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Sword Dancing in Bohemia 
in the Late 19th Century: 

"In Step I, with Sword and Dagger" 

by Stephen D. Corrsin· 

Linked sword dancing has been, for at least five centuries, well 
known and widespread in western and central Europe. Many references 
to it exist in present day Belgium, the Netherlands, France, Italy, 
Switzerland, Spain, Germany, Austria, the Czech Republic, and Slovakia, 
as well as, of course, Britain. References also come from Portugal, 
Sweden, Poland, Romania, and Denmark. In the late Middle Ages and 
the early modern period (15th-17th centuries), sword dancing was chiefly 
practiced at city and town festivals (Carnival, Corpus Christi, patron 
saints' days, royal visits, and comparable occasions). In the 18th to early 
20th centuries, it could be found more often in villages and rural areas. 

In central Europe in this later period, sword dancing was well 
known in several regions of the Habsburg (Austro-Hungarian) Empire: 
Upper Austria and the Salzkammergut in "core Austria," southern 
Bohemia, southeastern Moravia, and (in the eastern, Hungarian part of 
the Empire) the central and western Slovak lands.1 

In this article, I will translate from the German and comment on 
a detailed account of sword dancing in southern Bohemia in the 1880s. 
The article, entitled "The Sword Dance in Southern Bohemia," was 

·stephen Corrsin has a doctorate in eastern European history from the 
University of Michigan and is a member of New World Sword, which 
performs versions of central European (and other) sword dances. He is 
completing a book entitled Sword Dancing in Europe and Britain: A 
Comprehensive History. 
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published by Bohemian scholar J. J. Ammann in 1888. It describes 
dancing in the village of Rtikendorf, or Rtickendorf, near Rofmberk 
(Rosenberg) in the Kaplice (Kaplitz) district, not far from the sizable 
town of Ceske Bud~jovice (Budweis in German, whence the name 
"Budweiser," incidentally). Ammann's report represents a significant 
milestone in German-language research in the field. 
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Serious German-language research in this field began in 1871 with 
an article by historian and philologist Karl Miillenhoff entitled "On the 
Sword Dance." It reviewed a great deal of historical evidence, chiefly from 
German-speaking areas in late medieval times. A flood of publications on 
the topic (relatively speaking) appeared in the next several decades. Most 
covered only historical material, using financial and legal records and 
chronicles of the late Middle Ages, and were thus the results of library 
and archival research. But Ammann seems to have been the first to 
interview actual dancers in a Bohemian village. This was an important 
step in German-language research in the field, although it did not have 
the fruitful results of Cecil Sharp's travels in northeastern England a 
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generation later. Not much is known about Johann Josef Ammann's life 
or career. He was born in 1852 and published several monographs about 
German-Bohemian lore and literature, between 1892 and 1902. He wrote 
three articles about sword dancing published in 1886-90, the other two 
being historical studies.2 He seems to have been an unlikely candidate to 
interview village performers, but perhaps so was Sharp before he began 
his involvement with English folk music and dance. A brief survey of the 
earlier history of sword dancing in Bohemia will set the stage for the 
translation of Ammann's article. 

Sword dancing came early to Bohemia. References to it begin in 
the 15th century in the town of Cheb (then called Eger), west of Prague. 
The last report from Cheb comes from 1566. Little is known about the 
fate of sword dancing in the 17th and 18th centuries, when Bohemia was 
repeatedly fought over and devastated (especially in the Thirty Years' 
War of 1618-48). In fact, there is almost no information from Bohemia 
until the second half of the 19th century, when sword dancing was 
mentioned as a popular custom in the Kaplice district of southern 
Bohemia, in the mountainous country of the Bohemian Forest 
(Bohmerwald in German, Ceskj les in Czech). 

It seems most probable that sword dancing came to the villages of 
southern Bohemia from Austria at some point in the 18th or 19th 
centuries. The documentary history of sword dancing is continuous in 
several Austrian provinces, particularly Upper Austria and Salzburg, from 
the 16th century on, and the Austrian and Bohemian styles are in some 
cases very similar. But no documentation to prove or disprove the idea 
that the dancing came to Bohemia from Austria--or any other theory--has 
been found. It could also have survived in Bohemian villages after it 
disappeared from the towns two or three centuries earlier. But this notion 
seems less likely, and no evidence has been found to support it. 

Ammann begins his article by noting that the dance had once been 
performed in practically all the villages around Rofmberk and Kaplice 
at Shrovetide. Typically, dance groups in the region went from village to 
village. The Riikendorf dancers had last performed in 1881. 

The group consists of seven dancers. The performers are called by 
special names: the Captain, Junggesell ("Young Fellow"), Schellnerfriedl, 
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Grfinerwald ("Green Wood"), Landsdrommet, Ronwai, and Rurmdunst. 
Some of these are obviously "corrected" by Ammann to standard German 
forms, rather than the local dialect forms that later authors cite. 

Two fools accompany the dancers; Foschai (the name comes from 
a word for Shrovetide, Fasching) or Edles Blut ("Noble Blood"), and the 
"flour wife," or Mehlweib. Ammann notes that his informants told him 
that the Mehlweib had once been a woman, though the part was now 
played by a man. The dancers and Foschai wear ordinary clothes, with a 
white sash around their waists, and a strap attached to serve as a sword 
belt. The captain has a wide brimmed hat with artificial flowers. The 
Mehlweib wears a clown's outfit with bells. 

Drawing by Ellen Szot from photograph, Wolfram, p. 355 

Ammann says that no music is played until after the sword dance, 
when social dancing begins. He does not describe the swords used, but 
later photographs from the region show dancers using actual metal 
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swords. These were probably souvenirs from military service, or booty 
after armies had tramped across the region. 

After they get permission to dance at a home or farm, the 
performers begin with a verse introduction by the captain: 

In step I with sword and dagger, 
I greet the master and his guests; 
H I did one thing but not the other, 
You'd think I was no true speaker. 
I met the German Kaiser in his land, 
With drums and fifes and ringing song. 
Come in! Come in! Sir Junggesell! 

Ammann prints the verses in standard German, rather than the heavy 
dialect that local people would actually have used. There follows a dialog 
between the captain and Junggesell: 

Junggesell: Why am I called Junggesell? I've just come 
from hell! 

Captain: What did you do in hell? 
J: I gambled away all that I had. 
C: Who watched you? 
J: The master in the bearskin, who brought the dice and 

cards to the table. 

And so on. Each dancer is called on by the captain, and introduces 
himself in a short speech or a piece of doggerel. Ammann's account 
continues: 

While the dancers enter in this order and with this 
prologue, the captain continues walking in a circle around 
the room, always left to right, and the others join him as 
they enter, one after another. When all are in the room, 
they move around in a circle three or four times .... Foschai 
is the- last. The captain draws his sword and the others 
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follow his example. 
All hold their swords pointed back over their 

shoulders, and each takes the point of the man ahead in his 
left hand. But Foschai has no sword, so he steps a little way 
out of the circle. This circling now changes into jumping or 
dancing in the style of peasants' dances, along with striking 
the swords together. The striking is as follows. The dancers 
moving in the circle hold their own swords in their right 
hands ... and with their left take the point of the man ahead. 
During . the dance they hold the swords by hilt and point; 
but each takes his sword from off his shoulder and brings 
the point of the sword in his left hand close to the hilt of 
the sword in his right .... The point of the sword of the man 
in front is always held underneath the hilt of one's own 
sword, and then in this position the upper blade is struck 
against the lower five or six times .... During this striking the 
sword dancers naturally have to come somewhat closer to 
one another .... When they have danced around once in this 
way and have struck the swords five or six times, they come 
to a halt, and Ronwai steps into the middle of the circle, 
after giving his sword to Foschai. Ronwai gets down on all 
fours in the middle, and the six dancers place their swords 
on Ronwai's back, the points crossed over one another. The 
captain steps onto his back and the crossed sword points 
and makes the following speech. 

"I've stepped on top with sword and dagger; 
It'd be better if I'd stayed under. 
It might not displease the master, if he 

slipped us a couple of dollars; 
A couple of dollars would be too much, 
A couple of silver coins would be all right. 
Whoever would win my game 
Must jump over the swords." 



