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By Goldcrest

The Green Jay 
Collection

The wait is over! The com-
panion CD to Joseph Pimen-
tel’s Green Jay Collection 
contains music to the 14 
English country dances and 
1 contra dance in the book. All tracks repeat seven times 
and are longways duple minor, except for track 8, which 
repeats six times for 3-couple dance. Played beautifully 
as always by Goldcrest (Daron Douglas , Paul Oorts, and 
Dave Wiesler).

An Early Spring by 
Confluence

A beautiful CD from Conflu-
ence (Nadine Dyskant-Miller 
and Barbara Dyskant) combin-
ing flute, piano, and foot per-
cussion across 14 tracks includ-
ing traditional jigs, reels, Québécois tunes, ECD tunes, 
and original melodies. Don’t miss this one!

By Noah VanNorstrand

Share the Moon 

Share the Moon is the debut 
solo record of all original 
music from genre-defying 
fiddler Noah VanNorstrand. 
His enthusiasm, sincerity, 
and incredible instrumental 
abilities come through on every track. From toe-tapping 
fiddle tunes to gorgeous ballads, you’ll be listening to 
this album again and again!

  This 
Winter!

By Jacob Chen

Cardinal Book  
and CD

12 original tunes from the 
fantastic player, educator, 
and tunesmith Jacob Chen. 
They include six waltzes, 
two rounds, a march, a reel, 
a polska, and a jig, along with chords and notes about 
the tunes. Originally classically-trained, Jacob fell in 
love with folk music and wrote these tunes based on his 
personal experiences. All the tunes are available on the 
companion CD!

Fantastic original music from some of the best musicians and 
tunesmiths anywhere! You won’t want to miss these CDs and 
companion books. They make a perfect gift for any season!  
Don’t know what to get? Gift certificates are always available  
at the CDSS Store in any amount.
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The Country Dance & Song Society connects and supports 
people in building and sustaining vibrant communities through 
participatory dance, music, and song traditions that have roots 
in English and North American culture. Membership is open to 
all. Direct benefits include this magazine, a 10% discount from 
the CDSS store, priority registration for our summer camp 
programs, and more. Indirect benefits include the satisfaction of 
knowing that your support will enhance CDSS’s ability to spread 
the traditions you love. CDSS is a 501(c)(3) nonprofit organization; 
membership dues and donations are tax deductible. For more 
information, visit cdss.org.

This magazine is published quarterly by the Country 
Dance & Song Society. The views expressed within 
represent the authors and are not necessarily those of 
CDSS. All material is published by permission. 
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A N N O U N C E M E N T S

Thank you, Robin!

After more than 36 years of 
service to CDSS, our beloved 
Director of Development, Robin 
Hayden, is retiring early next 
year. We are so grateful for all 
Robin has done for CDSS, and 

we will miss her dearly. We’re looking forward to celebrating 
Robin in the new year.

Work with Us Year-Round!

Now we’re looking for a new Director of Development to 
join the CDSS team! This position could be remote or in-
office in Easthampton, MA. Please tell your friends! Find 
more info and the full job description at cdss.org/jobs. This 
position will be open until the end of January 2024.

CDSS 2022 Annual Report

Our 2022 Annual Report is finally published! See what we 
were up to last year and what inspires our future work at 
cdss.org/annual-report.

Report cover photo by  
Joel Bluestein.

Work with Us at Camp!

Are you looking for seasonal work next summer? Hoping 
to spend some quality time surrounded by music, dance, 
and song? Come work with us!

Each year we need help running our summer dance and 
music camps at our four facilities: Pinewoods Camp in 
Plymouth, MA, Camp Cavell in Lexington, MI, Camp 
Louise in Cascade, MD, and Agassiz Village in Poland, ME. 

Compensation ranges from full scholarship to paid staff, 
depending on the job and the session. If one of the jobs 
below appeals to you, write to Joanna Reiner Wilkinson, 
Director of Programs, joanna@cdss.org.

