple improper

A1 Circle left 1x
Right hand pull by neighbor, allemande left next neighbor
A2 RH to original neighbor, trade places (box the gnat) (4)
Star right 3/4 (6)
Release star, gents/larks turn alone (U-turn L) to face partner
Br Partner balance and swing
B2 Balance ring (4)
1/2 hey, ladies/robins start by passing right shoulders (8)
Ladies/robins trade places (4)

TEACHING NOTES:

Ar: The allemande left is with a new neighbor, not a shadow.

A2: At the end of the box the gnat, all should be home.

Br: At the end of the partner swing, all end facing across.

B2: When the ladies/robins trade places, they continue the hey by 1/4 more and end
across from their partners.

Johanna Masters, a popular fiddler in northern Pennsylvania and
central upstate NY, passed away on May 16, 2022. She provided
energetic music for many dances over many years, performed in shows
throughout the region for 40 years, and was featured in five albums
by Innisfree and The Brackney String Band. In 1979 she founded
an acoustic jam session, The Java Joe Jammers, which has met
continuously ever since. In addition to her love of traditional music
and dance, she served as a church organist for over 35 years.

Hear Johanna play at bit.ly/JohannaFiddle.

Charlene Thomson, known for the many tunes she has composed for English dances, wrote
a tune as a tribute to Johanna, “Jammin’ with Johanna” and asked Binghamton-based caller
Hilton Baxcter to create a dance to go with it.

Photo of Johanna Masters by Timothy Masters.
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Contra Dance | Johanna’s Joy— with music by Charlene Thomson

JAMMIN’ WITH JOHANNA
FIDDLER AND FRIEND

By Charlene Thomson

Photo by Joel Bluestein, CMD 2022.
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BOARD WORK THIS YEAR
AND BEOYOND

By Jenna Barron, with Gaye Fifer

Serving on the board this year has been invigorating as
our communities started to dance and sing again after
two long virtual, pandemic years. This spring, for the
first time since 2019, the CDSS Board’s annual meeting
was held in person. This was the first time many board
members met each other outside of a Zoom screen! We
were delighted to have this opportunity and to enjoy the
sense of community that comes from working and eating,
and singing and dancing together.

In addition to the necessary board business of reviewing
reports, approving task groups, and welcoming new and
returning members, our focus was on two key processes
that have loomed large in our work plan this year: cultural
equity and strategic planning. Both of these are part of a
larger conversation about how CDSS envisions the future,
not just in emerging from a pandemic but also in decades
to come.

A large amount of the annual meeting was set aside to
discuss cultural equity work. Dr. Dena Jennings, who
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facilitated the Cultural Equity Advisory Group (cdss.org/
ceag), led the board through exercises designed to help us
process the big picture questions raised in the report. Then
we dug in deeper to the Cultural Equity Advisory Group’s
report and began to discuss the different recommendations
that they made. In these discussions with more than 30
board and staff members, many people expressed different
points of view and shared what their local communities
are prioritizing. Despite these different viewpoints, the
conversations were entered into in good faith, and the
board prioritized some steps for immediate action and
some to explore further.

Within these conversations, it became clear that cultural
equity work is also strategic planning work. We cannot
have these conversations about what to do next on cultural
equity in a vacuum. The board would not be a good steward
to CDSS if we were not ensuring that the operations and
goals of CDSS are aligned with our mission and vision.

“The board would not be a good steward
to CDSS if we were not ensuring that
the operations and goals of CDSS are
aligned with our mission and vision.”

CDSS’s current strategic direction covers 2019-2023.
However, last year the board decided to initiate CDSS’s
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next strategic planning process one year early, given the
rapid changes in community needs and priorities. The
pandemic, of course, resulted in a reprioritization of
community and member needs, but equity and access is
also a huge challenge in the world where we exist. This
makes it the perfect time to reexamine our core values,
strategic focus areas, mission, and vision.

The Strategic Planning Task Group has met regularly since
September 2021 to complete this work on a timeline that
allows us to receive inputs from stakeholders, develop rec-
ommendations, and to discuss, debate, and decide on the
final output with the full board in enough time to inform
2024’s work plans. While the board is responsible for set-
ting the strategic direction, the executive director and staff
construct the work plans that allow CDSS to achieve the
stated goals in service of our mission and vision.

This year, the Strategic Planning Task Group gathered
data from surveys of members, affiliates, and campers. We
conducted an analysis of the current strategic plan. We
evaluated the changes in the internal landscape (CDSS)
and external landscape (community/world) since the
creation of the 2019-2023 Strategic Plan.

Pulling all this information together and synthesizing it
with a task group of board and staff members has helped
us to imagine the future of CDSS, not just for the next five
years, but for the decades to come. While many different
viewpoints are embraced by the task group members, the
feedback from CDSS members, affiliates, and other board
members, collected through upcoming listening sessions,
is key to help us refine our vision and set a strategic north
star for the coming years.

Looking ahead to the immediate future, the board remains
concerned about local communities and the larger
community as we rebuild and regrow in the lingering

The 2022-2023 CDSS
Board at their annual
meeting in May.

Photos by Nikki Herbst
and Kelsey Wells.

pandemic. We intend to support local communities in
moving back to in-person dancing by offering resources
to address concerns of finding new venues, attracting
and retaining new dancers, recruiting volunteers, and
developing policies around equity and inclusion. We know
that local communities are continuing to work on COVID
protocols and role terms that fit their participants, as well
as developing leadership for their future. CDSS is looking
to promote ways for communities to network with each
other, share lessons learned, and collaborate on solutions.

