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Dear Members,

Many of you are probably wondering just what is happening at the CDSS
Headquarters office these days. Perhaps a brief summary will be of
interest.

Since the move to the new location, renovations have been proceeding
slowly, and at last neatness and order are possible. Even the CDSS 1li-
brary is unpacked (mostly) and usable (almost).

Last year two interrelated things took place - we were without an
Executive Director, and we undertook an in-depth study of CDSS short,
medium and long-range goals, objectives and programs. From March until
October the Executive Committee assumed responsibility for operations, as
well as policy, while considering courses of action.

It was decided that while a Search Committee looked for a top execu-
tive, an Acting Director would be appointed for an interim period. I am
very happy to report that we have been able to obtain the services of an
extremely capable person as Acting Director - Bertha H. Hatvary. She is a
New York dancer (and beginning teacher) with extensive experience in edit-
ing and publishing; one of her more important tasks will be to assure the
publication of a monthly Newsletter. The regular and frequent appearance
of a Newsletter was considered of vital importance to the health and vital-
ity of CDSS. I hope that you will contribute to and support it with some
of the same enthusiasm which Bertha is showing towards her role in the
publication (see announcement elsewhere in this issue).

You may be interested in news of the rest of the CDSS staff. Jim Mor-
rison is, of course, a most valued staff member. He will continue to give
us the benefit of his expertise and experience as he has in past years.

Jody Evans, whose knowledge and capability are well known to most of
you, will also continue at CDSS in her position as Sales Manager and Book-
keeper.

Joan Carr, who resigned her CDSS office position as of the end of
Pinewoods Camp, has relocated in the Boston area but will continue her
active interest in CDSS; she recently acted as Program Chairman of the
Early Dance and Music Weekend at Hudson Guild Farm.

New to us this year is Gloria Berchielli, who will be an administrative
assistant, whose special projects will be the various national programs -
week-ends, festivals, Pinewoods and whatever else crops up. A long-time
member of CDSS and former supervisor and administrator in the New York City
high school system, Gloria has the advantage of combining knowledge of CDSS
with organizational expertise.

Also new on the scene is Beverly Francis, who is helping us temporari-
ly as a very able office assistant.

We are all very busy with plans for week-ends, Pinewoods, a Leaders'
Conference and plans for additional records and books. We would welcome
any comments, questions or ideas.

Sincerely,

Sue A. Salmons
‘Ch., Executive Committee
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NEWSLETTER GOING MONTHLY

Beginning with the next issue, the
Newsletter will appear monthly. All mem-
bers who would be interested in contri-
buting to are invited, nay urged, to let
us know. We are interested in your news,
programs, plans, opinions and pointers for
your fellow dancers and teachers. .

Copy deadline for each issue will be
the first day of each month. Just when the
igsue will reach you will depend less on
our zeal than on the torpor of the U.S.
mails. Your filling out and returning the
enclosed postcard will help us know how
far ahead our events calendar should go.
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Now that we're appearing more fre-
quently, we want more than ever for thi.
Newsletter to be an exchange among our

readers, not just a series of pronounce-

ments from Headquarters. So 1f you have
an experience you'd like to share, or a
question you would like your fellow mem-
bers to discuss, or an article you would
like to see written, you will be doing a
service to all of us if you send it along.

Bertha Hatvary
Acting Director, CDSS

UNLess oTHeRwnse directed

Let us take a look at the Turn Single,
TnS for short, one of the most popular fig-
ures in English Country Dancing.

Which way to turn? Cecil Sharp says,
"The dancer makes a whole turn on his axis,
clockwise (unless otherwise directed)" ...
that is, follows his right shoulder around
to his right. But directed by whom? C.
Sharp or J. Playford? I have made no sys-
tematic search, but Sharp rarely gives any
indication of direction, and we must as-
sume that 98 percent of the time he opts
for Turn Single Right. Exceptions that
come to mind are Dargason, Saint Martin's,
Up With Aily, and possibly Nonesuch.

Directions for which way to turn are
even rarer in Playford. In the first edi-
tion, for instance, Saint Martin's is the
only dance specifying any direction: 'Men
turne S. to the left hand and back again,
while the We. turne the Co. way." 1In Up
With Aily, 13th through 18th editions, di-
rection is nowhere specified. There is no
easy, mechanical way of deciding which way

. *~.go, but it 1s possible to observe gen-

al principles and practices that meke the
dances socially agreeable and esthetically
satisfying.

First, there 1s every reason to believe
that TnS is not a solo performance. Coun-
try dancing 1s social dancing; and all its
figures are done with, or in relation to,
someone -- partner, neighbor, or opposite.

In an introductory figure, as found in
Upon & Summer's Day or Fine Companion, the
instructions are: Forward (to the Presence)
and back; Set (to partner) and TnS ~- how
else than with partner? Honor first the
Presence, then your partner; so starts the
figure. You set to your partner, not to
yourself; you TnS to your partner, not just
around in your own little narcissistic
cirele,

by Frank C.Van Cleef

Now consider Easter Tuesday: 'The
1st Man cast into the 2.Man's place and
turn S." Here he casts, approaches the 2
Wo. as though to turn her, or salute her,
or what have you, then at the last moment
veers away to the right to complete his
TnS. "The 1lst Wo. do the like." She casts
off to her right, approaches her partner
(in 2nd place%, and veers off, demurely or
flirtatiously, turning single to her left.
It becomes a dance, with someone, not a-
lone, even though only one person is danc-
ing. The same is true of the corner greet-
ings in the Geud Man of Ballangigh.

An anslysis of about a hundred random

Playford dences indicates that the turn
single left is probably far more frequent
than Sharp specifies. While it is perfect-
ly possible to turn either way in any
dance, a smooth passage from figure to fig-
ure, without sudden changes of direction,
or leg crossing, or false footing, permits
the dancer to flow throughout the phrase.
Awkwardnesses should be avoided.

In addition, the artists of the early
eighteenth century were bemused with spi-
rals, helixes, and S curves, and it is rea-
sonable to suppose that the dances, too,
would prefer a spiral or an S curve to a
straight line or a circle.

In the main, .the dancer should follow
the lead of his shoulder. If he is circling
left, his left shoulder is leading and he
turns single left. In a corner crossing
followed by a TnS, he would turn left, but
of course he would simply turn right to
face, if no TnS followed the crossing.

But always, and this cannot be stressed
too strongly, what one does with one's
partner, or neighbor, or opposite, to meke
the dance graceful, social, and agreeable
is the overriding consideration.




Where more than euse dancer is involved
in a TnS, there are these main possibili-
ties: (1) Two or four dancers TnS R, or
TnS L ("parallel R" or "parallel L," even
though facing). (2) Two dancers face and
meet, and TnS, one left and one right, back
to place ("mirror-image TnS"). A clover-
leaf occurs when two couples face and TnS,
up and down, or out to the walls, turning
away from their partner or neighbor and
away from the center of the set. In other -
words, the dancers in first corner places
¥nS right and dancers in second corner
positions TnS left.

Not altering or departing from the di-
rections of any Playford dance, I have
found that the number of mirror-image and
cloverleaf turns that seem strongly indi-
cated by the design of the dance is about
equal to the number of parallel turns, R
or L (41 to 43)., There also seem to be
about twice as many TnS R as TnS L (30 to
14). Omitting the TnS's that follow set-
ting and are part of an introductory figure
would even the statistics considerably.

This modicum of research does not pre-
sume to be exhaustive, and I have not tried
all these dences on the floor. I need you
who do try them to point out where I have
gone astray.

Now let's look at some dances, with
emphasis on TnS L. In Rufty Tufty, after
the introductory figures, the directions
are "Set and turne S. Lead your owne with
the left hand to each wall, change hands,
meet again, turne S° One man lead up, and
the other downe, change hands, meet againe,
and turne S.:" Try this: Facing partner,
get R, then L, then couples cloverleaf,
i.e., TnS out away from the center of the
set and from partner, Men to R, We to L;
finishing the TnS, join inside hands (Man's
L and Wo's R), lead out, turn toward each
other, changing hands, and leed back to
meet the other couple. Now cloverleaf with
your neighbor (corner), turnin@ single out
away from the center of the set (Men to L
and We to R); then join inside hands with
neighbor, lead out, change hands, lead back,
meet your partner and cloverleaf with her/
him ( Men TnS R and We TnS L). In this man-

ner the flow of the chorus figure is greatly[?

enhanced. Even the sudden change of diy”
tion at the end of the lead-outs can be
modified by a kind of swooping about-face
during the hand changes. .

Consider the arming in Gathering Peas-
cods. The music phrase is shortened to six
measures; so the usual setting is omitted.
Directions are "Armes all, turn S° That
again:" Try this: Arm R with partner, TnS
L: arm L with partner, TnS R. Men are now
ready to slip around to left as before, but
the S-curves of the arming and TnS add
grace to the figure.

The same is true of the final TnS in
Queen's Jig. The directions are "Hands
across all four quite around, and turn S:"
To make the TnS left instead of right adds
elegance; it also makes it much easier for
the first corners to proceed smoothly into
the next round of the dance.

In Sion House there is a particularly
lovely illustration ot this. The tune is
in triple time. The first two couples cir-
cle four halfway round to the left, then
the first corners TnS L in a big six-count
embellishment as the second corners have a
slow Hole in the Wall-type crossing. The
figure repeats and the seconl corners TnS
as the first corners cross.

In a dance called Pilgrim (Fallibroome
11, p. 13) and several others, the direr
tions are "Hands half round, then TnS.' .t
in Mr. Young's Delight and several others
that C. Sharp did not revive, the directions
are "All four hends helf round, then fall
back and turn round from each other single.
The two sets of directions fit the same mu-
sical time: four measures. I think there
is a reason for the "fall back.” It is a
choreographic convention indicating a
change from parallel line of motion to mir-
ror-image. Where it is not included, the
dancers are moving around to the left, all
in the same direction with left shoulders
leading; they continue, turning single to
the left. But when '"fall back” is put in,
they face each other, the motion passes
from parallel to mirror-image, and the TnS
is a cloverleaf, away from partner and the
center of the set.
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UNLESS OTHERWISe direcTed

Let us take a look at the Turn Single,
TnS for short, one of the most popular fig-
ures in English Country Dancing.

Which way to turn? Cecil Sharp says,
"The dancer makes a whole turn on his axis,
clockwise (unless otherwise directed)" ...
that is, follows his right shoulder around
to his right. But directed by whom? C.
Sharp or J. Playford? I have made no sys-
tematic search, but Sharp rarely gives any
indication of direction, and we must as-
sume that 98 percent of the time he opts
for Turn Single Right. Exceptions that
come to mind are Dargason, Saint Martin's,
Up With Aily, and possibly Nonesuch.