SOUND SYSTEM OPERATORS (ALL WEEKS)

Commitment: 1 week 

Locations: 

• Camp Cavell in Lexington, MI (June 15-22)

• Pinewoods Camp in Plymouth, MA  
(July 13-August 24, 1 week commitment)

• Agassiz Village in Poland, ME (August 11-17)

• Cascade of Music & Dance, location and date TBD

Compensation: $800-825

Photo by Carol Ormand.
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Primary duties: Set up and manage sound systems for 
program spaces at evening events and during the day for 
classes that require amplification, working with program 
staff to provide optimal auditory experience for campers 
and staff. 

LIFEGUARDS WITH CPR/FIRST AID CERTIFICATES

Commitment: 1 week 

Locations: 

•  Pinewoods Camp in Plymouth, MA  
 (July 13-August 24, 1 week commitment)

•  Agassiz Village in Poland, ME (August 11-17)

•  Cascade of Music & Dance, location and date TBD

Compensation: Program tuition and room/board

Primary duties: Inform campers of swim area rules and 
safe behavior, be on duty during officially scheduled swim 
sessions. Lifeguard certification required.

Camp registration opens in January!  See back cover for 
the 2024 schedule.

CDSS Board Updates

The CDSS Executive Committee met in Portland, OR, on 
October 20-21 to discuss regular board business such as 
camp programming and fundraising, while also tackling 
other topics such as role terminology. They enjoyed an 
evening of dancing, calling, and playing music at the local 
Friday English country dance and dancing at the Saturday 
night contra. On Sunday, the committee met with local 
dancers and organizers to better understand the Portland 
dance community and how CDSS can best support them. 
Plenty of wonderful conversation, food, dancing, and 
community was had!

See more about the board’s work on page 13.

If your local community might be interested in hosting a 
future CDSS Executive Committee meeting, please reach 
out to office@cdss.org.

Photo by Jeff Bary.

Photo by Carol Ormand.
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What a year, huh? In so many ways, it was 
the year we’ve been hoping for since the 
pandemic started—more events, more 
dancing, more singing, more travel, more 
gigs, more schlepping of instruments and 
equipment, more worn out soles! At CDSS, 
our camp attendance was up, event post-
ings on our community calendar grew, 
and we awarded more community grants 
than the past three years combined.

Yet, as the initial challenges of the pandemic fade into 
memory, the long term economic effects continue to 
impact all of us. And on top of rising operational costs, 
dance, music, and song organizers are also trying to keep 
their communities together as we all navigate the cultural 
shifts happening in the world around us. 

This is an important time in the history of CDSS 
and the broader dance, music, and song community. 
It’s a period of deep reflection, new understanding, 
generational transitions, and an imperative to adapt in a 
changing world. As we all apply our talents to the work 
of rebuilding after the pandemic, there has never been 
a more important time for CDSS to create and share 
training opportunities and resources for all of the torch 
bearers out there, keeping alive the traditions we love. 

The new strategic plan (opposite page) that the board has 
set for this organization is a clear call for all of us to pay 
attention to the unique moment that we find ourselves 
in, realign to do what needs to be done now, and embrace 
new ways of engaging each other in this work to nurture 
living traditions.

At CDSS, we are challenging ourselves to examine and 
reenvision how we operate so that we can meet the needs 
of the broader community in these important next few 
years. There is important work to do and we need YOUR 
help to make it possible. Please make a gift of any size 
to our year-end appeal, and make a difference in dance, 
music, and song communities from coast to coast!

And most importantly, keep showing up!

Sincerely, 

Katy German

F R O M  T H E  E X E C U T I V E  D I R E C T O R

TO OUR
YEAR-END

APPEAL

Give!

cdss.org/donate

Photos from events supported by CDSS Community Grants this year! LEFT: Raise the Rafters, Rhododendron, 
OR, photo by Brian Lindsay. RIGHT: Nobska Lights Sword Workshop, Woods Hole, MA, photo by Nancy Walbek.
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CDSS Community Grants
2023
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What Sharon Green would like you to know is that the 
CDSS Lifetime Contribution Award she will receive in April 
2024 is “not an honor for me. It’s an honor for the Green-
ery. It’s an honor for David [Green] and Michael [Siemon].” 
The Greenery is a concept as much as a place. It is a happy 
home, no matter what part of the country it is in, where 
everyone is welcome, where laughter mixed with music is 
the frequent soundtrack, where Sharon lives now with her 

CDSS  2024  RECIP IENT:   SHARON GREEN

Lifetime Contribution Award

son and grandson, and where, over the years, friends have 
found a special place, some for many years. Sharon, Da-
vid, and Michael were a team, each with their own special 
talents. David, a fine photographer, captured dance events 
on film. Michael, a musician and computer programmer, 
worked with Sharon on her dances and created the house-
hold website, greenerywest.net. “They made it all possi-
ble,” she said. “I’m just the last one standing.”