The captain 
jumps down 
from Ronwai's 
back (who is a 
rugged, strong 
fellow), and 
all are again 
in the original 
circle, with 
swords 
sheathed. Now 
the captain 
turns back to 
Junggesell and 
offers him the 
point of his 
sword; he is 
the only one 
who has 
drawn. With 
his right hand 
the . captain Drawing by Ellen Szot from photograph, Wolfram, p. 539. 

holds his own 
sword, the point of which Junggesell holds with his left. The 
captain takes with his left hand the right hand of the man 
behind him, Junggesell with his right hand the left hand of 
the man behind him, and so on around the circle, until all 
have taken hands. Now the sword jump begins, in this way. 
The man behind the captain jumps first over the blade, 
then the man behind Junggesell, and so on, but without 
anyone letting go of one another's hands, until all except 
the captain and Junggesell have jumped. Then all jump 
back in the same order, without letting go of hands. The 
first circle thus turns inside out over the horizontal sword, 
into a new circle and back again. The sword jump is carried 

7 
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out with true folk humor, in that the sword is held higher or 
lower depending on the jumping ability of the individual. In 
general, the captain and Junggesell hold the sword high 
enough so that the others can get over it only with great 
difficulty ... 

This is an especially suitable moment for Foschai's 
fooling. He also jumps over the sword, and usually has to 
be helped, to general merriment. After the sword jump, 
Junggeselllets go of the captain's sword; the captain places 
his sword on his shoulder as before, and the others follow 
his example. The circle is formed as before, as each takes 
the point of the sword of the man ahead in his left hand. 
Foschai again leaves the circle, and the sword dancers go 
around once more in a circle. The last figure follows. The 
captain takes his sword from his shoulder and holds it with 
outstretched arm, and the others do likewise. All step in an 
enlarged circle, facing into the middle, so that their 
outstretched arms and swords form the circle. In this circle, 
they go around once more. Then the music, which had been 
silent during the sword dance, starts up. The swords are 
sheathed and... given to the host for safekeeping until 
departure. The captain begins the dance with the daughter 
of the house, while Foschai plays the fool. The whole 
company joins in the dance. The dancers get, for their 
efforts and the merry making, grain and oats from the 
farmer for whom they have performed. Out of the 
proceeds, they later pay the musicians first; then the 
dancers are paid. The musicians, after popular custom, are 
paid by the dancers for each dance. Meanwhile, the 
Mehlweib has the task of collecting all sorts of donations. 

Sometimes two groups ran into each other while going from village 
to village. If neither would yield, they might resolve the conflict with a 
riddling contest. The two groups might then perform together, in friendly 
fashion, but it could also degenerate into a brawl, with men swinging 
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swords and musical instruments. Local people described one such incident 
in the 1860s for Ammann, when a number of people were killed or 
injured. In the light of this sort of report, one can easily understand the 
concerns of police and officials in the Habsburg Empire, who are known 
to have confiscated swords and banned dancing in some places. 

Little is known about sword dancing in southern Bohemia over the 
next several decades. The First World War had a devastating effect on 
central Europe. Human and material losses were enormous, and economic 
hard times followed the war. The Habsburg Empire had been shattered 
into half a dozen separate countries, with Bohemia becoming part of the 
new republic of Czechoslovakia. 

Nonetheless, there is some information on sword dancing from the 
1920s. In at least one southern Bohemian town, Oberhaid, the local 
dancers started performing again in 1924 in order to earn some money. 
Among the added customs reflecting the bitter realities of the 20th 
century were two that honored the war dead of the area. The dancers 
would stop their processions to salute war memorials, or would perform 
a "silent" dance, without music, verses, or fooling of any sort. 

An important group of reports comes from the 1930s. An Austrian 
scholar, Richard Wolfram, made the dances of the ethnic German 
communities of Czechoslovakia into one of his special areas of expertise. 3 

During his research trips in the 1930s, he concentrated on sword dances 
as well as on other Shrovetide and related customs. He found that while 
sword dances were performed much less often than before, they could still 
be found in about twenty villages in the Kaplice area. Wolfram's findings 
match well with Ammann's account from fifty years earlier and put it into 
a wider context. 

Wolfram writes that once there had hardly been a German village 
in the area without a group of sword dancers. There are typically six to 
eight dancers, collectively known as the Bur.\'ch--which perhaps can be 
translated as "the lads" or "the band." Two fools accompany them, one 
called "Foschai" or "Edles Blut;" the other, "Mehlbua" or "Mehlweib," 
collects money and gifts. The two fools dress the same, generally in a 
clown's outfit covered with red cloth patches. Foschai carries a stuffed 
sausage (a traditional fool's weapon in cen~ral Europe), and Mehlbua an 
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outsized wooden spoon. The dancers wear their Sunday best suits, plus 
broad white sashes and hats decked with artificial flowers and tinsel. The 
music is provided by the local band, or perhaps just an accordion player, 
playing favorite local waltzes, polkas, and marches. In contrast to 
Ammann's 1888 report, the musicians play for the sword dance itself as 
well as for other dancing. 

The dancers travel about the district, from Twelfth Night on, but 
they are sure to be in their home towns on Shrove Tuesday. When they 
reach a suitable community, the captain asks for permission to perform. 
Once they have this, they perform at different homes or farmsteads. 

The performance described is much like Ammann's, with a couple 
of differences that Wolfram consistently emphasizes in his writings. 
(Wolfram, like Cecil Sharp, always looks to prove profound ancient ritual 
survivals in modem sword dances.) First, a mock duel between two 
dancers might take place, in which one was killed and then revived by the 
fool. Second, the captain stands on the fool's back to give his speech ("I've 
stepped on top ... "), rather than on a dancer's. Wolfram sees in both these 
points, which emphasize the role of the fool, support for his view of the 
ritual significance of sword dances, particularly because of the 
death-and-rebirth ritual implications. However, Wolfram is the only 
scholar who has consistently found these features in the region, and it 
seems that he overemphasizes their importance and the regularity of their 
appearance. It is also possible that changes took place between the 1880s 
and 1930s, with the role of the fool becoming more central. 

Wolfram notes that the dances performed by different groups in 
the district are essentially the same, though there might be some 
variations, for example in the sequence of figures. Writing in the 1930s, 
Wolfram presents the dances as being the exclusive heritage of the local 
German communities, with no involvement by Czechs. However, in a 1969 
booklet published by the Institute for Scholarly Film in GOttingen, 
Germany, he says that Czechs participated as well, and that Czechs and 
Germans would visit one another's villages to perform. They would use 
either language, depending on the audience. This change by Wolfram is 
just one small example of the ways in which national and ethnic conflicts 
have affected folk dance scholarship in central Europe. 



11 

After World War II, several million ethnic German refugees from 
Czechoslovakia tried to remake their lives in the ruins of post-war 
Germany and Austria. Many attempted to maintain old community ties 
and customs. Some sword dance groups were formed, and performed in 
towns where people from the east had settled, chiefly in Austria and 
Bavaria, or at folk festivals. In one case, a group of families from 
Oberhaid wound up in the town of SchOnbrunn in Franconia in 1944. 
Among them was a former sword dancer, Ludwig Rtickendorfer. He 
taught the dance after the war, but his group could not perform because 
there was no musician available. But then Rfickendorfer found an old 
accordion and taught himself to play it. 

The heyday of these efforts to sustain the Bohemian sword dances 
came in the late 1940s and early 1950s. After that, the ties to the old 
homeland frayed, especially in the booming prosperity of the West 
German "economic miracle." Still, as late as the 1960s, the Institute for 
Scholarly Film made an interesting film of the "sword dance of the 
Bohemian Forest" as performed by a group of nine dancers. One of the 
most interesting points about the dance is its stepping. On the first time 
through the dance, a waltz step is used, and on repeat, a kind of "gallop" 
step. (Unfortunately, the only copy I could find was a film strip in the 
Dance Division of the New York Public Library, without sound; but these 
steps agree with the earlier, written descriptions that refe:r to the 
musicians playing popular waltzes and polkas. The cost of purchasing the 
complete videotape from the Institute was prohibitive--several hundred 
dollars.) 

There are a number of interesting points of comparison between 
the Bohemian sword dances of the late 19th-early 20th centuries and 
those from England in the same period. In both cases, it was a wintertime 
custom (though Christmas or Plough Monday in England, and Shrove tide 
in Bohemia). Young men--villagers or residents of smaller towns or even 
industrial suburbs--would travel about an area, performing and collecting 
money. Fools would come along, sometimes participating in the 
performance, sometimes responsible only for getting the money. The 
dances themselves shared the element of dancers linked by holding 
swords, or sword substitutes, hilt-and-point. But the specific figures were . 
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not very similar. The Bohemian dances never used a rigid lock of swords 
for display; they also seem to have been somewhat less complex than 
either Yorkshire long sword or the rapper dances of Durham and 
Northumberland, at least as the latter were noted down in the early 20th 
century by Sharp and other English collectors. 