Directions for which way to turn are
even rarer in Playford. In the first edi-
tion, for instance, Saint Martin's is the
only dance specifying any direction: "Men
turne S. to the left hand and back again,
while the We. turne the Co. way." In Up
With Aily, 13th through 18th editions, di-
rection is nowhere specified. There is no
easy, mechanical way of deciding which way
*n go, but it is possible to observe gen-

+al principles and practices that make the
dances socially agreeable and esthetically
satisfying,

First, there is every reason to believe
that TnS is not a solo performance. Coun-
try dancing is social dancing; and &ll its
figures are done with, or in relation to,
someone -- partner, neighbor, or opposite.

In an introductory figure, as found in
Upon a Summer's Day or Fine Companion, the
instructions are: Forward (to the Presence)
and back; Set (to partner) and TnS ~- how
else than with partner? Honor first the
Presence, then your partner; so starts the
figure. You set to your partner, not to
yourself; you TnS to your partner, not just
around in your own little narcissistitc
circle.

bg Frank €. Van Clef

Now consider Easter Tuesday: "The
lst Man cast into the 2.Man's place and
turn 8." Here he casts, approaches the 2
Wo. as though to turn her, or salute her,
or vhat have you, then at the last moment
veers away to the right to complete his
TnS. "The 1st Wo. do the like." She casts
off to her right, approaches her partner
(in 2nd place%, and veers off, demurely or
flirtatiously, turning single to her left.
It becomes a dance, with someone, not a-
lone, even though only one person is danc-
ing. The same is true of the corner greet-
ings in the Geud Man of Ballangigh.

An anslysis of about a hundred random

Playford dances indicates that the turn
single left is probably far more frequent
than Sharp specifies. While it is perfect-
ly possible to turn either way in any
dance, a smooth passage from figure to fig-
ure, without sudden changes of direction,
or leg crossing, or false footing, permits
the dancer to flow throughout the phrase.
Awkwardnesses should be avoided.

In addition, the artists of the early
eighteenth century were bemused with spi-
rals, helixes, and S curves, and it is rea-
sonable to suppose that the dances, too,
would prefer a spiral or an S curve to a
straight line or a circle.

In the main, .the dancer should follow
the lead of his shoulder. If he is circling
left, his left shoulder is leading and he
turns single left. In a corner crossing
followed by a TnS, he would turn left, but
of course he would simply turn right to
face, if no TnS followed the crossing.

But always, and this cannot be stressed
too strongly, what one does with one's
partner, or neighbor, or opposite, to make
the dance graceful, social, and agreeable
is the overriding consideration.




Where more than ove dancer is involved
in a TnS, there are these main possibili-
ties: (1) Two or four dancers TnS R, or
TnS L ("parallel R" or "parallel L," even
though facing). (2) Two dancers face and
meet, and TnS, one left and one right, back
to place ("mirror-image TnS"). A clover-
leaf occurs when two couples face and TnS,
up and down, or out to the walls, turning
away from their partner or neighbor and
eway from the center of the set. In other
words, the dancers in first corner - places
¥nS right and dancers in second corner
positions TnS left.

Not altering or departing from the di-
rections of any Playford dance, I have
found that the number of mirror-image and
cloverleaf turns that seem strongly indi-
cated by the design of the dance is about
equal to the number of parallel turns, R
or L (41 to 43). There also seem to be
about twice as many TnS R as TnS L (30 to
14). Omitting the TnS's that follow set-
ting and are part of an introductory figure
would even the statistics considerably.

This modicum of research does not pre-
sume to be exhaustive, and I have not tried
gll these dances on the floor. I need you
who do try them to point out where I have
gone astray.

Now let's look at some dances, with
emphasis on TnS L. In Rufty Tufty, after
the introductory figures, the directions
are "Set and turne S- Lead your owne with
the left hand to each wall, change hands,
meet again, turne S* One man lead up, and
the other downe, change hands, meet againe,
and turne S.:" Try this: Facing partner,
get R, then L, then couples cloverleaf,
i.e., TnS out away from the center of the
set and from partner, Men to R, We to Lj
finishing the TnS, join inside -hands (Man's
L and Wo's R), lead out, turn toward each
other, chenging hands, and lead back to
meet the other couple. Now cloverleaf with
your neighbor (corner), turning@ single out
away from the center of the set (Men to L
and We to R); then join inside hands with
neighbor, lead out, change hands, lead back,
meet your partner and cloverleaf with her/
him ( Men TnS R and We TnS L). In this man-

ner the flow of the chorus figure is greatlyﬁf

enhanced. Even the sudden change of 4i
tion at the end of the lead-outs can be
modified by a kind of swooping about-face
during the hand changes.

Consider the arming in Gathering Peas-
cods. The music phrase is shortened to six
measures; so the usual setting is omitted.
Directions are "Armes all, turn S° That
again:" Try this: Arm R with partner, TnS
L: arm L with partner, TnS R. Men are now
ready to slip around to left as before, but
the S-curves of the arming and TnS add
grace to the figure.

The same is true of the final TnS in
Queen's Jig. The directions are "Hands
across all.four quite around, and turn Si”
To make the TnS left instead of right adds
elegance; it also makes it much easier for
the first corners to proceed smoothly into
the next round of the dance.

In Sion House there is a particularly
lovely illustration ot this. The tune is
in triple time. The first two couples cir-
cle four halfway round to the left, then
the first corners TnS L in a big six-count
embellishment as the second corners have a
slow Hole in the Wall-type crossing. The
figure repeats and the seconl corners TnS
as the first corners cross.

In a dance called Pilgrim (Fallibroome
IT, p. 13) and several others, the dires
tions are "Hands half round, then TnS.' &
in Mr. Young's Delight and several others
that C. Sharp did not revive, the directions
are "All four hands half round, then fall
back and turn round from each other single.”
The two sets of directions fit the same mu-
sical time: four measures. I think there
is a reason for the "fall back." It is a
choreographic convention indicating a
change from parallel line of motion to mir-
ror-image. Where it is not included, the
dancers are moving around to the left, all
in the same direction with left shoulders
leading; they continue, turning single to
the left. But when "fall back" is put in,
they face each other, the motion passes
from parallel to mirror-image, and the TnS
is a cloverleaf, away from partner and the
center of the set.
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CENTER REPORTS

CALTFORN1A

CAROL DANCERS (Center) c/o Mayflower Club, 11110 Viectory Blvd.,

North Hollywood (L,A.) CA. Contacts Mary Judson, 562 E. Mendocino,
Altadena, CA 91001, 213/794-2004, Country dancing: 1lst, 3rd & 5th
Sundays at Mayflower Club, $1.50, Live music. Visiting musicians
welcome at discretion of leader. A morris team is in formation.,

Write for schedule of events,

ENGLTSH COUNTRY DANCE SOCIETY (Center) c/o Nora Hughes, 742 Union
St., San Francisco, CA 94133, 415/392-6619. Contact: Brad Foster,
12100 Monte Bello Rd., Cupertino, CA 95014, 408/867-7258, English
country dances: 2nd & 4th Wed, 7:30-9:30 at St. Clement's Episco-
pal Church, Claremont & Russel Sts., Berkeley, $2. Live music.
Visiting musicians welcome.
SPECTAIL EVENTS: Winter Weekend - scheduled tentaively for mid-Feb,
Spring Weekend: in May. Morris Workshops: scheduled tentatively
for Oct. 20 or 21 & Nov, 10 or 11.
RECORDING: Claremont Country Dance Band's record, made with Mar-
shall Barron, should be ready mid-October,

We are exploring the possibility of staging a week of dancing
July 12-19, 1980 at Mendocino Woodlands Camp.

CONNECTICUT

COUNTRY DANCE IN CONNECTICUT (CDIC), INC. (Center) Box 502, Bolton,
CT 06040. Contact: Robert M, Keller, 1804 Boston Tpke,, Coventry,
CT 06238, 203/742-6469, The goal of CDIC is to support the edu-
cational purposes of country dance and related activities by pro-
viding coordination between interested persons, consultant ser-
vices, referalls and other assistance to teachers, leaders, mu-
sicians, dancers and community groups, educational and cultural
groups, and promoters, Publishes calendars, resource materials and
research findings. Sponsors seminars, workshops and classes and
research toward the recovery and preservation of our Anglo-Ameri-
can dance heritage. Members receive newsletters and dance announce-
ments, non-profit mailing provileges, low cost liability insurance
for leaders for CDIC-sponsored events, Membership $2/year. CDIC
is a tax-exempt, non-profit educational organization. Live music.
Visiting musicians welcome.

DANCES: Greenwich - Round Hill Country Dances 2nd Sat. 8300 at
Round Hill Community House, Round Hill Rd. Phone 869-7862 for
info. Hazardville - American Country Dance 2nd & 4th Sat, 8:30 at
Powdermill Barnm, 32 So. Maple St. 749-4494 for info. Manchester -
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Gallery Dancers 2nd & 4th Fridays 8:00 with Frank Van Cleef at Whi-~
ton Memorial Library, 100 No., Main St, 649-9208 for info. Newton -
for info. on dances in this area phone Chip & Fran Hendrickson,
426-0266., New laven - Hendrie [lall Darce Series 1st & 3rd Sat., 8300
at 165 Elm St, Info: 777-067% or 776-82¢1. New London - call
Teter lLeibert 887-2184 for dances in area. West Hartford - 1st &
3rd Friday 2:00 at St, Jarmes Church, 1018 Farmington, I5,I°. Center,
l1st Triday: Ralpl Sweet w/Fifer's Delight. 3rd Friday: Whiskey Be-
fore Breakfast. Tnfo: 677-661°. West Hartford - Dartford Country
Dance Group w/Jim Gregory 2nd, 4th & Sth Fridays 7:30 at St, James
Church, 'nfo: 232-0336, Wilton - Traditional American & English
Country Square Dance with Culver Griffin & The Farm Hands lst Sat.
8:00 at Cider Mill School, Danbury Rd., Rte., 7. Info: 847-2986,
MORRIS DANCE TEAMS: Greenwich - Mianus River Morris - call Tony
Foile 869-7862, New Haven - New Faven Morris & Sword Team - call
David Lindsay 776-114&, New london - Call Peter leibert, Pte, 1,
Pox 19, Norwich 06360, °07-0104,

DANCE BAND HORKSHCPS WITH MARSHALL BARRON - held regularly in N

ard New Fngland. For info. write to Marshall Barron, 236 Stam-
ford Ave,, Stamford, CT 06902,

SCOTTISH COUNTRY DANCING: New Haven - Thursdays, Call Ellen Warren
weekdays: 436-1072, Middletgﬂg - Wednesdays. Call Ellen Frankel:
347-2672. Hartford - Tuesdays, Call Bob Goodrich: 667-2115.
Newton -Mondays. Call Eric Robertss 426-6401, Norwalk = Thurs-
days. Call Ted Skeen: 847-3192,

FOLK SONG: The Greater Hartford Folk Music Assoc., a very active
folk song organization in Hartford, runs a nationally known coffee
house in Hartford called The Sounding Board, We communicate with
the GHFMA but are not directly associated with them.