By Nikki Herbst

BONDS OF HARMONY FROM THE GREENERY
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As for what “it” is that was made possible, the list of 
Sharon’s contributions is long and impressive. On the East 
Coast she was the long-time program chair for Country 
Dance New York (CD*NY) (which she attributes merely 
to having enough space to hold meetings; reader, I think 
there was more to it than that), as well as serving on the 
CD*NY board, including as president; helped establish 
CD*NY’s caller apprenticeship program, while doing her 
own caller’s apprenticeship in Westchester with Fried 
de Metz Herman and Christine Helwig; helped create 
CD*NY’s True Brit English Country Dance weekend; 
and brought back live music to the North Jersey English 
Country Dance. 

Sharon edited the front matter of Fried Herman’s final 
three volumes of dances, and some readers will have 
recognized the name of one of Fried’s dances in the title 
of this article. Sharon’s connection with Fried was strong 
and long, and perhaps you will learn more about it when 
Sharon gets around to writing her autobiography!  

On the West Coast, Sharon served on the Bay Area Country 
Dance Society (BACDS) board, as did David. As the new 
program director, she helped retool the Monte Toyon (CA) 
dance weekend, formerly a mixed contra/ECD weekend, 
into the popular Fall Frolick ECD weekend. She presented 
rollicking good times to all when she served as the program 
director for multiple occurrences of BACDS’s English 
Week and CDSS’s English Week at Pinewoods. Sharon has 
served on an assortment of CDSS committees, including 
the committee to organize the Bravo Brad! ceremony at 
Pinewoods in 2012 to celebrate the work done by former 
CDSS Artistic and Executive Director Brad Foster, as well 
as helping to organize the 2009 Lifetime Contribution 
Award ceremony for beloved musician Chuck Ward.

And then there was the pandemic, a scary time of 
isolation and a desolate loss of the activities that many 
of us counted on to keep us healthy and happy. “There 
was no way I could conceive of a world without English 
country dancing,” said Sharon recently, reminiscing. 

Initially she responded by putting up “how to do a 
dance by oneself ” videos on YouTube. Then, on April 
12, 2020, Sharon and caller Kalia Kliban started a 
Zoom series that continues to this day, the Oddly Even 
Sunday dances. Together Sharon and Kalia crafted a 
meaningful space where an international community of 
friends, numbering in the hundreds at its height, could 
connect, open and welcoming to all. In the process 
they promoted live music, out of which came the 
Odd Sundays Recordings, downloadable dance tunes 
recorded by Judy Linsenberg, Shira Kammen, and Patti 
Cobb (bacds.org/odd-
sundays).

Sharon’s background 
is in education. She 
was a community 
college English teacher, 
then a writer of test 
questions for the SAT 
prep books authored 
by her father, Mitchel 
Weiner. Also an educator, David was Associate Director 
of the Graduate Theological Union Library. Sharon and 
David were involved with Renaissance fair costumed 
performances and held national roles in the Society for 
Creative Anachronism. They seemed settled in California. 
Then, after 25 years on the West Coast (during which two 
youngsters were born and raised), the household (David, 
Michael, and friend Jody Lee at that time, with Sharon 
commuting between coasts for the first 2 years, having 
just earned tenure at her teaching job) moved east to the 
General Theological Seminary in New York, where David 
became the Director of St. Mark’s Library, and where they 
lived in a six-bedroom house that came to be known as 
the Greenery.

“She has written many fabulous dances 
and is so generous about sharing them on 
Greenery West.” —Ellen Riley

Sharon’s involvement in the song, music, and dance 
community began innocently enough in 1988, when Jody 
insisted that the household, on a sailing outing to Bar 
Harbor foiled by bad weather, attend a contra dance. Back 

“… her influence is felt here in England. It is 
a privilege to know her as a dancer, caller, 
choreographer, organizer and enabler as 
well as being genuinely friendly, inclusive, 
and encouraging of us all.” 