An obvious question is that of relationship between the English 
and Bohemian styles--and central European ones in general. It is most 
likely they are "cousins," different branches on the family tree of 
European linked sword dances. There is little likelihood of direct contact 
between northern English and Bohemian customs in modem times. Both 
types of sword dances appear to be descendants of the earlier styles which 
are known from many lands of western and central Europe. 

Notes 

1. For an overview of writing about this topic, see my "The Historiography of European 
Linked Sword Dancing," Dance Research Journal, 25 (1993), 1-12. 

2. The article which I am translating here is his, "Der Schwerttanz im sOdlichen BOhmen" 
(The Sword Dance in Southern Bohemia), Mittheilungen des Vereines fi1r Geschichte der 
Deutschen in BIJhmen, 26 (1888), 35-42. The others are: "Der Eibenstein, ein 
altheidnischer Opferstein an der Grenze von BOhmen und OberOsterreich" (The 
Eibenstein, an Old Pagan Sacrificial Stone on the Boundary of Bohemia and Upper 
Austria), Mittheilungen der Anthropologischen Gesellschaft in Wum, Silzungsberichte, vol. 
16 (Jan. 1886), nr. 1, pp. 56-58, and "Nachtrllge zum Schwerttanz" (Addenda on Sword 
Dancing), Zeitschrift ftir Deutsches Alterthum und Deutsche Litteratur, 34 (1890), 178-210. 

3. Wolfram is a controversial figure, largely because of his enthusiastic embrace of 
Nazism in 1938-45, and his connections to the SS. (See note 14 to my "Historiography," 
for references.) Nonetheless, his writings represent an important body of work on central 
European sword dances and related customs. His book, Schwerttanz und Mllnnerbund 
(Sword Dancing and Men's Groups; Kassel: Bllrenreiter, 1936-38), was never published 
in full, because the second half was destroyed in the war. His most balanced piece on 
the dances of the Bohemian Forest region is BIJhmerwlllder Schwerttanz (GOttingen: 
Institut fOr den Wissenschaftlichen Film, 1969). Other articles are, "Die BOhmerwlllder 
'Faschingsbursch,'" Wtener Zeitschrift filr Volkskunde, 40 (1935), 33-44, and "Deutsches 
Brauchtum im BOhmerwald," Germanien, 10 (1938), 355-60. The latter was published in 
this SS-sponsored journal shortly after the Munich treaty, which forced' the breakup of 
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Czechoslovakia, and by which the Bohemian Forest area with its largely ethnic German 
population was absorbed into Germany. Wolfram's writings in the Journal of the English 
Folk Dance and Song Society include: "Sword Dances and Secret Societies," vol. 1 (Dec. 
1932), or. 1, pp. 34-41, and "Ritual and Dramatic Associations of Sword and Chain 
Dances," vol. 2 (1935), pp. 35-41. 

4. Josef Lanz, "Verpflanzung ostdeutscher Volksschauspiele durch Umsiedlung, Flucht 
und Vertreibung," Jahrbuch ft1r Volkskunde der Heimatvertriebene, 3 (1958), 20-55, 
provides some information on the "transplantation" of sword dances and other folk 
performances in West Germany after World War II. (See pp. 45-49 on the dances.) 



"Bobbin' Around": 
Yankee Character Song and 

Hampton Morris Tune 

by Rhett Krause· 

In a previous article in Country Dance and Song I briefly 
mentioned that the Bampton morris tune "Bobbing Around" is of 
American origin. This article presents a more detailed account of the 
couple who wrote and popularized the American song "Bobbin' 
Around", describes how this song was introduced into England, and 
prints the original lyrics and tune.1 

The Origins of "Bobbin' Around" 

William Jermyn Florence was born in Albany, New York, in 
1831 and made his first appearance on stage in 1849. On New Year's 
Day 1853 he married Malvina Pray (1831-1906) who had already 
established herself as a popular dancer on the New York stage.2 

Before discussing the Florences' professional career together, a 
small amount of background information is necessary. Humorous 
depictions of stereotypical ethnic characters were a dominant theme in 
19th century American popular entertainment. In the 1850's both the 
minstrel show and "Irish" comedians were quite popular. Native New 
Englanders were also occasionally the object of humor, and a small 
number of actors made their names impersonating Yankee characters. 

In 1849, Malvina Pray's elder sister had married Barney 
Williams (1824-1876), by then a well known minstrel show performer 

·Rhett Krause is an experienced morris and rapper dancer and is 
currently "Betty" for Longwood Rapper. He is the author of several 
previous articles in CD&S. 
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and Irish comedian. They began 
a long career of performing 
together, and by 1850 had hit 
upon the combination of him 
playing Irish parts while she 
portrayed a Yankee character.3 

When the Florences 
began performing together in 
1853, they followed the lead of 
their relatives the Williams by 
appearing as Irish and Yankee 
characters, performing in their 
own sketches with titles such as 
Irish Assurance, Yankee 
Modesty, Mischievous Annie, 
and The Yankee Housekeeper. 
This combination, along with 
Mrs. Florence's dancing talents, 
was to prove extremely popular, 
and they were frequently billed 
as the "Irish Boy and the Yankee 
Girl".4 

W illi a m Floren ce 
published "Bobbin' Around" in 
1855, and both the original sheet 
music and secondary references 
are clear that the tune and lyrics 
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William Jermyn Florence. Photo 
published by permission of the Harvard 
Theatre Collection 

are his original compositions. The song is sung by a Yankee woman 
who jilts her fiance, leaving~ him at the altar. Mrs. Florence had great 
success with this song, inserting it into any of several of their comic 
sketches. The first record I have found of Mrs. Florence performing 
"Bobbin' Around" is at the Holiday Street Theatre in Baltimore in July 
1855, but that same month it was already a hit on the New York stage, 
including at the Bowery Theatre where it was sung by her sister, Mrs. 
Williams. "Bobbin' Around" was also altered and adopted by a number 
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of minstrel companies, and as early as August 6, 1855 it was presented 
in New York by Charley White's Minstrels, sung by an actor Budworth 
[either James (1831-75) or his brother William (1836-1908)]. A minstrel 
show version of this song is reproduced in Appendix A.5 

"Bobbin' Around" Introduced into England 

After a successful tour of the United States and Canada, the 
Florences sailed for England, arriving in Liverpool April 12, 1856. They 
opened at the Drury Lane Theatre in London on the 28th of that 
month, and remained there as a great success until June 7, with The 
Times of London noting "these wonderful American productions are 
vociferously encored nightly by audiences crammed to the ceiling." The 
only detailed review of the Florences' act I have been able to find is 
from Bell's Life in London and this was written during their initial week 
in London. It is generally quite favorable and notes that Mrs. Florence 
sang two songs "said to be the rage in the United States": "Polly Won't 
You Try Me, Oh?" which was very well received in London, and 
"Bobbing Around" which was somewhat less popular, "only obtaining 
a disputed encore. "6 

Despite this initial apparently lukewarm reception of "Bobbin' 
Around", later American accounts describe it as being quite popular in 
England and this is supported by the fact that the Catalogue of Printed 
Music in the British Library shows a proliferation of "Bobbin' Around" 
variants by British composers printed between 1856 and 1861. This 
includes three different versions of a Bobbing Around polka, piano 
arrangements such as "Fantasia on 'Bobbing Around' for the 
Pianoforte", and a Glaswegian version "Bobbing Around the West End 
Park".7 

After closing in London, the Florences had a successful tour of 
England, Scotland, and Ireland before sailing back to the United States 
where they arrived August 17, 1856. They opened at the National 
Theatre in Washington D.C. on August 25th and the following 
comment appeared in the Washington Evening Star the next day: 



Malvina Pray Florence. Photo published by 
permission of the Harvard Theatre Collection. 

17 

There was a large 
gathering last night of our 
theatre-going people to 
welcome the return of the 
Florences from their tri­
umphant career on the 
other side of the Atlantic. 
It too often happens that 
American actors of talent 
are not recognized at their 
true value at home until 
they receive the stamp of 
Old World approbation; 
but this cannot be said in 
view of the enthusiastic 
reception now given to Mr. 
and Mrs. Florence since 
everybody knows that they 
were universal favorites 
throughout our wide Union 
prior to their departure for 
Europe. 

However, consider­
ing the severe ordeal Am­
erican actors are com­
pelled to pass through 

before English audiences, and of mnning the gauntlet of criticism no ways 
kindly predisposed towards American talent, it is naturally a matter of 
pride to the friends of Mr. and Mrs. Florence that they have not only 
disamted criticism, but compelled the warmest admiration while on the 
London boards and wherever they appeared during their tour. 