RESEARCH & PUBLTCATIONS: Frank Van Cleef's collection of Playford
dances. Joy Van Cleef's collection of dances associated with Hor-
ace Walpole., Jim Gregory is composing original dances Kitty
“eller's The National Tune Index will be published this fall on
micro-fiche. #ill contain data on text & music incipits on the
following collections: Playford (all 23 editions of 3 volumes),
Walsh, Thompson, Rutherford, Johnson, Aird's 6 volumes, as well as
on American manuscripts, musical theater works & ballad. operas.

The NTI will be a valuable aid for dance & music scholars & re-
searchers in locatinpg music, songs & dance instructions from print-
ed & manuscript sources in ingland & America prior to 1800. Price
expected to be $200-$250. Pre publication discounts. Fublished by
University Music “ditions, Box 192 Inwood Station, NY, NY 10040,
The record American Ceuntry Dances of the Revolutionary Era, CDIC 1,
is in its 2nd printing. Several leaders conduct classes or demon-
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strations of country dances at local schools & historical societies.
CDIC provided dance information to the Art Resources of Conn, for
their exhibit *Three Centuries of Connecticut Folk Art."

GALLERY DANCERS (Center) - c/o Frank Van Cleef, 70 Garth Rd.,, Man~-

chester, CT 06040, 649-9208, English country dance: 2nd & 4th
Fridays 8-10:00 at Whiton Memorial Library auditorium, N.Main St.,
Manchester, $2 donation. Music usually live, Visiting musicians
welcome. New dancers, including beginners, are welcome in Sept,

& January. At other meetings only experienced country dancers are
invited. HOSPITALITY provided for any CDSS members visiting area,
RESEARCH: Frank coded all of Playford for The National Tune Index
and has been working on a collection of Playford dances hitherto
unperformed. Joy Van Cleef continues her research in 18th century
dance, currently working on dance in the Horace Walpole Correspond-
ance, Kate Keller has done massive research on 18th century secular
music in America. Bob Keller is president of Country Dance in Con-
necticut and has done a great deal with The National Tune Index.

GEORGIA

CHATTAHOOCHEE COUNTRY DANCERS c/o Karen terHorst Morris, 1813 Indi -
ana Ave., N,E., Atlanta, GA 30307, 404/378-0595, Advanced country
dancing: 1lst Wed. 8-11:00 at Garden Hills Community House, Rumson
Rd. & Pinetree Dr., $1. Dancing for general public: 2nd & 3rd Fri.
(& possibly 4th) 8-11:00, same place, $1, Live music. Visiting
leaders/callers are welcom . HOSPITALITY to out of town visitors,
with advance notice.
SPECTAL EVENTS: Annual weekend festival: Nov, 16-18, with visiting
caller, TPeriodic dance parties. Visiting callers in 78-79 in-
cluded Bernard Chalk from London, Easy St. from Indiana, and Sibyl
Clark. Also Local Musicians Workshop in spring with Phil Merrill,
Last year we performed 18th century dances for the Society for 18th
Century Studies,
RESEARCH, COLLECTTNG, PUBLICATIONS: Karen terHorst is collecting
traditional Georgia dances. She has an article in CDS Magazine
1978 and will soon have another in a local magazine, Others in
group are interested in Sacred Harp singing & attend regional sings.
Some of our musicians have formed "The Parcel of Rogues," which
plays & sings mainly Irish & Scottish music at local pubs & festi-
vals, Others are very active performing traditional tunes in
local & regional folk festivals,

We celebrated the marriage of Karen terHorst and Kelly Morris
in May with a special dance & presented them with a quilt with
squares hand embroidered & appliqued by individual dancers,




KENTUCKY

BEREA COLLEGE COUNTRY DANCERS (Associate) CPO 287, Berea College,
Berea, KY 40404, 606/986-9341, x. 453, Contact: John Ramsay, above,
or 606/986-4325 (home)., Semi-annual schedule available, Events
held at Berea College Country Dance Toor., Alunni I1¢g. Live 1usic,
Instrumental & vocal workshops in all types of traditional Appa-
lachian music, Memberstip $1.50/yr. open to students only, by tryouts.
SPECIAL EVENTS: Spring 1980 - Mountain Folk Festival, Thurs., PM -
Sat. PM at Berea College.

We are video taping traditional clog (English & American), square
and morris dancing and are taping a wide collection of traditional
music, This summer we had a 7-week tour of England which included
over 50 performances & a wide variety of events, We covered over
4,000 miles of English countryside from Newcastle-upon-Tyne and Pen-
rith to Truro. We presented American dances and songs, featuring
Appalachian style square dancing. For the first time we included
a clogging routine as well as our standard "entucky set running
and "big set."

EQHNTRY DANCE SOCIETY OF LOUISVILLE (Associate) c/o Marie Cassady,
215 Sweetbriar lLane, Louisville, KY 40207, 502/895-9135., Dance
party featuring American squares & contras, English & Scottish
country dancing: Tuesdays 7:30 at St. Mark's Episcopal Church,
2822 Frankfort Ave,, Louisville, 50¢. Visiting musicians we]come.
Last April we performed Branles and English country dances, for
which we researched & made Tudor costumes, at a Madrigal Dinner,
This December we will perform English country dances and a cotil-
lion with the Collegium Musicum of the Univ. of Louisville Music School

MOREHEAD FOLK & COUNTRY DANCERS (Center) Music Dept., Morehead
State Univ., Morehead, KY 40351, 606/783-3102, Contact: Glenn Ful-
bright, 208 Elizabeth Ave,, Morehead, KY 40351, 606/784-4737,
Country dancing: Thursdays 8-10:00 at Baird Music tall., Potluck
suppers & dances: first Saturday 6:30, same place, Live music.
Visiting musicians welcome,

SPECIAL EVENTS: Weekend for Country Dance Musicians, Feb., 22-24,
1980, Heritage Arts Week: June 22-27, 1980.

MAKRYLAND

BALTIMORE FOLK MUSIC SOCIETY (Center) P,0, Box 7134 Waverly Stationm,
Baltimore, MD 21218, 301/727-0548. Contact: William Destler, above,
301/323-2973., Dances: Saturdays 8300 at Lovely Lane Methodist
Church, 2200 St. Paul St., Baltimore, $2. Live music. Visiting
musicians welcome., FOLK SONG CONCERTS: 3rd Saturday 8:00, same
place, $2.50. , o &

METROPOLITAN WASHINGTON CDS (Center) Contact: Gwynne Blundon,

7716 Hanover Pkwy, Apt. 301, Greenbelt, MD 20770, 301/441-8581.
Country dancing: 2nd & 4th Sat. 8-11:00 at Silver Spring YMCA. Llive
music., Band practice: Wed. 8-10:30. Call D, Atlee 301/272-8054,

MASSACHUSETTS

GOUNTRY DANCE SOCTETY, BOSTON CENTRE (Center) 57 Roseland St.,
Somerville MA, 617/354-2455., Contact: Honey C. Mastings, 74 Eddy
St., W. Newton, MA 02165, 617/527-2791. New England contras &
squares: Tues, 8:15 at Brimmer & May School, Chestnut Hill, $2 for
CDSS members. Ritual dance classes: Hed. 8:00 at 7 Temple 5t.,
Central Square, Cambridge, $€2.50/CDSS members. Fnglish country
dancing: Wed. 8:30 at 7 Temple St., $2/CDSS members. Music always
live. Visiting musicians welcome at fiddler's discretion.
SPECTAIL EVENTS: Nov. 6: “orkshop for Ixperienced English Dancers,
with Felen Cornelius, 2:30, 8:00 party for experienced English dan-
cers, same address. December: Workshop in FEnglish repertoire &
style, Brimmer & lay School, Chestnut [ill at 2:30, 8:00 Gala Christ-
mas party with English & New England dancing. We had 3 residential
events at Pinewoods in 1979: Boston “eekend, Weekdays and Labor Day.
Membership $6/year.,

PINEAHOODS MORRIS MEN (Associate) c/o George Fogg, 40 Cray St., Bos-
ton, MA 02116, 617/426-1048, Contact: Rick Conant, 506 Eliot St.,
Milton, MA 02186, 617/696-6293. Morris tours at various locations.,
SPECTAL EVENTS: We participate in Christmas Revels. Sprirg Tours.,
We plan a trip to England in early summer. 1980.

MISSOURT

CHTLDGROVE COUNTRY DANCERS (Center) c/o Marget Lippincott, 410 S.
Meramec, St. Louis, MO 63105, 727-1876. Dance party/class: lst &
3rd Sunday 7-11:00 at Church of the Holy Communion, Jackson & Del-
mar, University City, $2. Singing gathering & potluck supper: 2nd
Sunday 6-10:00 at 410 S, Meramec, St. Louis. Live music. Visiting
musicians welcome.

FOLK SONG: We hope to begin having regular house folk singing con-
certs soon., Any visiting performers please contact us.

SPECTAL EVENTS: Labor Day Weekend we work with MFFA on toe frontier
folk 1life festival at the Gateway Arch. Our performing troup of

20 has just begun performing historic dances locally, with quite

a good reception, We have a Missouri Arts Council grant for fund-
ing 3 workshops this year. We are planning one with Bob Dalsemer.
RESFARCH & PUBLTCATIONS: Peter Lippincott published a book and
record on psalm singing of the Covenenters. He also published




the Ballads of Jim Howie and Indian Creek Delta Boys, tunes collect-
ed by Garry Uarrison in Southern T1ll, Marget Lippincott is begin-
ning research on Creole dance in St., Louis and river towns in I11,

NFW_JERSEY

RTDGEWOOD DANCE CENTER (Center) c/o Mary Comins, 27 West taple Ave.,
Allendale, NJ 07401, 201/327-7936. Contact: Mary Comins, above, or
Byron Puck 201/652-4340. Advanced country dancing bi-monthly: Fri-
days 7:30-8:30 at Unitarian Church in Ridgewood, $3 (includes the
general dance afterwards) or $25/series of 10. Country dancing bi-
monthly: Friday 8:30-11:00 at Unitarian Church, $2. Live music.
Visiting musicians welcome,

SPECIAL EVENTS: Nov. 24: Country Dance Workshop co-sponsored with
Country Dancers of Westchester. Feb., '80: Annual Midwinter Bash.
Tn spring 79 we performed Fnglish & American dances at the Ridge-
wood Manor Association.