—Douglas Schwab

OPPOSITE: Photo by Stewart Dean. ABOVE: The Greenery—
Sharon, Michael, and David. Photo by Paul Bestock.
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in Manhattan, Sharon was like a woman possessed, seeking 
out dancing, volunteering at dances, and eventually 
providing a place at the Seminary where CD*NY leaders 
could meet and the organization’s equipment could be 
stored. Dancing happened. Volunteering happened. Sharon 
dove down the slippery slope, and David learned to dance 
because he recognized that if he wanted to see his wife, he’d 
have to. Connections among dance community members 
deepened, as they can do. After 9/11, the Seminary gym 
was opened so people could dance and find solace in each 
other’s company.

After 20 years on the East Coast, the Greenery moved back 
west in 2002, and there it remains physically, while the 
memories of laughter and friendship exist across state and 
national boundaries. The Greenery gave Sharon the means 
to make a positive difference in our music, dance, and song 
world, but it is Sharon who was and is the spark to start 
so many warm fires burning or to keep the vital coals alive 
and glowing. Her greatest gift may be that she can identify 
people who are really good at what they do, or who might 
be really good at what she suggests they do (!), and she then 
gives them the means, the space, and the encouragement 
to succeed. As Rowena Caldwell wrote, when asked to 
share something about Sharon, “She’s a beautiful example 
of how valuable and special it is to be a part of spreading 
the joy of dancing to all.” 

In addition to being a caller and an organizer, Sharon is a 
well-known choreographer of English country dances, 
having added some 40 dances (so far) to the repertoire. 
Two CDs (featuring musicians Shira Kammen, Jon Berger, 
Rebecca King, and Jonathan Jensen) of the dances are 

“Sharon has been a steadfast driving force for 
English country dance in the San Francisco Bay 
Area. She is well-respected and liked for her efforts 
to keep the dancing going pre-covid, through the 
pandemic, and post pandemic.” —Ellen Eagan

convenient for those communities that use recorded music, 
not to mention being enjoyable to listen to any time. Callers 
near and far have enjoyed including Sharon’s dances in 
their programs, ensuring that several of her contributions, 
including “Familiar Quotations,” “Juanita,” and “The 
Lissome Lass,” will be enjoyed for many years to come.

And so we celebrate Sharon for all she has contributed to 
the dance, music, and song community and for all that she 
continues to do. Please join us on April 28, 2024, at Albany 
Veterans’ Memorial Hall, in Albany, CA, for a fine party and 
a chance to thank Sharon in person! 

LEFT: Photo by Michael Sieman. ABOVE: Lenox Assembly 
2013. Photo by Jeff Bary.
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The CDSS Board meets throughout the year to address 
issues and make decisions about the functioning and 
health of our organization. Recently we have had 
ongoing and thoughtful discussions about changes in role 
terminology used in many dance communities, including 
at CDSS camps and programs. 

Many dance and music communities have been polarized 
by similar discussions. This is an issue that has many 
emotional triggers. Our identity can become tied up 
in the language we use to identify ourselves and others. 
Recognizing these challenges, our goal is not necessarily 
to reach a quick resolution, but to focus on people and 
communities communicating together cooperatively, 
rather than being divided.

In all board discussions, we encourage respectful sharing 
with a non-judgmental tone. We also emphasize the 
importance of really listening to, and hearing, each other. 
We recognize the value of a safe space where we can 
share our thoughts and feelings honestly. Our process 
provides one way to address these difficult discussions in 
a productive way.

A recent board meeting focused on the topic of non-
gendered dance terminology reflected the ferment in 
our communities. As in the larger dance community, 
individual board members have different preferences. 
Among the perspectives shared was a board member who 
felt freed by the use of non-gendered role terms (robins 
and larks) and feels that the shift in their community has 
led to more comfort and flexibility, as well as an improved 
culture of consent. Others found that adapting to changes 
in language could be challenging at times. Several board 
members indicated that they were just happy to be 
dancing, and the specific language a caller uses does not 
affect their joy in joining a dance. A concern was raised 
about the potential to lose long-time tradition bearers 
with much to contribute who choose not to make a switch 
after a lifetime of using calling language familiar to them. 
One member who applauded the idea of non-gendered 

Language Matters:  
A CDSS Board Update
By Gaye Fifer and David Smukler   (CDSS Board President and President-elect)

teaching and calling observed that new terms introduced 
as substitutes can quickly become gendered anyway in 
some communities. Several board members are interested 
in positional teaching and calling, while recognizing that 
this approach is a new skill for some callers and dancers. 