The bill offered by them tonight is a remarkably rich one, as will 
be seen by the advertisements in another column, and cannot fail to give 
satisfaction. 8 
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The Florences returned to Great Britain in 1857, again 
performing "Bobbin' Around", and would make further trans-Atlantic 
tours during their long careers. Later, they would publish books of their 
songs and would perform in a wide range of straight drama and 
comedies. Further details of their later careers are not relevant to this 
article. 

Comparison of the Original American Version and the Bampton Tune 

Below is the melody and words to "Bobbin Around", taken from 
the 1855 sheet music: 

Bobbin' Around by William J. Florence, 1855 

• 
I ( 1 c :J r ~ 

~ 
In Au - gust last on one fine day, A 

J J J J J I J ] cJ 
bob- bing a- round, a - round, a- round. When Josh and I went 

t£j f j j I J) 

to make hay we went a - bob - bing a - round. 

In August last on one fine day, 
A bobbing around, around, around, 
When Josh and I went to make hay, 
We went a bobbing around. 
Says Josh to me "Let's take a walk", 
A bobbing around, around, around, 

II 



''Then we can have a private talk" 
As we go bobbing around. 

We walked along to the mountain ridge, 
A bobbing around, around, around, 
Till we got near Squire Slipshod's bridge, 
As we went bobbing around. 
Then Josh and I went on a spree, 
A bobbing around, around, around, 
And I kissed Josh and Josh kissed me, 
As we went bobbing around. 

Then Josh's pluck no longer tarried, 
A bobbing around, around, around. 
Says he, "Dear Patience, let's get married, 
Then we'll go bobbing around." 
Now I knew he loved another Gal, 
A bobbing around, around, around, 
They called her long legg'd crook'd shin curly tooth'd Sal, 
When we went bobbing around. 

So after we got into church, 
A bobbing around, around, around, 
I cut and left Josh in the lurch, 
Then he went bobbing around. 
Now a11 you chaps what's got a Gal, 
A bobbing around, around, around, 
Do think of long legg'd crook'd shin curly tooth'd Sal, 
When you go bobbing around.9 
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This can be compared to the Bampton morris tune "Bobbing Around" 
from Lionel Bacon's A Handbook of Morris Dances, which lists Sharp's 
Morris Dance Tunes (1910) as its source10

: 



20 

Bobbing Around Bampton Morris Tune 

!•# [E] . )5 
I @ # Y ll J D r P I F 0 [ lF I lilt Elf I J l J ll 

I ~ 311 J pr p I r P ( 8 I OJ ffi I J. J II 
# []] ~ ~ 

I ~ 31 ;J I F HiS I []fj c:V I F H Jll r J>E I 

I~ 311 r p liJ I ElJ tJS I Elf r J>l J. J II 

There are a few obvious differences between the American and 
the English tunes, such as the fact that the morris tune is written as a 
jig while Florence's tune is not. However, the "A" music of the morris 
tune is clearly the same melody as Florence's 1855 composition. The 
origin of the "B" music from Bampton remains a mystery. It is quite 
different then either the introduction or the music between the verses 
of Florence's tune, which are not reproduced here. One possibility is 
that the morris tune represents a combination of two popular melodies 
of the time, but this is speculation. 

The possibility that Florence made use of a pre-existing English 
tune has been suggested to me, but I believe this is unlikely. In none 
of the contemporary accounts or playbills from either side of the 
Atlantic is there any mention of "Bobbin' Around" as anything but an 
original composition. The 1855 sheet music explicitly states "Words and 
Music by Mr. W. J. Florence." Certainly the title is Florence's as the 
extensive collections of the New York Public Library and tbe British 
Library show no song or tune by this name prior to 1855, but an 
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abundance of references in the years just after this, when Florence's 
song was at its peak of popularity. Finally, this example of adoption of 
American popular tunes by English morris teams is not unique, as the 
American minstrel tunes "Such a Getting Upstairs" and "Buffalo Girls" 
were both used by the Headington men.11 

The American origin of "Bobbing Around" does not make it any 
less valuable or "traditional'' as a Bampton morris tune. A distant 
foreign origin should not detract from the merit of a part of popular 
culture, just as English precursors to baseball and an English origin to 
the tune of our national anthem make neither of these any less 
quintessentially American. 

Conclusion 

The music and song "Bobbin' Around" were written by the 
American William Florence and popularized on both sides of the 
Atlantic by the performances of his wife. At some time in the last half 
of the 19th century, the title and melody were adopted by the Bampton 
Morris Men, changed to a jig rhythm, and combined with "B" music of 
unknown origin. 

This article is meant simply to describe an unusually well 
documented example of when and by whom a Cotswold morris tune 
was written, how it came to be popular, and how its original version 
differs from the dance tune. By no means do I suggest that a popular 
American origin makes "Bobbing Around" any less worthy as a morris 
tune, and I would argue strongly against any such suggestion. 

Appendix A 

A minstrel show version entitled "Bobbing Around No.2", 
appears in the Bobbing Around Songster (Philadelphia and Baltimore: 
Fisher and Brother). This songster is undated but is likely to have been 
published within ten years of the 1855 origin of "Bobbin' Around". The 
New York Public Library lists it as published in 1851, but this is clearly 
mistaken, as it also contains Stephen Foster's 1855 hit "Hard Times 
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Come Again No More". 

Good evening white folk, here I am, 
Bobbing around, around, around, 
Just listen to dis colored man, 
For I've been bobbing around. 

Whenever I promenade the street, 
Bobbing around, around, around, 
Something new I always meet, 
As I go bobbing around. 

Our dandies now do dress so strange, 
Bobbing around, around, around, 
One would think they were deranged, 
To see them bobbing around. 

You'd laugh to see them walk the street, 
Bobbing around, around, around, 
With Shanghai coats down to their feet, 
As they go bobbing around. 

Our ladies too they look so queer, 
Bobbing around, around, around, 
With their bonnets behind their ears, 
As they go bobbing around. 

Their long-tail dresses take the lead, 
Bobbing around, around, around, 
Sweeping Machines we no more need, 
Since they've been bobbing around. 

The Temperance men have passed a Law, 
Bobbing around, around, around, 
But make it worse than it was before, 



For it keeps you bobbing around. 

You must get a jug and fill it full, 
Bobbing around, around, around, 
And when you're dry you take a pull, 
To keep you bobbing around. 

Notes 
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1. Rhett Krause, •Morris Dancing and America Prior to 1913•, Country Dance and 
Song, vol 21 (March 1991), pp. 1-18. The Song is usually spelled "Bobbin' Around" 
in America and "Bobbing Around" in Great Britain. 

2. The earliest biographical sketch of the Florences was published when they were 
both only 25 years old and freshly returned from their first English tour. This is in 
the New York Clipper of October 11, 1856. Brief biographical notes may be found 
in several theatrical reference works, including T. Allston Brown, History of the New 
York Stage, (New York: Dick and Fitzgerald, 1870). William Florence died in 1891. 

3. Barney Williams was a teenaged black-face dancer prior to the origin of the 
minstrel show. I have found records of him dancing the "Camptown Hornpipe" on 
the New York stage as early as July 1840. George C. D. O'Dell, Annals of the New 
York Stage, (New York: Columbia University Press, 1931), Vol.Vl, p.399. In 
November 1850, Mr. Williams appeared at the National Theatre, New York in 
"Paddy the Piper" which was followed by his wife's Yankee character in the sketch 
"Our Gal". Malvina Pray danced on the same program. O'Dell. Annals, vol. IV, p.36. 

4. The first record I can find of the Florences performing the Irish boy/Yankee girl 
combination is June 13, 1853 in New York City (O'Dell. Annals. vol. VI, p. 236). 
"Bobbin' Around" (sheet music) Words and Music by Mr. W. J. Florence as Sung by 
Mrs. W. J. Florence in the Principal Theatres Throughout the United States (Boston: 
Oliver Ditson, 1855. New York: Samuel C. Jollie, 1855). 

5. Baltimore Sun, July 16- August 4, 1855. O'Dell, Annals, vol.VI, pp.348, 378, 419. 

6. The Times (London), May 17, 1856 (Admittedly, this comment appears in an 
advertisement for the Drury Lane Theatre, and therefore is biased. I have not found 
any actual review in The Times.) Bell's Life in London, May 4, 1856. 
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7. K. G. Saur, The Catalogue of Printed Music in the British Library to 1980, (New 
York: 1987), vol.21, p.220 lists the following versions of Bobbing Around, all printed 
in Great Britain: 

W. J. Florence, "Bobbing Around", 1856. 
H. W. Goodban, "Bobbing Around for the Pianoforte", 1856. 
H. T. Swatten, "The Bobbing Around Polka", 1856. 
W. L Williams, "Polka 'Bobbing Around' From the Popular Melody", 1856. 
"Bobbing Around the West End Park", Glasgow, 1856. 
F. Beyer, "The Bobbing Around Irresistible Polka", 1858. 
T. Chantrey, "Fantasia on 'Bobbing Around' for the Pianoforte, 1859. 
J. S. Stein, "The Popular Melody 'Bobbing Around' for the Pianoforte", 1859. 