NEW_YORK

CQUNTRY DANCERS OF WESTCIIESTER (Center) c/o Christine Helwig,

1 Seron Rd., lLarchmont, NY 10532, 914/234-4672. English & American
country dances & contras: Thursdays 8-10:00 at Christ Church, 1415
Pelhamdale Ave., Pelham, with live music by Phil Merrill and Leah
Farkan, $2.50/evening or special rate for series of 11 & for CDSS
menbers, For flyer, travel directions & other info. contact Chris-
tine llelwig, above, or Charlotte Brasel 914/834-7226, Visiting
musicians welcome, Calendar & special flyers available., Member-
shipy $2.50/year,

SPECTAL EVENTS: Sat. Nov. 24 2-5:00: workshop "All You Have Wanted
to now About Country Dancing - But Didn't Like to Ask}" taught by
Christine Helwig & Fried llerman. Followed by covered dish supper

& dance party in the evening, 8-10:30, Request flyer for details.
In May & June this year we provided programs at two historic houses,
We apreared in costume for the 4th season at Sherwood House with a
program of 18th century American dances, after which spectators
were invited to dance. At the Square House in Rye we presented a
*"Mini-Ball," an 18th century ball in costume in the ballroom, built
in 1783. Following the program, spectators were invited to dance,
In addition we presented a program of English country dances =~
historical, traditional and modern - at the Emelin Theater Fair.
RESEARCH: Fried Herman has been collecting historical dances from
Dutch & French sources,

NY DANCE ACTIVITIES COMMITTEE (Related Group) c/o CDSS, 505 Eighth
Ave., New York, NY 10018, 212/594-8833, Country & moris dancing
with 1live music: Tuesdays 8:15-10:45 at Metropolitan Duane Hall,

/0

201 West 13th St., NYC, $1.75/students, $2.25/regular. English &
American country dances: Saturdays 8:15-11, same place, $3.50/non-
members, $3/ CDS & CDS center members, NYPWFMC members, students.
Country dance for experienced dancers: 1lst Friday 8315-11:00, same
place. Live music. Visiting musicians welcome if they check with
the head musician,

SPECTAL EVENTS: Nov. 17-18: American Dance Workshops with Jim
Morrison & Chip Hendrickson. Dec., 1-2: Teachers workshop with Genny
Shimer. Contact NYDAC for semi-annual calendar & special flyers.

NY PINEWOQDS FOLK MUSTIC CLUB (Related Group) 505 Eighth Ave., New
York, NY 10018, 212/594-8833, Contact: Judith Drabkin, 784 Sleepy
Hollow Rd., Briarcliff Manor, NY 10510, 914/762-1774. Monthly folk
song, concerts, November - May: Fridays 8:00 in NYC, $2.50, Occasion-
al instrumental or vocal classes. Other smaller concerts & work-
shops irregularly scheduled. Weekly outdoor series in June-July

at South Street Seaport Museum. Residential weekends in Qctober,
January & May. Folk Music hotline FOLK FONE: 212/594-6876.

SPECIAL EVENTS: Christmas Revels Dec. 14-15, 3 performances. News-
letter monthly except August. Individual membership $6/year,

WOODSTOCK COUNTRY DANCE & SONG SOCIETY (Associate) (formerly Cats-
kill Country Dancers) c/o Howard Rust, 32 Lower Byrdcliff Rd.,
Woodstock, NY 12498, 914/679-7462 or 914/338-3515 (service). Dances:
2nd & 4th Tuesday 8-10:00 at Woodstock Community Center on Rock

City Rd., Woodstock,

NORTH CAROLINA

BRASSTOWN COUNTRY DANCE CENTER (€enter) c/o Campbell Folk School,
Brasstown, NC 28902, 704/837-2775. Contact: Joe Wheeler, above.
Experienced class: Tuesday 7:30 at the Folk School, $15 semi-
annually., Beginners class: Wednesdays 7:30, same place, $10 semi-
annually. Community folk dance: Saturdays 8:00, 50¢. Live music at
all times. Visiting musicians welcome.,

SPECAL EVENTS: American Dance and Music farty Dec, 26 - Jan. 1,
featuring Jim Morrison, Hansel Aldridge, Phil Merrill, Don Davis
and others. Spring Dance Weekend March 7-9, 1980. Dance Week
June 15-21, 1980,

Center dues $15 semi annually; rates for families, Visitors
welcome free of charge at the Tues. night session. We occasional-
1y are able to provide housing.

RESFARCH: Work on singing squares of the late Otto Wood.

We were saddened by the death of Marguerite Wood on July 11,

1979, She and Otto prévided music for Brasstown dancers for ai-

most 30 years.and we have found them jrreplaceable, Friends of

77




the Woods have established a memorial fund which is used for schol-
arships and to replace equipment.

PENNSYLVANTA

CDSS OF PITTSBURGH (Center) c/o Albert Blank, 107 Buckingham Rd.,
Pittsburgh, PK 15215, 412/781-1345. Dance classes: 1st, 3rd, 4th

& 5th Sundays 7-9:00 at Univ, of Pittsburgh Student Union, 50¢.
Dance party: 2nd Sunday 2-4:30 at Chatham College, Mellon Hall,
Conover Room, $1., Live music., Visiting musicians welcome. orris
classes: Saturday afternoons; call for details.

SPECIAL EVENT: Valentine Dance: Friday eve Feb. 15, 1980,

Our Three Rivers morris team has been very active and performed
several times this year, most notably at the Three Rivers Arts
Festival., Our country dancers gave a major performance, The rap-
per team also danced at the Three Rivers Festival and was enthusi-
astically received. Monthly newsletter, Dues $2/year.

RESEARCH: We are researching the history of country and ritual
dance in' Pittsburgh,

GERMANTOWN COUNTRY DANCERS (Center) c/o Hanny D. Budnick, 434 E.
Woodlawn Ave., Philadelphia, PA 19144, 215/844-2474, Country
dances: Wed., 8:30-10330 at Boys' Gym, Germantown Friends School,
31 W. Coulter St., Philadelphia, $2/non-members, $1.50/GCD members.
Music occasionally live, Visiting musicians welcome.
SPECIAL EVENTS: 1lst Sat. (Oct.-May). Nov. 3: Musicians' Worlkshop
with Phil Merrill & Playford Party with Hanny Budnick. Dec. 1: 3rd
Germantown Playford Ball, Jan, 5: Contras with Bill Johnston.
Feb., 2: Community Dance and Ceilidh.

We publish a regular newsletter. Dues $e,50/year,

last year's Ball brought dancers from Boston, Virginia, New
York and Pittsburgh. We invite all interested dancers to join
us this year., HOSPITALITY is available, Dance instructions &
directions will be sent upon registration. Price for sherry party,
banquet and ball is $17/person, For registration form send self-
addressed stamped envelope to Mae Ann Senior, 919 E. Main St.,
Maple Shade, NJ 08502.

PERDUE'S ENGLISH DANCE GROUP(MEDIA)(Associate) c/o Will A. Seegers,
233 Paoli Pike, Malvern, PA 19355, 215/644-8675., Country dancing:
3rd Friday 8:30 at Media Fellowship House, Jackson & Franklin St.,
Media, $1. Dancing, predominantly Fnglish with a few New England
contras, held the last Sunday of each month at the Seegers' home,
see above, Attendance by invitation. Any CDSS members who happen
to be in the vicinity are welcome.

yps

TENNESSEE

THE RUTHERFORD COUNTY SQUARE DANCERS (Associate) c/o Steve Cates,
Dir., G-106, TorestL Daks Condominiums, 1002 E. Northfield Blvd.,,
turfreeshoro, TN 37130, 615/896-3559. Weekly practices usually Mon-
day, Wed. or Thurs. 7-9:00 at Agricultural Center, Murfreesboro,
$2/month, Live music most of the time. Visiting musicians wel-
come, .

We entertain dance groups from other countries several times a
year. In the past 2 years we have hosted dance companies from Swe-
den, Tuerto Rico and Romania. We perform locally and outside Ruth-
erford County almost every week. We have incorporated traditional
costumes of rural Middle Tennessee in the early 1800's into our per-
formances of singing games and clogging of the period.

Qur itinerary includes our own Rutterford County Fair as well
as folkloric festivals abroad. This summer we represented the U.S.
in folkloric festivals in France & Spain. From Dec. 30, 1979 to
Jan. 9, 1980 we will represent the U.,S. at the wWworld Folkloric Fes-
tival in %an Juan, Puerto Rico. In Jan, 1979 we participated in
the St, Paul, MN Winter carnival and presented 3 weeks of shows
at the Landmark Hotel in las Vepas, NV, We spent a weele in March
perforning in the 0ncala, FL area. 1In April and May we attended
tte Jimaie Rodpers Festival in teridian, “iss. and tie Radford Arts
TFestival in Virginia. Tn June and July we filmed 10 shows in Nash-
ville, TN for the Cpryland Productions TV show "That Fashville tiu-
<ic” at the Crand Cle Opry louse. Ffur perforr.ances vittip Terr.
irelude arte festivals, rursing hores, comnunity clubs, conventious
and the like, We aluays like our audiences to learn about the
darices our ancestors brought with them from Enpgland as well as those
done in isolated Appalachian communities.

At present we are interviewing older persons in our Middle Ten-
nessee area to - learn about their participation in play parties in
their youth, We have a weekly bulletin for dancers § their parents.
Dues $2/month, CDSS members are always welcome at our activities.

€DSS OF SOUTWEAST VERI!ONT (Center) cfo Fred Breunig, RD 1 Box 9A,
Tutney, VT 05346, 801/387~5985, English country class: Mondays 7:30
at Gibson-Aiken Center, tfain St., Brattleboro, $1.50/evening, $12/
series.

grncTAL EVENTS: “"layford Ball' Sat., Nov. 17 8:30 at Brattleboro

S rine Mall. 3 Green St., vrattleboro, co-sronsored by Schrool for
Traditional Dance & Song as part of its weekend course, "The Lra

of the Dancing Master," "Nowell Sing We Clear™ on a weekday evening
during the week before Christmas at West Village tlecting House, iest

Prattleboro, $3. - o '
Je are involved in a project of collecting Smitty's calls.
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VIRGINIA

ALBEMARLE CHAPTER, CDSS (Center) c/o Judith Simon, 2702 Eton Rd.,
Charlottesville, VA 22903, 804/293-3880., Open dances: lst & 3rd
Sunday 7:00 at Graduate Student Lounge, Univ. of Va., 50¢. Advanced
dances: 2nd Sunday 7:00, same place. Women's traditional dance
group (ribbon, stave & garland dancing) practice: Sundays 5-7:00.
Men's morris practicet Thursdays 7:30., Live music. Visiting musi-
cians welcome.
FOLK’ SONGs. Although we don't sponsor many folk song activities the
PRISM coffeehouse in Charlottesville deoes, and there is overlap be-
tween their people and ours.

Dues $3/ school semester. We publish dance schedules.,

During the summer &.early fall our morris & women's traditional
dance groups performed and went on several tours together,

BLUEMONT COUNTRY DANCERS (Associate) c/o Warren Hofstra, Rt. 2 Box

294C, Berryville, VA, 955-3153, Dances: 2nd & 4th Saturday 6:30

at Bluemont School House, Bluemont, $2. Morris dancing: Mondays

6330 at same place, Live music., Visiting musicians welcome,

SPECIAL EVENT: Christmas Ball, the Saturday before Christmas,
Write for schedule of events.

COLONIAL DANCE CLUB OF RICHMOND (Associate) c¢/o David & Lou Davia,
Rt, 3 Box 264 S, Glen Allen, VA 22060, 804/798-8619. Country dancing:
1st & 3rd Wednesday 8-10:30 at Pine Camp Community Center, 4901

01d Brook Rd., Richmond, $1/adult, 50¢/student, Dances of the
British Isles & Colonial America. Visiting musicians welcome.
SPECIAL EVENTS: The Jefferson Ball, celebrating Richmond's 200th
anniversarys: Sat. April 19, 1980 at the Jefferson Hotel. 25 dances
end dinner - $15/person. Contact the Davias for schedule of prep-
aration classes for the Ball & other classes & activities in the
area., Nov. 17: Dance assembly at Belmont Recreation Center., Work-
shop in the spring.