The board is also continuing to work on issues that
support the staff and their work through our task groups.
The Camps Task Group works with staff to evaluate and
improve the camp experience. The Community Culture
and Safety Task Group continues to develop templates
and resources to help local groups with their policies and
procedures. The Educators’ Task Group is working on
resources for educators, including lesson plans, as well as
identifying folks who might be interested in doing outreach
at other workshops and conferences.

As we head into 2023 and beyond, the board is excited
to be focused on communities returning to in-person
singing, dancing, and camps and is working to ensure that
these opportunities will be sustained in the long-term.
We are carefully crafting a new strategic plan to reflect
the realities of our world and incorporate the ongoing
work on cultural equity. By approaching our mission
with a broader, more inclusive perspective we can help
sustain the traditions we know and love into the future.

How will you help shape the future of CDSS?

We're always looking for community members interested
in participating in task groups and committees as
well as to join our governing board. Reach out to
gayefifer@gmail.com to learn more.
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CONTRA DANCE CROSSWORD by Jeremy Kuhn

While you wait for your next contra dance, why not take “pencils four,” and try your hand at this contra dance-themed
crossword. And who knows, maybe we'll see each other at a contra dance the next time you pass through 32-down!

Solution at cdss.org/news.
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CDSS OFFICE

116 Pleasant Street #345, Easthampton, MA 01027-2759
413-203-5467, fax 413-203-5471, office@cdss.org, cdss.org
Monday-Friday, 9 a.m.-5 p.m.

STAFF

Executive Director, Kathryn Tarter German, katy@cdss.org

Director of Development, Robin Hayden, robin@cdss.org

Director of Programs, Joanna Reiner Wilkinson, joanna@cdss.org
Director of Finance, Julie Brodnitzki, julie@cdss.org

Director of Operations, Sarah Pilzer, sarah@cdss.org

Accounting Manager, Anna Mach, anna@cdss.org

Community Resources Manager, Linda Henry, linda@cdss.org

Gifts & Database Coordinator, Nicole Perez, nicki@cdss.org
Membership Coordinator, Audrey Jaber (Knuth), audrey@cdss.org
Programs Coordinator, Sarah Babbitt Spaeth, sbspaeth@cdss.org
Publications, Sales, & Services Manager, Ben Williams, ben@cdss.org
Marketing & Communications Manager, Kelsey Wells, kelsey@cdss.org
Webmaster, Anne Campbell, webmaster@cdss.org

CDSS GOVERNING BOARD

Officers

President: Gaye Fifer, Pittsburgh, PA

Vice President: Nikki Herbst, Amana, 1A
Secretary: Pam Paulson, Waukesha, W1
Secretary-elect: Susan English, Wooster, OH
Treasurer: Joel Bluestein, Arlington, VA

At Large Members

Peter Baker, Ann Arbor, M1

Jenna Barron, Easthampton, MA
Margaret Bary, Amagansett, NY
Jeremy Carter-Gordon, Concord, MA
Norman Farrell, Ridgefield, WA
Alice Kenney, Leyden, MA

Howell Langford, Portland, OR
Susie Lorand, Ann Arbor, M1
Robbin Marcus, Stonecrest, GA
Craig Meltzner, Santa Rose, CA
Avia Moore, Toronto, ON

Justin Morrison, Burlington, VT
Marni Rachmiel, Cambridge, UK
Diane Silver, Asheville, NC

Luanne Stiles, Asheville, NC
Juliette Webb, Nashville, TN

Chris Weiler, South Burlington, VT

Contact the Board at office@cdss.org; board bios and

photos are on our website at: cdss.org/board.

SUBMITTING ARTICLES,
PHOTOS & ADS

Articles, letters, poems, art, and photographs about
contra and traditional square dance, English country
dance, morris and sword dance, dance tunes, folk
songs, and the dance and music community are wel-
come. Newly-composed dances and tunes also are wel-
come, as are new looks at historical dances and tunes.
For written pieces, please contact the Editor (news@
cdss.org) prior to submitting your work for guidelines
about word count and information about what content
we are currently looking to publish.

ADS

Ad space of various sizes is available in all issues of the
CDSS News, with discounts available for CDSS Mem-
bers, Affiliates, and for multi-issue reservations. In 2021,
ads can be in full color at no extra cost. Size and pricing
info is at cdss.org/advertise. To make a reservation,
please email news@cdss.org. Reservations are due six
weeks prior to publication date, and ad art files are due
three weeks prior.

The EVENTS CALENDAR is online at cdss.org/

events. To include an event, click the blue “Submit an
Event” button just above the table of listings.

SUPPORT

CDSS is a 501(c)(3) organization; dues and donations
are tax deductible. To become a Member, visit cdss.org/
join. To donate, visit cdss.org/appeal. Thank you!

LEGACY OF JOY SOCIETY

Does your will include the Country Dance & Song So-
ciety? Please consider ensuring that the programs, pub-
lications, and services that matter to you continue in
the future with a bequest. Read more about the CDSS
Legacy of Joy Society and sign up at cdss.org/legacy.

@\ BE SOCIAL WITH US!

facebook.com/cdss.org

youtube.com/c/cdssorg

Instagram: @CdSSOI’Q

To receive store and office updates, please add
news@cdss.org, office@cdss.org, and

'Ntore@cdss.org to your address book.
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