8. Washington Evening Star, August 26, 1856. 

9. W. J. Florence, "Bobbin' Around", 1855. 

10. Lionel Bacon, A Handbook of Morris Dances, (The Morris Ring, 1974). Bacon's 
version is identical to the tune "Bobbing Joe" from Sharp's Morris Dance Tunes. 
Pianoforte Solo. Set V. (London: Novello and Co., Ltd., 1910). "Bobbing Around" and 
"Bobbing Joe" both refer to the same tune and dance. 

11. Krause, "Morris Dance and America prior to 1913". Mary Neal was aware of 
"non-traditional" origins of morris tunes, writing in 1915: "There is no doubt that at 
any given time the musicians used to adapt to the dances any popular tune that took 
their fancy, and I think that probably the name of the dance was altered to fit the 
tune. Anyway the tune which Mr. Trafford (the Headington musician prior to 
William Kimber, Jr. -RDK) liked, called "Buffalo Girls", had certainly been taken for 
the name of a dance .... In insisting on the traditional nature of the dances it is 
necessary to admit that the same cannot be said of all, or even most, of the tunes 
played today." Frank Kidson and Mary Neal, English Folk Song and Dance. 
(Cambridge: University Press, 1915), pp.131-132. 

The Badby men had a dance and tune called "Old Black Joe", which suggests /· 
that the tune was borrowed from Steven Foster's 1860 popular minstrel show song \ 
by the same name. However the morris tune seems to me to differ so much from 
Foster's work that it is either an unrelated tune or has evolved greatly from the 
original. The Badby version of "Old Black Joe" is recorded in: Sharp, Morris Dance 
Tunes. Set Nine and is also found in Bacon's Handbook. 
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3 

rouni, a - round, Then we can have pri - vate talk, go bob - bing a.-

bob- bing a-

~ [', r r r 
CJ v I 'sJ r I L~l J ' i -

4, Then 

3 We 

looh and went on apree, A bob - bing a - round, a - round, a - round, And 

8 - round, 8 - round, Till 
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kiBS'd Josh, and 

knew be lov'd an 

J oah. kiM'd me, 

r r r 
otb er Gal, 

I 

4 

Aa 

t 
A 

call'd her long legg'd, crook'd shin, cur-ly tooth'd Sal, When 

we went bob • bing 6 - round. 

6 Now 1 

i I i I s i ~ II i 

bob bing a- round, . round, . round, They 

a - round, a - round, Says 

he went bob - bing a - - round. 
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d=t=r r r r 
all you cbape wbaL's got Gal, 

af - ter we got 
v 

in - to church, A 

think or long legg'd crook'd shin, curly tootb'd So.U, 

8 Now 

7 So 

il 

Ef 
+- ~ 

i ~=±LG ~ F u ~ I I I 

~ 
bob - bing a-round a. - round a - round, Do 

bob - bing a-round n - round a - round, I 

3- F 

When you go bob - bing a - round. 

cut and left Josh in tbe lurch, Then he went bob - bing n - round. 



An Index to 
Country Dance & Song Society News 

No. 1, December 1966 --No. 115, December 1993 

by Allison Thompson 

Newsletter:; like Country Dance & Song Society News often begin 
as "throw away" notes to members, merely listing upcoming events, of 
limited interest after the fact to anyone except dedicated historians of 
the associations which publish them. However, newsletters grow and 
change rapidly and frequently encompass materials of on-going interest 
to people in the field. In the case of CDSS News, original music, 
dances, calls, and notes of historical significance have all appeared, and 
over the years a valuable body of material has been published in its 
pages. An index "opens up" this material to the membership by making 
it easily discoverable by new and developing callers, musicians, and 
researchers. Consequently, we hope that this index will allow a quick 
reference to a variety of CD&S interests, on-going debates over dance 
style, and a growing body of original calls, music, songs, and related 
material on dance style, dress, and the varied interests related to those 
matters. Space and time considerations prohibited making this Index 
to the News truly complete, although it will facilitate simple research. 
All song, tune and dance information is accessible; the numerous 
articles on style in English versus contra dance, or on how best to call 
squares should be clearly referenced to the user. 

In April, 1966, the CDSS Executive Committee decided that the 
Society needed a newsletter. Late that year, the first issue was 
published. The News appeared sporadically at first. May Gadd edited 
the first few issues; then, successively, Maddy De Leon, Josephine 
Giarratano, Jim Morrison and again, May Gadd. Jerry Epstein became 
editor-in-chief in November 1974, sharing responsibility for the News 
with several others; later he and Bertha Hatvary shared the editorship; 
then Bertha, with Genny Shimer, continued to edit; followed by John 
Forbes. Caroline Batson took the post as editor with issue #56, 

30 
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January/February 1984, and the News has expanded greatly in content 
and style since then. To some extent, the different editors put their 
own imprint on the News; for example, in the 1970s, under Jerry 
Epstein, there was a greater emphasis on the organizational changes 
within CDSS as the society struggled to adapt to the vacuum left after 
May Gadd's death. These topics pertinent to the organization's history 
and structure are referenced in the Index, as are other topics of an 
historical nature, such as accounts of Cecil Sharp's teaching or his visits 
to Appalachia or the history of Pinewoods Camp. CDSS is sometimes 
referred to in the index as CDS, the organization's former name, one 
more of the transitions over time. 

Now published bi-monthly, the News provides information about 
upcoming dance events held across the country, reports on special 
events recently held by member groups and letters from dancers on 
topics of dance style, etiquette, caller technique, and music. Articles 
from dance leaders and researchers discuss topics such as how to teach 
social dance, how to work with musicians, or how to set up a sound 
system. The News contains announcements from and about member 
dancers (births, marriages and, sadly, deaths). Finally, one of its most 
popular features is the frequent publication of songs, dance tunes, and 
dance notations--whether original, collected from folk tradition or 
interpreted from dance manuals. What could not be indexed in detail 
in this index were the numerous and fleeting references to the activities 
of individual callers or musicians, or of individual CDSS groups. The 
researcher of these topics is recommended to review the individual 
News issues. 
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Calling, see Balance; Beginners; Contra Connection Series; Dalsemer, Bob; Dance, Contra; Dance, 
Notation; Gadd, May; Injuries; Insurance; Leader; Swing, The; Sharp, Cecil; Shimer, Genevieve; 
and other listings under Dance. 
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elections, #107, July-Aug 1992, p. 3. 
procedures, #24, June 1978, p. 19. 

CDSS- Organizational Structure & Procedures 
center affiliation procedures, #25, Oct 1978, p. 5. 
"Honors" procedure, #69, March-April 1986, p. 3. 
nominations & election procedures, #110, Jan-Feb 1993, p. 3. 
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organization of, #18, June 1976, pp. 5.0; #32, June 1980, p. 5; #77, July-Aug 1987, pp. 4-5. 
staff & committee lists, #78, Sept-Oct 1987, p. 8. 
statistics & fund report #55, Nov-Dec 1983, pp. 2-3. 
structure of society, #66, Sept-Oct 1986, p. 5. 

CDSS- 75th anniversary 
Banner/Wallhanging Project, #85, Nov-Dec 1988, p. 20; #86, Jan-Feb 1989, pp. 7, 12; #94, 

May-June 1990, p. 8; #91, Nov-Dec 1989, pp. 1, 15; #97, Nov-Dec 1990, p. 15; #98, 
Jan-Feb 1991, p. 8; #101, July-Aug 1991, p. 12; #108, sept-Oct 1992, p. 1. 

benefit dance NYC (photos), #96, Sept-Oct 1990, p. 8. 
Dance & Song Contest, #100, May-June 1991, pp. 1, 5; corrections, #115, Nov-Dec 1993, p. 

10. 
general news of, #93, March-April, 1990, passim. 

Copyright laws 
CDSS guidelines for, #114, Sept-Oct 1993, p. 14. 
violated by amateurs, #103, Nov-Dec 1991, p. 5. 

Costume, thoughts by May Gadd on, #88, May-June 1978, p. 3. 
Czechoslovakia, dance tour in, #109, Nov-Dec 1992, pp. 7-8. 