Our dances come primarily from England, Scotland, Ireland and
18th century America. We like to perform colonial dances in cos-
tume and like the idea of having an 18th century ball each year.

It gives us an excuse to celebrate. Club dues $2.

WILLTAMSBURG HERITAGE DANCE ASSEMBLY (Center) c/o Mr, & Mrs. Le-
land Ticknor, 107 Indian Springs Rd., Williamsburg, VA 23185,
804/229-7588, Dance class: lst & 3rd Thursday 7:30 at Ticknors',
$1. Dance party: last Saturday of the month 8:00, same place, $1.
Visiting musicians welcome. All dances taught are 17th & 18th
century English & American,

SPECIAL EVENTS: Christmas Assembly., Spring Assembly, May or June.
Contact the Ticknors for announcements & schedules.

A4

On September 18th we performed 18th century dances for a con-
vention in Yorktown, On September 30th we gave a performance of
Playford dances for a community arts & crafts festival., We are
ready for more engagements as requests are received.

Yorktown is preparing for extensive celebrations of the bicen-
tennial of the British surrender at Yorktown on October 19, 1781.
There will be several series of classes in dances of the Revolution-
ary Era taught by Lee and Gail Ticknor, with balls in 1980 and 1981.

OQur 18th Century Dance Ensemble is ready to present a half-hour
program. We perform for conventions and local events,

WASHINGTON

LEAFTELD (Associate) c/o Patricia Tanin, 2720 N,E. 92nd St., Seattle,
WA 98115, 523-0872. Beginning court and peasant dance class:
Monday 7-8:00 at Univ. of Washington (through the experimental col-~
lege), Seattle, $5/quarter. Visiting musicians welcome.

SPECTAL EVENTS: Performance in English peasant costumes in early
December 1979 for series entitled "Christmas Around the World."
RESEARCH: We are involved in research into Welsh dances, styling
and costumes. We now have Welsh peasant costumes and are contin-
uing our dance research. We are also investigating court costumes
of the early 17th century an@ are building a Costume Portfolio,
which is available as a resource to other CDSS members. It in-
cludes photos of garments, samples of fabrics used and directions
for construction. Included are court, English & Welsh peasant,
Abbots Bromley Horn Dance and morris dance costumes.

CANADA

VTLLAGE GREEN COUNTRY DANCERS (Center) c/o L. Goossen, 191 Brock St.,
Winnipeg, Manitoba, R3N 0Y7, 204/489-2752, Contact: John Trevenen,
392 Campbell St,, Winnipeg, Manitoba, R3N 1B7. 204/489-3743,
Weekly country dance class taught by John Trevenen & David Williams:
Wednesdays 8:00 at St, George's Arglican Church, corner Grosvenor
§ Wilton, Winnipeg. $1/class for non-members. Men's morris taught
by John Trevenen: Saturdays 10-12:00 noon, same place. Fee by
series only. Women's morris taught by John Trevenen: alternate
WYednesdays 2:30, same place, Visiting musicians welcome.
SVFECTAL EVENTS: Christmas dance party. Occasional weekend work-
shops at part of Manitoba international Folk Dance AssocC. (MIFDA).
Possibly a Christmas Revels. A workshop in Late Jan. or early Feb,
Dues $5/year plus $25 class fees. Free classes & HOSPITALITY
extended to visiting CDSS members.,
We gave many English country dance performances this year at
festivals throughout Manitoba. Among them: Winnipeg Folk Fes-
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UNTVERSTTY OF KENTUCLY FCLY DANCERS (Associate) Ralph Christensen,

tival/79, nightly performances at "Mug Pub" during Folklorama ieeky 1240 Tlot Springs Court, Lexington, Y 40502. Contact: Peter
performance at 01d Market Square in downtown Winnipeg. The group s Fo éré 6067279:4886 ’ iton, . : =
has grown so much that we may add an advanced class this year, 3 08e o LR

Village Green Morris Men is also growing, We have about a dozen GOLDEN LINK FCLKSTNGTNG SOCTETY (Associate) Julia tay, 28 avon Tl.,
men this year and will be working on learning Eledirgton tradition, Rochester, MY 14620, 716/244-0134
perhaps Fieldtown, a rapper sword dance and hopefully, at least - B o i ' ’
one long f,‘fo?d dance. We have already worked on Escrick and it is WAKEFTELD DANCERS (Associate) Tom Bohrer, 197 ilelrose t., Roches-
oty  UFCTCORE Welcems, ter, MY 1461¢, 716/329-5856.

T r T

LAGE ADDJ T{ONS 3 ZENTLWORT:! ¥ATHRS (Associate) Mrs, ¢ S Clark, 205 Kenilworth Rd.,

Asheville. NC 29803, 704/253-8016.,
CHARLOTTE COUNTRY DANCERS (Associate) e/o David & Nancy Howe, 2107 Asteville. NC 28803, 704/253-7016

Mandarin Blvd., Charlotte, NC 28205, 704/536-9594. Country dancing YNOXVTLLE COUNTRY DANCERS (Center) Karan Dotson, 2405 Woodson Dr.,
. . . . I MOXVTILE ITRY NCES s 2 .
;:EZt};Xe IRSLE every gfonday (£300 &t Haptbomas HFaedist Chukch. Knoxville, TN 37920. Contact: Zric Rounds 615/688-9420,

o) T \ t'l(lL;JTl'\IL\\ L[OI{RLO ."I.EI\’(ASSOClaLe) BIEI‘IL COI?lbn;; RL 2 ;SOX (-IA_; > _a[.drd,
! B C o 2 [ W 4 1

Station, Washington, DC 20036, Contact: Lisa Xornberg, 202/362-

2983, Country dancing with live music Sundays 8-10:30 at Chevy
Chase Presbyterian Church, Chevy Chase Circle & l'atterson St.,

Chevy Chase, MD. AoV
FOLK SONG: Monthly concert on 2nd Fridays 8:30 at Washington Ethi- ‘
cal Society.
He
NO REPORTS RECETVED FROM: LLOYD SHAW OUNDATION, INC.
GARLAND ASSOCIATES (Associate) Clark Branson, 195 8. Wilson Ave. \
10, Pasadena, CA 91106, 213/796-9024, SUMMER DANCE WEEK ; mgggz;"’a*‘“nDi;I‘gEPmm“;ﬁ“mg;_
& #E Scandinavian Lodge ; *workshops .
SAN DIEGO CENTER CDS (Center) Elaine Regelson, 1351 Reed Ave. #1, ! *
San Diego, CA 92100, 714/272-7450. Steamboat Village, Colorado | *recgggeazgeﬁoks
July 20-25, 1980 : *research and archives
ROUND HILL COUNTRY DANCERS (Center) Barbara Litehman, 30 Sunshine SQUARES. ROUNDS. CONTRAS FELLOWSHIP:
Ave., Riverside, CT 06878, 203/637-9404. @y ! ! ) 7 JOIN THE FOUNDATION AND GET:
in the beantiful Rockies:
* : rebate on Dance Week fees:
UNTVERSITY OF CHICAGO COUNTRY DANCERS (Associate) at Ida Noyes Sunday evening through Friday noon. | quarterly newsletter:
Hall, 1212 E. 59th St., Chicago, IL 60637, Contact: Nicholas Rates include all fees, dorm through, free records.:
Kuhn 312/324-4242, " 'deluxe rooms, gouzmet food. !
Rates--$160 through $290. ' ACTIVE MEMBERSHIP--$15
DUNHAM WOODS (Associate) Mrs. Mildred Dickinson, River Bend Farm Register NOW! $50 deposit required.,
Box 328, St. Charles, IL 60174, 312/584-3575. Send Dance Week registrations + NOTE New Oxdering Address:
] ]
: ! Foundati
BEREA ADULT FOLK DANCE GROUP (Center) James Grossman, CPO 717, li)g‘g‘:lir;s;ogr g‘:‘;‘::::gps tot The;;igﬁiigzwms‘fs’i?n on
Berea, KY 40404. Contact: John Ramsay 606/986-9431, x.453. 1536 Coéneaut E The Millhouse, RD #1
J6 Bowling Green, Ohio 43402 ! Roxbury, New York 12474
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PINEWOODS 1980

Just so you can start dreaming. here are

the dates for the six weeks of summer camp
sponsored by national CDSS
Chamber Music July 19 - July 26
English Dance July 26 - Aug. 2

English and

American Dance Aug. 2 - Aug. 9
Family Aug. 9 - Aug. 16
Folk Music Aug. 16 - Aug. 23

American Dance
and Musie Aug. 23 - Aug. 30

You will notice that our lust week ends at
tne beginning of tne Labor Day weekend.
There will be no formal activities planned
for that weekend, but it has been suggested
that campers wuo wish to stay on and make
their own programs be allowed to do so, and
be fed and housed at a nominal fee. Your
reactions to tnis suggestion would be wel-
come.

Dates of periods sponsored by other
groups will be announced in later issues.
The Executive Committee has considered
some alternative suggestions for the order
of the weeks. It was suggested thet Folk
Music Week might benefit in terms of
getting performers by being nearer to
the major folk festivals that take place
in July, that the lance weeks might ben-
efit from the cooler weather in August,
various problems in terms of overlap of
staff were discusced, etc. It was decided
to make no changes this year and to
actively seek responses from staff and
campers about possible changes in the
schedule for future years. The one
boundary condition that seems fived
is that Family Week has to be in
August. All other suggestions or

V4

comments on the schedule for future
years will be received with great inter-
est by the Fxecutive Committee, c/o CDSS.

PETER ROGERS announces the coming of Country
He is also preparing an index

to the Sharp books (instructions and tunes).

Dance Index 2.

For more information write to Peter at 1538
Bluebird Lane, Lexington, KY 40503, or to
the office.

A 107 DISCOUNT on all items from the Sales
department is available to all members of
national CDSS, effective immediately. Do
your Christmas shopping at CDSS.