Despite our different preferences, the board meeting was 
extremely constructive because members with diverse 
perspectives felt heard and were able to listen to others 
respectfully and take in each other’s ideas. We left the 
meeting with a deeper sense of empathy and care for each 
other, a clear understanding that we are living in a time of 
change, and a reinforced belief that such change is a natural 
part of participation in a living tradition. Building on our 
productive discussions, the CDSS Board and staff worked 
together on a statement that reflects the organization’s 
current operations in regard to non-gendered language for 
teaching and calling (cdss.org/calling-language).

The CDSS Board and staff embrace the value of 
transparency, and we are committed to providing full 
information about what calling terms you can expect 
in our programming. We encourage you to notify your 
constituents of your decisions as well.

We support the importance of local communities having 
their own discussions about which calling terms make 
sense for them at this time. We know that our communities 
are all different and move through transitions at different 
paces. Some will be excited about embracing change, and 
others might choose not to change the language they use. 
We support local communities in doing what works best 
for them, while encouraging them to engage in dialogue 
about the choices they are making.

We want to support communities in having these 
discussions. Please contact us (gayefifer@gmail.com, 
dsmukler@verizon.net) if you would like to share your 
thoughts or hear about potential resources.

Photo by Jeff Bary.
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D A N C I N G  B E A R S 
C A L L E R S  W O R K S H O P : 
A  C A S E  S T U D Y

By Wendy Graham

When I walked through the doors to the caller’s workshop 
at the Dancing Bears Dance Camp in May, I expected to 
have eight or 10 participants. So, I was bowled over to see 23 
experienced, budding, and aspiring callers ready for action. 
I quickly began forming a new game plan. We had to get 
down to work. 

Our mission-critical task? Use this 1.5 hour-long session to 
prepare workshop participants to call the next morning’s 
90-minute dance with one of the hired bands, KGB.

When organizers invited me to be on staff for the four-day 
weekend in Wasilla, AK, they asked for my support to help 
grow Alaska’s callers. Geographically, a strong base of local 
callers is essential to keep Alaska dances alive. Additional-
ly, the pandemic had left some callers feeling rusty and in 
need of refreshing their skills and made gaps when callers 
moved away. 

We discussed ideas on how to give existing callers the tools 
they needed, nurture budding callers, and catapult brand-
new callers to the stage. While many dance weekends only 
offer an hour-long callers workshop or two, Alaska organiz-
ers were committed to investing in developing their local 
calling talent. So, they opted for a two-part callers session 
with a workshop one day and an open-mic the next.

Alaska serves as an example of how to get both immediate 
success and long-lasting results by using a big event to stra-
tegically address dance community obstacles, build skills, 
and make a lasting impact. Here are some practical exam-
ples to consider implementing in your community.

The Workshop

There I was, with 23 people who wanted to call the next 
morning’s dance. I knew it was critical to give everyone 
who wanted a chance to call some time at the mic. With 
such a large group, how could I ensure the brand new folks 
could successfully call their first dance in such a short time?

After a brief warm-up where we all called and danced to 

get our mouths and feet moving, I asked anyone who had 
called a dance before to go to one side of the room. Half 
stood up. Perfect! Everyone else (who had never called a 
dance) buddied up with an experienced caller.

I tasked the “teams” to pick a dance to call the next day and 
to learn to tell its “story.” In becoming familiar with the 
dance, they thought through how to teach it and what call-
ing prompts to use. I also challenged anyone willing to call 
the next day without gendered role terms and from mem-
ory (not from a card).

Back together as a group, we programmed the morning 
session, which was great practice for the more experienced 
callers. How would we start and finish? What went in be-
tween and in what order? What if dances were too similar 
or showcased the same figures?