Dalsemer, Bob 
beginner dances, #95, July-Aug 1990, p. 8. 
career of caller, #98, Jan-Feb 1991, p. 9. 
center set syndrome, #82, May-June 1988, p. 10. 
dance memory, developing the, #86, Jan-Feb 1989, p. 7. 
England, trip to, #72, Sept-Oct 1986, pp. 1, 7-8. 
Maryland squares, #21, June 1977, pp. 6-7. 
thanks from President, #110, Jan-Feb 1993, p. 16. 
West VuginUl Square Dances (reviewed), #53 (labelled 52), summer 1983, p. 5. 

Dance, Baroque, #44, Dec-Jan 1981-82, pp. 1-2. 
Dance Camps 

Amherst Summer School (1916), #93, March-April 1990, p. 20. 
Eliot Summer School (1915), #93, March-April 1990, p. 14. 
lists of, #26, May 1979, pp. 9-10; #87, March-Apri11989, pp. 9-11; #93, March-April1990, pp. 

23-25; #99, March-April 1991, pp. 8-9; #105, March-April 1992, pp. 12, 16. 
maintaining gender balance, #114, Sept-Oct 1993, p. 4; #115, Nov-Dec 1993, p. 5. 
Mendocino Dance Camp starts up, #28, Feb 1980, p. 1. 

Dance, Contra, thoughts on 
allemande grip: fending off, #100, Jan-Feb 1993, p. 5. 
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balance, Indiana style, #60, Sept-Oct, 1984, pp. 3-4. 
basic movements of, #90, Sept-Oct 1989, pp. 7-9, 14. 
beginners, calling for, #100, May-June 1991, pp. 7-8, 11. 
booking a caller, #96, Sept-Oct 1990, pp. 4-5. 
building a band for contras, squares, #67, Nov-Dec 1985, p. 10; #103, Nov-Dec 1991, pp. 9-10. 
center set syndrome, #110, Jan-Feb 1993, p. 9. 
choosing music for, #80, Jan-Feb 1988, pp. 1, 7. 
circles, zesty, #88, May-June 1989, pp. 4-5. 
confused sets, a caller's guide, #84, Sept-Oct 1988, pp. 6, 9-10. 
contribution of dancers to, #108, Sept-Oct 1992, pp. 6-7. 
crowded hall, dancing in the, #77, July-Aug 1987, pp. 3, 5. 
developing "dance memory," #86, Jan-Feb 1989, p. 7. 
difference square and contra, #83, July-Aug 1988, pp. 3-4. 
eye contact and, #93, March-April1990, p. 4; #87, March-April 1989, p. 5. 
experienced dancers' programming, #114, Sept-Oct 1993, pp. 9-12. 
football, different from, #96, Sept-Oct 1990, p. 6. 
hearing the music, #86, Jan-Feb 1989, p. 6. 
helpful hints for beginners, #85, Nov-Dec 1988, pp. 10-11. 
impressions of, #89, July-Aug 1989, p. 4. 
in New England, #66, Sept-Oct 1985, p. 3. 
inactives: art of being, #89, July-Aug 1989, p. 5. 
individualism in dance style, #102, Sept-Oct 1991, pp. 7-8. 5. 
keeping cool, #89, July-Aug 1989, p. 4. 
leadership techniques, #110, Jan-Feb 1993, pp. 7-9. 
length of, #89, July-Aug 1989, p. 3; #94, May-June 1990, pp. 3, 12. 
Life on the Ocean Wave of Dance, #62, Jan-Feb 1985, p. 3. 
musicians, communicating with, #92, Jan-Feb 1990, pp. 4-5. 
notating dances, #104, Jan-Feb 1992, pp. 8-10, 18. 
on West coast, #62, Jan-Feb 1985, p. 7. 
over the years, #82, May-June 1988, pp. 16, 18. 
planning a program, #66, Sept-Oct 1985, pp. 1, 6; #82, May-June 1988, pp. 5-6. 
producer/caller dialogue, #112, May-June 1993, pp. 6-9. 
recorded music, using, #92, Jan-Feb 1990, pp. 3-5. 
standardization of terminology?, #98, Jan-Feb 1991, pp. 7-8; #99, March-April 1991, p. 3; 

#100, May-June 1991, p. 3. 
squares, learning to call, #91, Nov-Dec 1989, pp. 9-12. 
swing, the, #93, March-April 1990, p. 4; #94, May-June 1990, p. 4. 
swing: slowing the, #97, Nov-Dec 1990, p. 6. 
teaching tips for, #106, May-June 1992, pp. 6-8. 
triple minors, #86, Jan-Feb 1989, pp. 3-4. 
twirling in, #61, Nov-Dec 1984, p. 9. 
waist-hold swing in, #83, July-Aug 1988, p. 6. 
wrist grip in stars, #102, Sept-Oct, 1991, p. 4; #103, Nov-Dec 1991, p. 3. 
see also Contra Connection Series, The; Dalsemer, Bob; Dance, General; Beginners. 

Dance, Demonstration, see Performance. 
Dance, General 

becoming a better dancer, #33, July-Aug 1980, pp. 1-2. 
booking partners ahead, #97, Nov-Dec 1990, p. 6. 
booking the caller, #96, Sept-Oct 1990, pp. 4-5. 



calling dances, #104, Jan-Feb 1992, p. 11. 
crowded hall, dancing in, #77, July-Aug 1987, pp. 3, 5. 
dancing as a man, #100, May-June 1991, p. 11. 
differences modem, Sharp versions, #49, Oct-Nov 1982, pp. 1, 4-5. 
maintaining gender balance, #114, Sept-Oct 1993, p. 4; #115, Nov-Dec 1993, p. 5. 
mixed level dance program, #32, June 1980, p. 1. 
mixed level English programming, #37, Jan 1981, pp. 1, 3-4. 
phrasing of steps to Yankee Doodle, #89, July-Aug 1989, p. 9. 
planning a contra evening, #66, Sept-Oct 1985, pp. 1, 6. 
recorded music in teaching, #34, Sept-Oct 1980, pp. 1, 4-5. 
reverse triplets, #27, Nov 1979, p. 26. 
teaching English dance, #95, July-Aug 1990, p. 12 
teaching techniques, #111, March-April1993, p. 7. 
su also Dance, Contra; Beginners 

Dance, Historical Commentary 
18th century. Bristol Balls, #58, May-June 1984, p. 2. 
19th century. California, #61, Nov-Dec 1984, p. 4. 
Ball announcement 1774, #80, Jan-Feb 1988. p. 3. 
Sharp in St. Louis, #95, July-Aug 1990, pp. 6-7. 
su also Dance, Baroque; Dance, Reconstructions of. 

Dance, Impressions of 
... by David Chandler, #43, Nov 1981, pp. 2-3 . 
... by Debbie McClatchy, #23, March 1978, p. 10 . 
... by John Forbes #48, Aug-Sept 1982, p. 3. 
dancing trees, #100, May-June 1991, pp. 10-11. 
invitation to a ball, #108, Sept-Oct 1992, p. 10. 
life on the Ocean Wave of Dance, #62, Jan-Feb 1985, p. 3. 
overheard on the dance floor, #89, July-Aug 1989, p. 4. 
sin on the dance floor, #78, Sept-Oct 1987, p. 5. 

Dance, Music, Playing for 
see Dance, Playing for. 

Dance, Notation 
organizing notecards, #105, March-April1992, pp. 6-7; #106, May-June 1992, p. 3. 
notating dances, #104, Jan-Feb 1992, pp. 8-10, 18. 

Dance, Playing for 
Adding the Spice to Music, #63, March-Apri11985, p. 4. 
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building a dance band for contras, squares, #67, Nov-Dec 1985, p. 10; #103, Nov-Dec 1991, pp. 
9-10. 

dance rhythms, #59, July-Aug 1984, p. 6. 
musicians' workshop, #24, June 1978, pp. 19-20. 
sitting in with the dance band, #65, July-Aug 1985, p. 6. 
working with dance musicians, #31, May 1980, pp. 1-2. 
upbeats and introductions, #112, May-June 1993, p. 4. 