Jerry Epstein announces that BELLE STEWART
will be making a tour of North America in
the summer of 1980. Belle comes from the
travelling people of Scotland and Ireland,
and she has a singing and piping tradition
in her family going back many generations
Belle is considered by many to be, since ...e
death of Jeannie Robertson to whom Belle is
related by marriage,
Scottish traditional singer. Belle and her
family have made four records on the Topic
label, including Belle's recent solo album:
Queen Among the Heather. Belle will be
accompanied on the trip by her daughter
Sheila MacGregor, also an excellemt singer
in the family tradition., Persons with any
leads to possible bookings with Schools,
colleges, folk clubs or festivals should
write to Jerry at 34-13 87th St., Jackson
Heights, NY 11372. In addition to being

a great source of the living tradition,
Belle is very entertaining. If you have

a chance to see her, don't miss it.

perhaps the finest living

RECORDINGS FOR DANCING FEKT

“The blg news thlb £al11 is the imminent
ayp, arance of CDS-7, Popular English Coun—
try Dances of the 17th and 1Bth Centuries.
Preliminary reporvts from p20pl: «ho hara
heard the tape are that it's a winner. One
of them said, "It has a wonderful range of
instrumentation, from the 'big band' souni
of The Female Sayler to a lovely, delicate
“cotch Cap (played Yy recorder, violin and
finger cynbals). And every player brin~s
something special to it. There's the 1ift
and surge of the vioiin (Marshall Barrsn),
the 1ilt of the concertina (Dere: “ooth),
and a strong pulse from Lhe doub.e bass”
(stan Kramer). The melodeon (Peter rer-
soff) is good and earthy, and Chuck VWar’
improvises brilliantiy at th: piano. But
the big surprise is the recorder (Liz
Dreisbach). Lyrical! Dancy! Anybody who
doesn't think the recorder is a dance in-
strument has got a lot to learn from this
record.”

The dances included are: Mr. Isasc's

( layed seven times through5 Hit

and Hlsq ?three Picking Up Sticks (seven—

teen), Mr. lovexLQEP s Maggot (seven), Ep-
ping Forest (three), Mad Robin (seven),

Prince William (threcj Dublin Bay (seven),

The Female Sayler (sevea , Jack's liealth

1even) Scoteh Cap (thlee), and Queen's
jeven

decords should be available from our
Sales Department by late December, still at
our low price ot 3$6. )

And speaking of Marshall Barron, it is
possible that some of you out there haven't
yet acquired "By Fopular Demand" (CDS-6),
irresistibly played by Marshall and Phil
Merrill. As many of you know, Phil is our
great guide and mentor. More than anyone,
he has set the standard of musical excel-
lence that CDSS continuously strives for,
and i€ you've never heard him play piano for
English dancing this record will be revela-
tion. The musicianship, imagination, in-
fectious rhythmic pulse, and deep knowledge
of the dances, all joyously shared by Mar-
shall, make the record not only a delight
to dance to but an inspiration to other mu-
sicians.

CD8-6 ]nL]Jdeb Orleans Baffled (Sn
times through), Trip to Tunbridge (six),
Shrewsbury Lasses (three), Geud Man of Bal-
langigh (seven), Black Nag (three), Rufty
Tufty (three), Waterfall Waltz (eight),
Sellenger's Round (fjve), Oranges and lLem-
ons Tthree', Draper's Maggot (six), Aple
Houge (seven) Dressed Ship (seven), and a
bunch of hornpipes fseVeni. 6

ehs-5,"Contra Dances” (4% rpm), should
not be forgotten either, as it is a very
useful, general-purpose contra dance record
with good long cuts: nine times through
for each, gbout three and a helf minutes.
Jim Morrison says, ''It captures the typical
New England tempo" (not too fast), "with
the classic New Hampshire 1ilt." Those of
you who know the Canterbury Orchestra will
recognize its sound or the late 60's and
early 70's. The record features Bob McQuil-
len on the piano and Pete Coby on banjo.

$1.5.

ATTENTION MORRIS SQUIRES

John Dexter (250 Elizabeth Street, New
York, NY 10012: 212-226-2114) has agreed to
act as USA contact for Morris {'underland
for the purchase of copies of Lionel Bacon's
Handbook of Morris Dancing, which includes
abbreviated notations of morris dances that
previously appeared in a number of differ-
ent publications. The book is a very use-
ful tool for a morris squire.

The book is now being reprinted, and
the price will be set when copies are avail-
able; it will probably be around $25. You
may place orders wilh John now if you wish,
and get the books when he gets them. John
is performing this task as a service to
morris dancers, and he will charge you only
what the book costs him, plus the cost of
sending it to you.
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TO ALL DANCE TEACHERS WHO USE RECORDINGS
IN THEIR CLASSES:

In February 1980 in San Francisco, we
are planning to make another in our series
of CDSS LP dance records: 17th and 18th
century English country dances for two-
and three-couple sets. The musicians will
be Chuck Ward, harpsichord; Eric Leber,
recorder; Marshall Barron, violin; and a
Renaissance percussionist.

If you use any recordings of two- and
three-couple set dances that completely
serve your dancing needs, so that you feel
the tunes need not be re-recorded, would
you please send the names of those dances
to me at the CDSS office. Similarly, if
there are any dances of the same types that
you would very much like to see recorded,
will you let us know which ones.

The time is short, so please write
promptly if you would like to help us
decide.

Marshall Barron, Chairman
Committee on Recordings, CDSS

NEW. NATIONAL TUNE INDEX

Kate Van Winkle Keller and Carolyn
Rabson inform us that The National Tune
Index is to be published on microfiche be-
fore the end of 1979 by University Music
Editions, Box 192, Fort George Station, New
York, NY 10040. The index comprises some
40,000 songs, dances and popular tunes from
widely scattered sources of the 17th and
18th centuries. This is the equivalent of
eight to ten thousand printed pages. The
list price will be approximately $250, but
a prepublication discount will be avail-
able. Further details are not yet avail-
able but will appear in the next issue.
Prepublication discount information can be
obtained by writing to the publisher.

g (Bt (29 Sret (5] e\ Sniet/ () Sng v %"‘W*Wg%“
~ cLassiFIed ads ~

Members of the Society may have up to 40 words for $1.00 (prepay please), by
sending cony to the office one month »rior to publication., Non-member ads

are $2.,00 for 40 words,

***CLOGGING TEAM - I want to form a clogging team.

Serious dancers who

already know some steps please call (914) 331-8926 before 8 am or after

9 pm.

***OFFICE MACHINES - A Remington Rand model 99 adding machine-with-tape
that needs repair and/or a mimeo machine that needs cleaning are both
available to anyone who wants to pick them up and make a contribution of

any dollar amount to CDSS.

(212) 594-8833.
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NATIONAL COUNCIL OFFICERS

President
Vice President
Secretary
Treasurer

Ch. Executilve Committcce

Jel [ Warner
Geneviceve Shimer
Josephine Giarratano
John Hodgkin

Sue A. Salmuns

EXECUTIVE COMMITTEE AT LARGE

Pavid Arnold
Anthony Barrand
Marshall Barron
David Chandler

Mary Comins

Jerry Epstein
Reuben Harding
Christine Helwig
Fried de Metz Herman
Johanna Kulbach
Rebecca

Suzanne Szasz Shorr

ADVISORY BOARD

Leonard Harris
Raymond R. Mclain
Harold Newman
Bruce Simonds

Dr. John Ide
Douglas Kennedy
Agnes de Mille
John Martin

Jean Ritchie

President Emeritus

1982
1980
1981
1980
1980
1980
1981
1982
1982
1982
1981
1981

Norman Singer

PINEWOODS FOLK MUSIC CLUB

President
V. President
Treasurer
Record. Sec.

Judith Drabkin

Lucy Simpson

Dan Horowitz

Vicki Rashbaum Horowitz

-80

NOMINATING COMMITTEE
1980 Martha Bixler 1981
1981 David Chandler 1980
1981 Helene Cornelius 1980
1982 Maddy de Leon 1981
1982 Chris Walker 1979

NATIONAL COUNCIL MEMBERSHIP REP'S

Hanny Budnick 1982
Fred Breunig 1980
Mary Conley 1980
Bob Dalsemer 1982
Bradley Foster 1982
Barbara Harding 1980
Tom Kruskal 1981
Wallace Macnow 1981
Gene Murrow 1981
John Ramsey 1981
Joy Van Cleef 1980
Gerret Warner 1982

NATIONAL COUNCIL CENTER REP'S

George Fogg 1980
Mary Judson 1982
Michael McKernan 1982
Karen ter Horst Morris 1981
Allison Thompson 1981
John Trevenen 1980

NATIONAL COUNCIL ASSOCIATE REP'S

J. M, (Shag) Graetz 1980
David Holt 1981
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NEW YORK DANCE ACTIVITLES COMMLTTEL

Nick Bodley

Byron Buck Mary Jacker
Peter Debin Irving Kass
Jody Evans Sharon McCary

Beverly Francis, Ch.
Irving Gale
Josephine Giarratano

EXECUTIVE COMMITTEE SUB-COMMITTEES

Calendar - Directory

Anthony Barrand
Joan Carr

David Chandler
Suzanne Szasz Shorr
Celia Wakefield

Center "How To" Kit (ad hoc)

Mary Comins
Genevieve Shimer

Finance

Christine Helwig
John Hodgkin

Sue A. Salmons, Ch.
Jeff Warner

Leader Training

David Chandler

Mary Comins

Christine Helwig

Jim Morrison, ex officio
Sue Salmons

Genevieve Shimer

ad

Bertha Hatvary

Jody McGeen
Sue A. Salmons
Nora Schaumberger

Library

R. M. Harding

Membership

Betsy Blachly
Peter Debin
Valerie Gunning
Christine Helwig
Betty Norton
Michael Stimson

Recordings

Marshall Barron, Ch.
Albert Blank

Bob Dalsemer

Jerry Epstein
Christine Helwig
Philip Merrill

7l

Consultants Bruce Hamilton
For Jim Morrison
Recordings Gene Murrow

Publications

Fried de Metz Herman, Ch.

Address List Novewbes , 1979

vid Arnold

arters 206 D
Governors Island, NY 10004
212-825-1855

Anthony Barrand
Box 51

Marlboro, VT 05344
802-254-2651

Marshall Barron
236 Stamford Ave.
Stamford, CT 06902
203-324-3266

David Chandler

63 Evelyn Ave.

Franklin Park, NJ 08823
Bus. 201-932-7884

Hme. 201-821-8919

Mary Comins

27 West Maple Ave.
Allendale, NJ 07401
201-327-7936

Jerome Epstein

34-13 87¢th St.

Jackson Heights, NY 11372
2;?-429-3437

EXECUTIVE COMMITTEE 1979 - 80

Josephine Gilarratano
112 West Houston St.
New York, NY 10012
Bus. 212-704-8465
Hme. 212-254-6796

R.M. Harding

Box 236

Herndon, VA 22070
703-437-3615

Christine Helwig

1 Seton Rd.
Larchmont, NY 10538
914-834 4672

Fried de Metz Herman
66 Chestnut Ave.
Larchmont, NY 10538
914-834-9350

John Hodgkin

*515 Madison Ave.
New York, NY 10022
Bus. 212-421-2155
Hme. 212-533-3811

Johanna Kulbach
155 East Fouth St.
New York, NY 10009
212-777-8972

Rebecca

Box 404

Lincoln, MA 01773
617-259-9498

James Morrison

Rt. 2 Box 447
Charlottesville, VA 22901
804-295-6854

ex officio

Sue A. Salmons

9 St. James Place
Glen Cove, NY 11542
516-671-6206

Genevieve Shimer
411 West 2lgt Street
New York, NY 10011
212-675-1799

Suzanne Szasz Shorr
37 East 63rd St.
New York, NY 10021
212-832-9387

Jeff Warner

365 Cedar Swamp Road
Glen Head, NY 11545
516-759-1098

Officers list (addresses above)
Jeff Warner, Pres.