Finally, with the little bit of time we had left, we addressed 
music needs for the band. Borrowing from masterful dance 
musician Martha Edwards, we labeled the A1, A2, B1, and 
B2 as “chunky” or “smooth” in order to know the kind of 
tunes to request—marches, reels, jigs, or jig-to-reel per-
haps? Participants were assigned the homework of practic-
ing in their free time, and in particular, calling to the music 
during that evening’s dance. 

With so many dances packed into a short session, the open 
mic had to run without a hitch. So, I emailed the program 
and music requests to the band so they could pick tunes 
while we were switching callers.

The next morning, dancers lined up and took hands four. 
Each team had nine minutes total from stepping up on 
the stage to stepping off. A volunteer timer recorded the 
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length of the walk-throughs and gave “wrap it up” signals 
if needed during the dance. Buddies held onto each other 
for support. Some teams each took a turn calling. Others 
split up the teaching and the calling. Still others had one 
person teach and call, while the other one handled signals 
to the band. 

Immediate Results

The immediate results of Alaska’s callers workshop was 
that a large number of people of all ages, from elementary 
school to retirement age, went up on stage. The crowd en-
thusiastically cheered. The energy in the room was infec-
tious. The dance ran without a hitch. It was very positive 
all the way around. 

“I’ve seen a number of caller’s workshops that did a range 
of things from (unhelpfully) sitting around to giving begin-
ners the basic mechanical skills needed to call,” observed 
David Maxwell, a Fairbanks caller. “In all of these, I’ve seen 
very few new callers created—maybe one or two at most. It 
was very impressive getting that many new people to call a 
dance. This was an awfully efficient way to get a whole lot 
of newcomers up and running.”

Another immediate result was that using buddy teams 
leveraged the pool of experience we had on hand. Expe-
rienced callers were empowered to teach another person. 
And, we met the needs of new callers, while supporting 
budding and experienced callers where they were in their 
journey as well.

“[That’s] the magic,” David added, “[to] capitalize on the 
resources already present in the community.”

Near-Term Results

One near-term result was the formation of 
an email support group. The group used the 
forum to do a dance card exchange from 

the open-mic, so now each caller has nine dances, pro-
grammed, with music requests at the ready!

“Thank you to everyone coordinating ways to stay con-
nected and share resources - what a fabulous community. 
There is NO way I would have been able to get on the mic 
and call my first ever(!!) contra without Wendy’s enthusi-
asm and everyone’s encouragement and support! The men-
torship of more experienced callers (and bands) is so nec-
essary as we fledglings find our way,” said Analise Goedeke.

Another near-term result was using the trip to make an im-
pact regionally. Since the Dancing Bears were flying me all 
the way to Alaska, I inquired if other dance communities 
had any calling needs I could help with, and if there were 
other area dances I could call. So, before Dance Camp in 
Wasilla, I called the local Homer and Anchorage dances. 
After camp, I traveled up to Fairbanks to call their regu-
lar Friday dance. Several callers who attended the Danc-
ing Bears workshop came to the dance. I focused on role 
modeling in the newcomers’ workshop, and throughout 
the evening, I demonstrated and pointed things out for the 
callers to note. Leading by example proved to be a great 
way to demonstrate quickly and effectively within the 
dance evening, without requiring extra time later. 

Long-Lasting Results

Three months later, at Dance Camp North, the three work-
shop participants from Fairbanks had a surprise opportu-
nity to call when the hired caller tested positive for COVID 
halfway through the weekend. The local callers jumped 
in and prevented the festival from being canceled. They 
offered a caller’s workshop, workshopped a challenging 
dance, and each called an hour of their zestiest dances. 
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“Abigail, Christin, and myself each called one dance to close 
out [Saturday] evening,” David Maxwell explained. “Chris-
tin ran a workshop the next day on calling basics, and the 
three of us called about an hour each for the final dance 
on Sunday night. Lousy to lose [the weekend’s original call-
er], but an amazing opportunity for us three to call with a 
smoking hot band.

“I also think a little differently about programming now. I’m 
gangly and bouncy by nature and have a natural tendency 
to pick those kinds of dances. But I appreciate the virtue of 
some smooth to go with my crunchy. Two of the five danc-
es I called at the Fairbanks weekend were smooth [...] As a 
result of the workshop, I walked on to the dance weekend 
stage feeling prepared to step up and call it comfortably.