Dance, Reconstruction of 
early American dance reprint, #93, March-April1990, p. 7. 
early dance reprint, by Christene Helwig, #44, Dec-Jan 1981-82, pp. 1-2 
dance figures index (revised), #90, Sept-Oct 1989, pp. 10-14. 
hands eight from the top, #90, Sept-Oct 1989, pp. 4-5. 
thoughts by Tom Cook on, #47, June-July 1982, pp. 5~. 
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Dance Rhythms, #59, July-Aug 1984, p. 6. 
Dance, Style in 

in England, by Genevieve Shimer, #49, Oct-Nov 1982, pp. 1, 4-5. 
Indiana balance, #60, Sept-Oct 1984, pp. 34. 
on twirling, #61, Nov-Dec 1984, p. 9. 
11« also Dance, General; Dance, Contra, Thoughts on 

Dances, Background on 
Beauty of the Berk.shires, #29, March 1980, p. 8. 
Blaydon Races, #47, June-July 1982, p. 3. 
F & B, #85, Nov-Dec 1988, p. 5; #89, July-Aug 1989, p. 6. 
Fenterlariclt, #101, July-Aug 1991, p. 3. 
K & E, #104, Jan-Feb 1992, p. 4. 
Knives & Forks, #74, Jan-Feb 1987, p. 6. 
Nonecastle, #52, April-May 1983, p. 3. 
St. Martin's Lane, #80, Jan-Feb 1988, pp. 5~. 
Stingo or The Oyle of Barly, #78, Sept-Oct 1987, p. 6. 

Dances, Children's 
Country Gardens (Merrill), #90, Sept-Oct 1989, p. 11. 
dance in the classroom, #104, Jan-Feb 1992, p. 7; #114, Sept-Oct 1993, pp. 8, 12. 

Dances, Contra 
Arden Reel (Gratzen), #23, March 1978, p. 15. 
Barefoot in the Briarpatch Quickstep, The (Boerschig), #107, July-Aug 1992, p. 10. 
Be My Valentine (Sannella), #86, Jan-Feb 1989, p. 8. 
Bearpuf (Senior), #35, Nov 1980, p. 1. 
Beneficial Tradition (Pearl), #114, Sept-Oct 1993, p. 13. 
Brasstown Gypsy (Corley/Pyron), #52, April-May 1983, p. 9. 
Bye, Bye, Baltimore (Dalsemer), #104, Jan-Feb 1992, p. 13. 
Carlisle Double Star, The (Lenk), #67, Nov-Dec 1985, p. 6. 
CDS Reel (Sannella), #62, Jan-Feb 1985, p. 7. 
Chili Pepper #2, (Schnur), #48, Aug-Sept 1982, p. 4. 
Could Be (Coole-Richman), #114, Sept-Oct 1993, p. 13. 
Country of Marriage, The (Kevra), #109, Nov-Dec 1992, p. 11. 
Daryl's Promenade (Hill), #111, March-April1993, p. 8. 
Ed's Reel (Butenhof), #52, April-May 1983, p. 9. 
Eye of the Storm (Pearl), #71, July-Aug 1986, p. 1. 
Floris' Flourish (Benson), #65, July-Aug 1985, p. 3. 
Fluid Drive (Sannella), #21, June 1977, p. 5. 
Four and More (Fenton), #84, Sept-Oct1988, p. 4; errata: #85, Nov-Dec 1988, p. 3. 
Fruitcake (Hinman), #41, July-Aug 1981, p. 3. 
Gene's J & L (Hubert), #87, March-April 1989, p. 7. 
Good Friday (Koths), #93, March-April 1990, p. 11. 
Gypsy Squared (Richardson), #100, May-June 1991, p. 9. 
Hagerstown 2 (Hinds), #100, May-June 1991, p. 9. 
Hey Halfway (Buchwald), #85, Nov-Dec 1988, p. 4. 
Jan and Dan (Sannella), #98, Jan-Feb 1991, p. 11. 
Jefferson & Uberty (revised--Morrison), #86, Jan-Feb 1989, p. 6. 
King of the Keyboard (Sannella), #93, March-April1990, p. 1. 
Lighted Sconce, The (Morningstar), #70, May-June 1986, p. 7. 
Long Road, The (Anderson), #107, July-Aug 1992, p. 10. 



Look Both Ways (Jackson), #88, May-June 1989, p. 6. 
Love and Kisses (Sannella), #103, Nov-Dec 1991, p. 11. 
Love of My Life (Pearl), #112, May-June 1993, p. 10. 
Lovely Lane Chain (Dalsemer), #58, May-June 1984, p. 5. 
Lucy's Dance (Hubert), #87, March-Apri11989, p. 7. 
Maggie's Hobby (Oalsemer), #70, May-June 1986, p. 6. 
Manhattan Chowder (Francia), #59, July-Aug 1984, p. 1. 
Marion's Delight (Kopp), #90, Sept-Oct 1989, p. 13. 
Mary Cay's Reel (Kaynor), #84, Sept-Oct 1988, p. 4. 
Merrilly We Roll Along (Sannella), #74, Jan-Feb 1987, p. 5. 
Ministry of Truth, The (Armstrong-Park), #66, Sept-Oct 1985, p. 4. 
New French Twirl (Rainey), #49, Oct-Nov 1982, p. 1. 
Pedal Pushers (Dalsemer), #92, Jan-Feb 1990, p. 7. 
Roadblock Reel (Dalsemer), #81, March-Apri11988, p. 6. 
Rosemary Hill's Reel (Kitch), #90, Sept-Oct 1989, p. 13. 
Salute to Michael McKernan, A (Sannella), #91, Nov-Dec 1989, p. 8. 
Six Pass Thru (Leger), #88, May-June 1989, p. 6. 
Snowbound (Wellington), #86, Jan-Feb 1989, p. 8. 
Sophie's Circle (Jamison), #85, Nov-Dec 1988, p. 4. 
Sourland Spring (Dupre), #43, Nov 1981, p. 3. 
Spice of Life, The (Dalsemer), #89, July-Aug, 1989, p. 16. 
Square Line Special (Roodman), #67, Nov-Dec 1985, p. 6. 
Stay Awake (Callens), #92, Jan-Feb 1991, p. 7. 
Stony Brook Sashay (Dupre), #82, May-June 1988, p. 14. 
Strip the Threads (Gordon), #82, May-June 1988, p. 14. 
Surprise for Tom (Dalsemer), #109, Nov-Dec 1992, p. 11. 
Sweet William (Francia), #63, April-May 1985, p. 5. 
Three Thirty Three, Thirty Three (Zakon), #110, Jan-Feb 1993, p. 11. 
Trinity Reel (Wellington), #86, Jan-Feb 1989, p. 8. 
Triskaidekaphobia (Kotha), #91, Nov-Dec 1989, p. 8. 
Vet's Revenge, The (Hume), #112, May-June 1193, p. 10. 
With Thanks to the Dean (Zakon), #81, March-April1988, p. 6. 
Woman's Tum, The (Jennings), #90, Sept-Oct, 1989, p. 12. 
Woman's Work is Never Done, A (Borcherding), #103, Nov-Dec, 1991, p. 11. 
Ya Golla Wanna (Breunig), #89, July-Aug 1989, p. 9. 
Yellow Cat's Jig, The (Gregory), #29, March 1980, p. 3. 

Dances, English-style, modem«>mposed 
All Saints' Day (Ashwell/Fogg), #99, March-Apri11991, p. 5. 
An Enchanted Place (Heywood), #115, Nov-Dec 1993, p. 6. 
Andrea's Waltz (Cook), #102, Sept-Oct 1991, p. 9. 
Avon Laddie (Karen), #57, March-April1984, p. 8. 
Beauty of the Berkshires, The (Herman), #27, Nov 1979, p. 15. 
Bonny Cuckoo, The (Ticknor), #69, March-Apri11986, p. 7. 
Circassian Circle Mixer (Davis), #104, Jan-Feb 1992, p. 7. 
Early Bird's Maggot (Woolley), #77, July-Aug 1987, p. 6. 
Escort to Leicester (Ward), #47, June-July 1982, p. 2. 
F &. B (Cook), #83, July-Aug 1988, p. 7. 
Farewell to· Plymouth (Gaddis), #24, June 1978, p. 22. 
Fenterlarick (Walker), #97, Nov-Dec 1990, p. 5; errata, #99, March-April 1991, p. 1. 
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Fiddle Dee Dee (Blank), #40, June 1981, p. 2. 
Flowers and Candy (Debin), #32, June 1980, p. 4. 
Handel With Care (Roodman), #94, May-June 1990, p. 7; errata, #95, July-Aug 1990, p. 2. 
Hunsdon Porch (Collman), #111, March-Apri11993, pp. 9-10. 
Kneeland Romp (Roodman), #44, Dec-Jan 1981-82, p. 3. 
Lady Williams' Delight (Galloway), #115, Nov-Dec 1993, p. 11. 
Leah's Waltz (Herman), #104, Jan-Feb 1992, p. 15. 
Linda's Wedding or The Legacy Waltz (Helwig), #68, Jan-Feb 1986, p. 3. 
Log Cabin, The (Rogers-Browns), #94, May-June 1990, p. 6. 
Long Pond (Shaw), #19, Oct 1976, p. 8. 
Mr. Handel's Gigue (Roodman), #75, March-Apri11987, p. 3. 
Mr. Merrill's Maggot (Herman), #95, July-Aug 1990, p. 11. 
Mistwold (Newitt), #113, July-Aug 1993, p. 12. 
Pinecones (Shaw), #60, Sept-Oct 1984, p. 10. 
Pinelanders' Reel (Walker), #25, Oct 1978, p. 29. 
Roses in Bloom (Jackson), #106, May-June 1992, p. 10. 
Shepherd's Pie (Phillips), #46, March-April1982, p. 2. 
Trip to Amsterdam (Callens), #104, Jan-Feb 1992, p. 16. 
Twelve Days of Christmas, The (Beck), #79, Nov-Dec 1987, p. 5. 
We Wish You a Meny Christmas (Beck), #61, Nov-Dec 1984, p. 1. 
Wooing Mairi (Higgs), #96, Sept-Oct 1990, p. 7. 