Genevieve Shimer, V. Pres.

John Hodgkin, Treas.

Josephine Glarratano, Sec.

Sue A. Salmons Exec. Comm. Ch.,

Fred Breunig
RFD #1, Box 9A
Putney, VT 05346
802-387-5985

Hanny Budnick

434 East Woodlawn
Germantown, PA 19144
215-844-2474

NATIONAL COUNCIL 1979 - 80

Mary Conley

2(0) West 64th St.
Box 124

New York, NY 10023
212-362-7632

Bob Dalsemer

48 East 26th St.
Baltimore, MD 21218
301-889-8541

George Fogg

40 Gray St.

Boston, MA 02116
617-426-1048

Center Representative

13

Bradley Foster
18100 Montebello Rd.
Cupertino, CA 95014
408-867-7258

J.M. (Shag) Graetz

50 Moulton Road
Arlington, MA 02174
617-646-3949

Agsociate Representative

Barbara Herndon
Box 236

Herndon, VA 22070
703-437-3615




David Holt

Rt. 7, Box 748
Asheville, NC 28803
704-628-1728
Associate Rep.

Mary Judson

562 E. Mendocino St.
Altadena, CA 91001
bus., 213-791-1281
hme. 213-794-2004
Center Rep.

Thomas Kruskal

4 Potter Park
Cambridge, MA 02138
617-864-6838

Wallace Macnow

1522 Coxcoran St. W
Washington, D.C. 20009
Bus. 202-343-6960

hme. 202-462-6863

Michael McKernan
Box 287

Putney, VT 05346
Center Rep.

Gene Murrow

5905 Manton Ave.

Woodland Hills, CA 91364
Bus. 213-986-9341 ext. 453

John Ramsay

CPO Box 1458

Berea, KY 40404
606-986-9341 ext. 453

Karen ter Horst Morris
1813 Indiana Ave. NE
Atlanta; GA 30307
404-378-0595

Center Rep.

Allison Thompson

15 Wedgewood Lane
Pittsburgh, PA 15215
412-963-9495

Center Rep.

John Trevenen

392 Campbell St.
Winnipeg, Manitoba
R3N 1B7 Canada
Center Rep.

Joy Van Claef
70 Garth Road
Manchester, CT 06040
203-649-9208

Gerret Warner

13 Hampden St.
Wellesley, MA 02181
617-237-6293

_______________________________________________________________________________________

Norman Singer

President Emeritus

55 Central Park West #10A
New York, NY 10023
212-362-0779

_______________________________________________________________________________________

Agnes de Mille
25 East Ninth Street
New York, NY 10003

Leonard Harris

c/o Goodson & Todman
345 Park Avenue

New York, NY 10022

Dr. John Ideé
301 Menlo Oaks Drive
Menlo Park, CA 94025

ADVISORY

Douglas Kennedy

The Deck House
Waldringfield, Woodbridge
Suffolk, England

John Martin

Dance Dept.,

Univ. of California
Los Angeles, CA 90024

Raymond McLain
One Dearing Place
Tuscaloosa, AL 35401

Y

Harold Newman
880 Fifcth Ave.
New York, NY 10021

Jean Ritchie
74 Locust Ave.
Port Washington, NY 11050

Bruce Simonds
15 Deepwood Drive
Hamden, CT 06514

The Beauty of the Berkshires

Sicilian Circle Waltz

by
Fried de Metz Herman
1979

Al(1-2): 2 steps (=2 bars) to opposite couple
(3-4): " . to fall back
(5-6): Set R and L to own partner

(7-8) : Turn Single towards other couple 3/4 way to
face the couple behind (men turn L, women
turn R)

A2 (1-8): Repeat Al with this couple, end facing the
original couple (men turn R, women L)

B1(1-4): Half ladies' chain with original couple

(5-8) : Promenade with that “erson to cross over
(the two women are now back home, the men
have changed places)

B2(1-4): Right hand star 3/4 way (all in progressed
places)

(5-8): Right-shoulder gypsy with partner
Music: Use this tune, in the major as written or in

the minor for variety; or any waltz tune with
32 bars.
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Triples, Triplets, and Burning the Tandle at Both Ends

As Jim Morrison points out, until recent times a country dance was more than
anything else a social event -- sn opportunity to chat or flirt out on the floor
without a chaperone. Conveniently, tne triple wminor contra set provided as much
occasion £or small talk as any dance form known to man, especially for those wait-
sut out at the head or foot. Consider Chorus Jig: Actives down the outside and
back; Actives down the center ana back; Cast off, turn contra corners; Actives
only balance and swing.

Today's dancer, however, has ample opportunity for whispering (and more) off
the dance floor, and now comes to a country dance for the unlikely purpose of
dancing. So the triples of yesterday have lost much appeal in favor of the duple
minor formation that keeps the dancers more active, and many triple minor contras
are being converted to duple minor formations or to triplets (a short set of three
couples) in which there is no waiting out at all. Ted Sannelles of Boston has
written dozens of triplets, answering this need, which have delighted dancers.

I have recentiy developed an idea to make the triplet challenging and fun in
a new way. It is called "burning the candle at both ends,’ and it leaves little
room for chitchat during the dance. Basically, it involves a triplet 1a which
the head of the set alternates from one end of tne set to the other each time the
dance repeats. Io effect this, the caller must see that two things occur within
the basic movements' of the dance. First, the head couple must end in the number
two position at the end of the sequence, and, second, everyon2 must change places
with partner each time the dance repeats. The set has thereby been “urned inside
out, and we would now be ready to burn the candle from the other end, or let the
threes be the new actives with the head of the set at the opposite end.

Dances can easily be written or modified to burn at both ends. As an ex-
ample, Chorus Jig, which for generations was danced ia triple minor formation,

is now more often presented in duple minor formation, but is even livelier as a
triplet. With one modificatiun, Chorus Jig can be taken yet another step, and
presented as a triplet burning at both ends. By simply having everybody swing
during the last eight bars and end the swing on the other side of the set ("im-
proper"), we are able to repeat the dance with the head of the set now waere the
foot had been. If the dance is repeated six times, everyone will have two turns
in every position. It's a twist on the familiar that dancers enjoy and find
easy to learn.

~

’

Steve 3chnur, Caller
Trenton, New Jersey

NEW ENGLAND FOLK SCHOOL?

A group is looking for a campus to house
a New England Mid-Winter Folk School from
December 26 to January 1, 1980 or 1981, for
90-130 people. If you have any suggestions,
or have influence at any possible schools
or convention centers, please contact David
Lindsay, 95 Mansfield Street, New Haven, CT
06511. (203) 776-1148. Thank you. 16

LOUISE CHAPIN MEMORIAL FUND

The Country Dance Society, Boston Centre, a
> appreciates very mu¢h the kindness
of those who have contributed to the Louise Chapin Memorial Fund. We thank:

LOUISE CHAPIN MEMORIAL FUND

The Country Dance Society, Boston

Centre, appreciates very much the kindness
of those who have contributed to the Louise

Chapin Memorial Fund. We thank:

Mr. & Mrs. James D, Abbott
Jane & Samuel S. Alexander
Mireille Backer

Mildred L. Baldwin
Marshall Barron

Gloria Berchielli

Mary V. Blomberg

Charles Brody

Florence L. Brunnings
Elmer Bryans

Esther E. Carlson

Mrs. Malcolm C. Choate
Stanley A. Cibel

Richard K. & Gerda Conant
Helene & Arthur Cornelius
John V. Conway

Nell J. Coughlin
Elizabeth Darlington (Lib Koch)
Irvin M. Davis

Dorothy & Dick Delery
Elizabeth C. Donaldson
Carol A. Douglas

G. Donald Fife

Mr. & Mrs. George Flint
Vera B, Freeman

Frank & Geraldine Gardner
Mr., & Mrs., David Garrison
Josephine Giarratano

Anne H. Gorski

Louis Green

Robert Guillard

Maud Gillespie Haskins
Priscilla D. Hazard
Dorothy Helgren

Christine & Edward Helwig
Raymond Higgins

John P. Hodgkin

Frances & Russell Houghton
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Anne Hyslop

Katherine L. Jacobs
Dorothea Johnson

Kenneth Knowles

Edwin & Joyce Koenig
Evelyn F. Lamond

Herbert & Alma Leafquist
Virginia M. L'Ecuyer

John & Ruth L&f

Gilbert B. Loo

Anne A. Lowe

Ellen J. Mandigo

Cornelia H. Manning
Martin J, Markham
Margaret Ann Martin

Ann & Edward Mason
Charles E. & Ethel McMahon
Elise Nichols

Catherine Patton
Lispenard B. Phister
Dorothy & Roger A. Pinard
Josephine Ray

Anne W. Richardson
Mabelle, Winnifred & Evelyn Rogers
Winifred D. Sayer

Mr. & Mrs. James W. Shearer
Genevieve & John Shimer
Helen E. Spalding

Mr. & Mrs. Dick Steele
Holly & Charlie Webster
Althea V, Weldon
Wendell P. & Dorothy White
Constance Conant Wilkes
Ruth K. Wilkie
Harold E. Wilson
Louise Winston
Francis & Marjorie Worrell




odITUARIES

EVELYN K. WELLS

Evelyn K. Wells, a long-time member
of the Country Dance and Song Society,
died August 20 (1979) in Summit K N.J.
after a long illness.

Born in Newton, Mass. on February
20, 1891, Miss Wells received her B.A.
from Wellesley College in 1913 and her
M.A., also from Wellesley, in 1934, She
was a member of the College's English
department from 1935 until 1956.

From 1916 to 1928, Miss Wells was
connected with the Pine Mountain Settle-
ment School in Pine Mountain, Kentucky,
where she became interested in the
speech and ballads of the Kentucky moun-
tain people and traced the influences on
them of Shakesperian English. This led
to her research and specialization in
folk literature, dance and music, and
studies of the Elizabethan period as
being especially rich in English folk
material.

She was a frequent and popular lec-
turer on these topics, and a member of
several international groups interested
in foiklore, folk music, and folk dance.
Her writings included "The Ballad Tree,"
long a standard text on the source and
development of English and American bal-
lads.

A member for many years of the CDSS
National Advisory Board, Miss Wells be-
fore her death donated to the Society
her extensive library of books and
music., It will be known as the Evelyn
K. Wells Collection, and will serve as
a perpetual reminder of her long and
gratefully remembered association with
us.

MARGUERITE WOOD

On July 11th, 1979, Marguerite Wood
died in Florida after a lingering 1llness.
Her husband Otto had died just a year and a
half earlier, and at that time CDSS members
and friends were reminded of the great con-
tribution the Woods had made to folk music
over the years. They were a wonderful pair.
o332 who knew them will never forget Otto's
calling and fiddling with Marguerite pro-
viding splendid back-up on the piano or
aceordion. But Marguerite was also a musi
cian in her own right; she taught recorder
at the John C. Campbell Recorder Week at
Brasstown for years, and June Dance Week
there never seemed quite complete without
her concertina duets with Phil Merrill.