“A final memory from the weekend: I called five dances and 
chose something easy to go out with: Monday Night in Bal-
lard by Mike Richardson. Alex and Kelsey [the band] looked 
at the card and said ‘Maybe it’s time for Flying Home.’ I 
knew exactly what they meant and agreed. And it was un-
mitigated joy. An easy, good dance. A chestnut of a tune 
played at full tilt. And a room of dancers having a blast. I get 
to keep that memory always.”

Fairbanks caller Christin Swearingen also stepped up that 
weekend. “We decided not to cancel Sunday, and I offered 
to lead a caller’s workshop, drawing from a handout I got 
at a past dance camp (‘Susan’s Caller’s Boot Camp in Four 
Parts’) that included advice and explanations about music, 
how contra figures fit the music, teaching the dance, and 
calling the dance. Just enough people attended to have a 
square, a couple out, and a caller, and it turned into a re-
ally good conversation with each other and with the band 
about what they do and don’t like callers to do. We also 
workshopped Ox and the Salamander, a dance that Bob 
Isaacs wrote for [my husband] and I. Sunday evening, Ab-
igail, David, and I each called our zestiest dances for about 
an hour. I had such a great time playing with the band!” 

The Homer dance community also benefited from the 
workshop. “Homer had our first dance of the season last 
week with Brian DeMarcus calling to the Spit City Slick-
ers,” said Willy Dunne. “We are planning monthly dances 
through the winter and looping Judy and Analise (who took 
your workshop at the Dancing Bears Dance Camp) into 
the mix so they can call a few dances as they develop their 
chops. Thank you for helping them on their way!”

In Your Community

How can we apply Alaska’s success story as inspiration to 
think about more strategically using big events to address 
challenges in our own communities?

• Organizers can consult with hired talent. Tell them 
where your community wants to grow (callers, bands, 
sound, leading song, etc.) and see if they have ideas. 
Then, lean on hired talent for help to address the ob-
stacles.

• If talent is arriving early or staying after the event, con-
sider offering additional capacity-building workshops 
and sessions. Use local dances as a LIVE training demo. 
If needed, grants may be available. Additional funds 
can help make gigs financially viable for your hired tal-
ent. You are bringing them to your community—make 
the most of it!. 

• Or, if your talent has to leave early, ask local callers and 
musicians to help with an open-mic and/or open-band 
offering, such as a “last chance dance” at the end of a 
weekend.

• Program multiple (or, longer/progressive) sessions into 
the event schedule that build upon each other or build 
up to a performance, an open-mic, etc.

• Program opportunities for local callers to work with 
hired bands, and local bands to work with hired callers, 
so they get a taste of what that can feel like!

• Consider hiring local talent and pairing them with na-
tional talent in a mentorship situation. Yes, we all love 
the big name talent who have fine-tuned their craft, 
but we have to always be nurturing our folks!

Try using your big event to build local leadership capacity 
in calling, music, sound, song leading, and other areas, and 
see real, lasting results long after the event is over.

Photos by Wendy Graham.
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H E A R T W O O D
By Michael Wood, 2021
Longways duple minor, ¾, key of D

Note: First corners below are first corner persons regardless of where they are

A1 1 Two-handed partner turn halfway, opening up to face neighbors

 2-4 Half open draw poussette clockwise, continue to end in a line, 1s facing up, 

  2s facing down (first corners on the end of the line, second corners right 

  shoulder to right shoulder in the middle)

 5-6 Balance forward and back

 7-8 Turn single left to progressed places, second corners moving across  

  the set.

A2 1  Two-handed partner turn counter-clockwise halfway, opening up to  

  face neighbors

 2-4 Half open draw poussette counter-clockwise, continue to end in a line, 1s 

  facing down, 2s facing up (first corners on the end of the line, second 

  corners left shoulder to left shoulder in the middle)

 5-6 Balance forward and back

 7-8 Turn single right to original places, second corners moving across the set.