Otto and Marguerite were assoclated
with the Folk School for twenty-five years
and also came to play many times at Pine-
wonds. They were truly professional in
their work and expected the teachers for
whom they played to have similar standards.
An occasional remark dropped by Marguerite
would reveal how much they were aware of
what was going on in a class and how deeply
they were involved in it, as musicilans.
Merguerite loved to talk -- in fact it wa
sometimes hard to get a word in edgeways.
But she had a real interest in people and
strong family ties with a sister, a niece
and numerous nephews and their children.
These famlly associations meant a great deal
to her, particularly after Otto's death and
during her own illness.

A memorial service was held for Mar-
guerite on August 18th, at Brasstown, in the
Moulton Gardens where Otto's plaque is al-
ready in place, overlooking the hills: it
is a fitting spot to recall the pleasure and
the joy they both gave to so many through
their music.

Genevieve Shimer

Py

on July 9, 1979, GEORGIANA BIRCH, in
Georgie taught for many
years at the City and Country
School in New York City and danced
with CDSS before she retired to

England.

live in England.

CDSS regrets to announce the death of
three of its former members:

of Berea, Kentucky.

on August 12, 1979, JAMES GROSSMAN,

Jim was a

long-time member of the Berea Cen-
ter of the Country Dance and Song
Society, and served on the Com-

mittee for the Berea Christmas
School for many years.

on September 6, 1979, EMILY (M'lee)
HARDIE, in Auburn, Alabama.
M'lee was a long-time dancer and
recorder player with the Society
and, with her husband Phil,
founded the Center at Auburn.
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NEW ITEMS IN THE SALES DEPARTMENT, OCT, '79

BOOKS

Cawte, E.C. Ritual Animal Disguise $20,
Scholarly study of the hobby-horse and
his kin. Hardbound.

Chase, Richard American Folk Tales and
Songs $3. The Dover reprint of a 1956
collection, this is Mr. Chase's personal
favorite of his books.

Chase, Richard 0ld Songs and Singing

Games $1.50. Dover reprint, firse pub-
lished in 1938,

Hamilton, Jack Community Dances Manuals
Glossary $.50. An imperfect but much
needed set of definiti@gns pf terms used
in the CIM's,

Heffer, Marjorie & Porter, William Maggot
Pie $3.50. New reprint of the infamous
collection of dances composed in thg
1930's in 17th century style WNot Por
novices!

Hole, Christina A Dictionary of British
Folk Customs $6. A concise, thorough
compendium.

Kennedy, Douglas & Helen Country Dance
Book, New Series $3.50. New reprint
of the 1929 collection of 30 Playford
dances from which Twelve Dances from...
New Series was taken. Includes favor-
ites like Hole in the Wall as well as
many long unavailable.

Miller, Randy & Perron, Jack 101 Polkas
$3.50. TFiddlecase-size book of rtunes
used for polkas in New England.

Paideia High School students Stay With Us
$3.50. Songs and tales collected in
the southern mountains by folklore
students. Lovingly produced.

Sykes, Homer Once a Year $15. Tradition-
al British customs illustrated with un-
usual and very striking photographs. A
lovely coffee-table book,

Ward, Vaughn A Guide for Developing Folk-
life and Oral Tradition Studies in Sec-
ondary Schools $6.

RECORDINGS

KM 216 Arm & Hammer String Band, Strath-
spey, George Wilson & Allan Block New
England Contra Dance Music $7. A lis-
tening record. Uneven, but several cuts
are quite good.

GMI 001 The Cape Breton Symphony - Fiddle
$6.50. Scots/Irish style fiddling from
Cape Breton.

RC 1078 The Christmas Revels $6.50. Car-
ols, dance tunes, and recitations from
the annual Revels celebration in Boston.

LIB 2 Coleman, Jim & Smith, Denis Apted
Country Dances $8. Includes all the
Apted dances not on LIB 1, such as Fan--
dango and The Comical Fellow.

NVS C2 Dutch Comfort Shades of Shaw/Dun-
ant's Favourites $7.75. A cassette
including John Tallis' Canon, Quartet,
The Female Sailor, Orleans Baffled, and
more.

SHSP 4073 Hutchings, Ashley & others
Kickin' Up the Sawdust $9. Music for
traditional English dances, some on
electric instruments. Instructions on
jacket.

FHR 017 Michael, Walt & McCreesh, Tom
Dance, Like a Wave of th=z Sea $6.
American songs and tunes on hammered
dulcimer and fiddle.

30

on July 9, 1979, GEORGIANA BIRCH, in
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CDSS regrets to announce the death of
three of its former members:

on August 12, 1979, JAMES GROSSMAN,
of Berea, Kentucky. Jim was a
long-time member of the Berea Cen-
ter of the Country Dance and Song
Society, and served on the Com-
mittee for the Berea Christmas
School for many years.

England. Georgie taught for many
years at the City and Country
School in New York City and danced
with CDSS before she retired to
live in England.

on September 6, 1979, EMILY (M'lee)
HARDIE, in Auburn, Alabama.
M'lee was a long-time dancer and
recorder player with the Society
and, with her husband Phil,
founded the Center at Auburn.
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NEW ITEMS IN THE SALES DEPARTMENT, OCT., '79

BOOKS

Cawte, E.C. Ritual Animal Disguise $20.
Scholarly study of the hobby-horse and
his kin. Hardbound.

Chase, Richard American Folk Tales and
Songs $3. The Dover reprint of a 1956
collection, this is Mr. Chase's personal
favorite of his books.

Chase, Richard 0ld Songs and Singing
Games $1.50. Dover reprint,. firsec pub-
lished in 1938.

Hamilton, Jack Community Dances Manuals
Glossary $.50. An imperfect but much
needed set of definiti@ns of terms used
in the CDM's.

Heffer, Marjorie & Porter, William Maggot
Pie $3.50. New reprint of the infamous
collection of dances composed in th@
1930's in 17th century style Not for
novices!

Hole, Christina A Dictionary of British
Folk Customs $6. A concise, thorough
compendium.

Kennedy, Douglas & Helen Country Dance
Book, New Series $3.50. New reprint
of the 1929 collection of 30 Playford
dances from which Twelve Dances from...
New Series was taken. Includes favor-
ites like Hole in the Wall as well as
many long unavailable.

Miller, Randy & Perron, Jack 101 Polkas
$3.50. Fiddlecase-size book of tunes
used for polkas in New England.

Paideia High School students Stay With Us
$3.50. Songs and tales collected in
the southern mountains by folklore
students. Lovingly produced.

Sykes, Homer Once a Year §$15. Tradition-
al British customs illustrated with un-
usual and very striking photographs. A
lovely coffee-table book.

Ward, Vaughn A Guide for Developing Folk-
life and Oral Tradition Studies in Sec-

ondary Schools $6.

RECORDINGS

KM 216 Arm & Hammer String Band, Strath-
spey, George Wilson & Allan Block New
England Contra Dance Music $7. A lis-
tening record. Uneven, but several cuts
are quite good.

GMI 001 The Cape Breton Symphony - TFiddle
$6.50. Scots/Irish style fiddling from
Cape Breton.

RC 1078 The Christmas Revels $6.50. Car-
ols, dance tunes, and recitations from
the annual Revels celebration in Boston.

LIB 2 Coleman, Jim & Smith, Denis Apted
Country Dances $8. 1Includes all the &,

dango and The Comical Fellow.

NVS C2 Dutch Comfort Shades of Shaw/Dun-
ant's Favourites $87.75. A cassette
including John Tallis' Canon, Quartet,
The Female Sailor, Orleans Baffled, and
more.

SHSP 4073 Hutchings, Ashley & others
Kickin' Up the Sawdust $9. Music for
traditional English dances, some on
electric instruments. Instructions on
jacket.

FHR 017 Michael, Walt & McCreesh, Tom
Dance, Like a Wave of ths Sea $6.
American songs and tunes on hammered
dulcimer and fiddle.
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Apted dances not on LIB 1, such as Fan-

CDM 6 Orange and Blue Band Dances from
Community Dances Manual 6 $8. 1Includes
Nottingham Swing, Margaret's Waltz, Rox-
burgh Castle, Bridge of Athlone, etc.

We now stock 6-hole pipes (tin whistles) as
well as 3-hole ones. We also have several
new English folk song books, Irish instru-
mental records, and American children's
records. They are too numerous to list
here, but are all in the Winter 1979-80
catalogue, soon to be available. The 1980

EFDSS datebooks are also in stock now.

Remember, CDSS members now receive a 10%
discount on all sales items.

continued from page 4

The choice of a left or right TnS ds
frequently dictated by what precedes or fol-
lows it. In Mary and Dorothy it is what
follows: the hands four or circle left. It
works out just dandy if all four dancers
set R, set L, then TnS R and flow directly
into the circle to the left.

Similarly, in The Fine Companion the
flow of movement in the third figure sug-
gests that all four dancers lead into the
center with right shoulders, teke the left
hand of the person to their right as they
stand, with backs to center, and then
cirele right.

On the other hand, the next time you
do Mr., Tsaac's Maggot, fall back two
doubles, come forward one and cloverleaf
(1st corners TnS R, 2nd corners TnS L),
then hey as usual.

And in the first figure of Hunsdon
House, let head couples meet and clover-
leaf back to place, etc. This seems to
meke it easier for the men to cross and the
women to give them the right of way.

I venture one more comment. In Mr.
Beveridge's Maggot, Pat Shaw changes the
TnS after the cross-over to a mirror-image
TnS with the partner (man R and Wo L). He
is probably correct; the phrase "then meet"
ahanges the flow from parallel to mirror-
image: the first couple meet and turn up and
away from each other, so the Wo. does not
turn her back on her partner. But in this
case I like Sharp's simple TnS R better;
over a period of fifteen years, 1t still
comes awkwardly to introduce that TnS L in-
to an otherwise easy-flowing series of
rights.

T have tried to stick, in this short
article, with dances that are familiar and
available. But an interesting discovery
has been that many, dances that C. Sharp
and others have not revived probably re-
mained in limbo because they contained awk-
wardnesses if done only with TnS Right. For
instance, A Trip to the Jubilee, not chosen
by Sharp, was done by John Essex in Feuillet
notation. It shows clearly & mirror-image
TnS by the first couple at the beginning of
the dance, and later a cloverleaf for all
four dancers. TnS Right in both cases des-
troys the pattern of the dance. TnS Left
was done in 1710, and I think through the
whole period, much more than it 1s done to-
day. But whether I have the specifics ac-
curately or not, pernaps if you will try
some of these dences this way you will find
that we still have something’'of grace, beau-
ty, and agreeability to learn from the
past. ;

Note: All the dances mentioned in this ar-
ticle can be found through Rogers'
Country Dance Index, except Easter
Tuesday, Mr. Young's Delight, and A
Trip to the Jubilee, all of which
are in the 17th Edition of Playford.
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