B1 1-4 Chase 3 places counter-clockwise, all end facing in

 5-8 Half open chain: first corners (on second diagonal) cross by the right and 

  second corners cast left

B2 1-8 Full hey across (first corners begin passing right in the middle)

  End the hey with first corners casting wide and second corners passing 

  right and curving right to meet partner in progressed place

ECD  |    By Michael Wood

M I C H A E L  A N D  L I N D A  By Dave Wiesler.   For Michael and Linda Wood

©Dave Wiesler
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F A N T A S T I C  F I G U R E S  |  By Ben Williams. Solution at cdss.org/news

By Ben Williams. Solution at cdss.org/news.
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For information, schedule, biographies, 

secure online registration & more!
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Contra Dance Weekend

Welcome Spring back
to Minneapolis, MN!

www.tapestryfolkdance.org

April 12 - 14, 
2024

Call of the loon
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SUBMITTING ARTICLES, 
PHOTOS & ADS
Articles, letters, poems, art, and photographs about contra and 
traditional square dance, English country dance, morris and 
sword dance, dance tunes, folk songs, and the dance and music 
community are welcome. Newly-composed dances and tunes 
also are welcome, as are new looks at historical dances and 
tunes. For written pieces, please contact the Editor (news@ 
cdss.org) prior to submitting your work for guidelines about 
word count and information about what content we are cur-
rently looking to publish.

ADS
 
Ad space of various sizes is available in all issues of the CDSS 
News, with discounts available for CDSS members, affiliates, 
and for multi-issue reservations. Reservations for 2024 issues 
will open in January. Details at cdss.org/advertise.

  
The EVENTS CALENDAR is online at cdss.org/events. 
To include an event, click the green “Submit an Event” button 
in the upper left.

SUPPORT

CDSS is a 501(c)(3) organization; dues and donations are tax de-
ductible. To become a member, visit cdss.org/join. To donate, 
visit cdss.org/donate. Thank you!

LEGACY OF JOY SOCIETY

Does your will include the Country Dance & Song Society? 
Please consider ensuring that the programs, publications, and 
services that matter to you continue in the future with a be-
quest. Read more about the CDSS Legacy of Joy Society and 
sign up at cdss.org/legacy.

BE SOCIAL WITH US!*

Friends, we are so very grateful for your  
strong and steady support!

facebook.com/cdss.org
youtube.com/c/cdssorg

Instagram: @cdssorg

CDSS OFFICE

116 Pleasant Street #334, Easthampton, MA 01027-2784

413-203-5467, fax 413-203-5471, office@cdss.org, cdss.org

Monday–Friday, 9 a.m.–5 p.m.

STAFF

Executive Director, Kathryn Tarter German, katy@cdss.org

Director of Development, Robin Hayden, robin@cdss.org

Director of Programs, Joanna Reiner Wilkinson, joanna@cdss.org

Director of Finance, Julie Brodnitzki, julie@cdss.org

Director of Technology, Sarah Pilzer, sarah@cdss.org

Accounting Manager, Anna Mach, anna@cdss.org

Gifts & Database Coordinator, Nicole Perez, nicki@cdss.org

Membership Coordinator, Audrey Jaber (Knuth), audrey@cdss.org

Programs Coordinator, Sarah Babbitt Spaeth, sbspaeth@cdss.org

Publications, Sales, & Services Manager, Ben Williams, ben@cdss.org

Marketing & Communications Manager, Kelsey Wells, kelsey@cdss.org

Webmaster, Anne Campbell, webmaster@cdss.org

CDSS GOVERNING BOARD

Officers

President: Gaye Fifer, Pittsburgh, PA

President-elect: David Smukler, Syracuse, NY

Vice President: Luanne Stiles, Asheville, NC

Secretary: Michael Bean, Ann Arbor, MI

Treasurer: Joel Bluestein, Arlington, VA

Members-at-large

Jenna Barron, Easthampton, MA

Margaret Bary, Amagansett, NY

Jeremy Carter-Gordon, Concord, MA

Susan English, Wooster, OH

Norman Farrell, Ridgefield, WA

Alice Kenney, Leyden, MA

Glenn Manuel, Richardson, TX

Robbin Marcus, Stonecrest, GA

Craig Meltzner, Santa Rosa, CA

Avia Moore, Montreal, QC

Justin Morrison, Burlington, VT

Marni Rachmiel, Cambridge, UK

Diane Silver, Asheville, NC

Juliette Webb, Nashville, TN

Contact the board at office@cdss.org;  

board bios and photos are on our website at cdss.org/board.
BACK COVER: Dance, Music & Spice at  

Camp Cavell. Photo by Carol Ormand.
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