Dances, Historical 
Bar A Bar, #105, March-April1992, p. 9. 
Doubtful Shepherd, #18, June 1976, p. 10. 
Dublin Bay (suggestions), #42, Sept-Oct 1981,pp. 1-2. 
Joy After Sorrow, #33, July-Aug 1980, p. 4; correction, #34, Sept-Oct 1980, p. 6. 
Knives & Forks, #74, Jan-Feb 1987, pp. 6-7. 
La Vaudreuil, #53 (labelled 52), summer 1983, p. 4. 
Nonesuch (revised), #85, Nov-Dec 1988, p. 7. 
Mage on a Cree (revised), #72, Sept-Oct 1986, p. 9. 
Punchbowl, The, #101, July-Aug 1991, p. 7 (dance), p. 6 (tune). 
St. Martin's Lane, #80, Jan-Feb 1988, pp. 5-6. 
Sir Foplin's Ayres, #55, Nov-Dec 1983, p. 10. 
Soho Square, #108, Sept-Oct. 1992, pp. 12-13. 
Spanish Jigg, #22, Jan 1978, p. 25. 
Stingo, or, The Oyle of Barly, #78, Sept-Oct 1989, pp. 6-7; errata, #80, Jan-Feb 1988, p. 3. 
Twenty-Ninth of May, The, #110, Jan-Feb 1993, p. 10. 

Dances, Square 
Ashley's Star (Dalsemer), #98, Jan-Feb 1991, p. 11. 
difference square and contra, #83, July-Aug 1988, pp. 3-4. 
First Night Quadrille (Dalsemer), #88, May-June 1989, p. 6. 
FIVe Corner Waltz (Dalsemer), #30, April 1980, p. 5. 
Little Old Log Cabin in the Lane (traditional), #21, June 1977, pp. 6-7. 
Missing Link, The (Edelman), #95, July-Aug 1990, p. 10. 
Shooting Stars (Hinds), #106, May-June 1992, p. 11. 
Six Pass Thru (Leger/Parkes), #88, May-June 1989, p. 6. 

Dancing at home, #28, Feb 1980, pp. 2-4. 
Dancing, dog, #108, Sept-Oct 1992, p. 5. 
Dancing, ice, #105, March-April 1992, p. 5. 



Denmark, dance tour, #95, July-Aug 1990, pp. 5, 16. 
Dickey, Lotus, obituary, #fn, Jan-Feb 1990, p. 8. 

Edelman, Lany, 11 ways to learn to call square dances, #91, Nov-Dec 1989, pp. 9-12. 
England, impressions of 

dance group tour of, #114, Sept-Oct 1993, pp. 7, 12. 
Queen's Jubilee, #23, March 1978, p. 9. 
trip to, #93, March-Apri11990, pp. 8-9. 

English country dance, see Dances, English-style, modem-composed; Dances, Historical. 
English Folk Dance & Song Society (EFDSS) 

programme directed by Sharp, 1917, #26, May 1979, pp. S7-S8. 
report of U.S. Branch, 1915-16, #93, March-April, 1990, p. 26. 
WWI involvement, #81, March-Apri11988, pp. 5, 16. 

Eye contact 
and flirting, #87, March-April 1989, p. 5. 
in American dances, #93, March-April1990, p. 6. 

Fallibroome Collection, Index to, #75, March-April 1987, p. 5. 
Fandango, The, in 19th century California, #61, Nov-Dec 1984, p. 4. 
Flatfooting, see Oogging 
Flying with instruments, #26, May-June 1979, pp. 7-8. 
Folkmoot, #67, Nov-Dec 1985, p. 8. 
Forbes, John, introduction to, #51, Feb-Mar 1983, p. 8. 
Ford, Henry see Lovett, Benjamin 
Foster, Brad 

becomes National Director, #51, Feb-Mar 1983, p. 1. 
director's report, #57, March-Apri11984, p. 3; #64, May-June 1985, pp. 3, 7, 10. 
introduction to, #51, Feb-Mar 1983, p. 4. 

Frome, Ethan 
excerpt from, #110, Jan-Feb 1993, p. 11. 
filming dance scene, #110, Jan-Feb 1993, p. 6. 

Gadd, May 
in memoriam, #26, May 1979, pp. S1-S27. 
photo of, #26, May 1979, pp. S1, S12, S27, S17, SIS, S19, S20, S23, S24. 
poem about (Hodgkin), #26, May 1979, p. S23. 
poem about (Wells), #7, June 1970, p. 1. 
remembers Maud Karpeles, #20, Feb 1977, p. 22. 
endowment fund 

dance musicians & fund, #57, March-Apri11984, p. 4. 
founded, #33, July-Aug 1980, p. 14; #56, Jan-Feb 1984, p. 8. 
fund purpose, #64, May-June 1985, pp. 4, 10. 
request for proposals; uses; #114, Sept-Oct 1993, pp. 15-16. 
use of fund, #64, May-June 1985, p. 12; #65, July-Aug 1985, p. 1; 

#101, July-Aug 1991, p. 5. 
on calling, #104, Jan-Feb 1992, p. 11. 
on costume, #88, May-June 1989, p. 3. 
on teaching English dance, #95, July-Aug 1990, p. 12. 
New Yorlcer profile of, #97, Nov-Dec 1990, pp. 7-14. 
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May Gadd Fellows named, #76, May-June 1987, p. 1. 
remembered by Bosworth, #33, July-Aug 1980, p. 3. 

Gratzon, Frieda, Arden Reel, #23, March 1978, p. 15. 

Hatvary, Bertha, becomes Executive Director, #33, July-Aug 1980, p. 1; resigns as Executive Director, 
#47, June-July 1982, p. 1; resigns as newsletter editor, #51 , Feb-Mar 1983, p. 1. 

Historical Quotations 
Death of a Fool, The, (Marsh), #98, Jan-Feb 1991, p. 1. 
Fezziwig's Ball (Dickens), #85, Nov-Dec 1988, p. 9. 
Letter (Carlyle), #85, Nov-Dec 1988, p. 9. 
Lobster Quadrille, The (Dodgson), #90, Sept-Oct 1989, p. 6. 
They Dance More Madly (Hardy), #94, May-June 1990, p. 9. 
Tranter's Party, The (Hardy), #93, March-April 1990, p. 21. 
Witch Diggers, The (West), #98, Jan-Feb 1991, p. 4. 

Halsway Manor, #72, Sept-Oct 1986, pp. 1, 7-8. 
Hastings, Honey, role of leaders, #21, June 1977, pp. 4, 23. 
Helwig, Christine 

account of trip to California, #36, Dec 1980, p. 2. 
Early Dance at Pinewoods '81, #44, Dec-Jan 1981-82, pp. 1-2. 
Planning a demonstration, #51, Feb-Mar 1983, p. 2. 

Hendrickson, Cyril "Chip" 
contra dancing over the years, #82, May-June 1988, pp. 16-18. 
hands eight from the top, #90, Sept-Oct 1989, pp. 4-5. 

Herman, Fried de Metz, remembers Pat Shaw, #22, Jan 1978, p. 23. 
Hodgkin, John 

CDSS treasurer, #48, Aug-Sept 1982, p. 4. 
made May Gadd Fellow, #76, May-June 1987, p. 1. 

Houghton, Frances 
Honorary Life Member CDSS, #15, March 1974, p. 1. 
in memoriam, #40, June 1981, p. 4. 

Houghton, Russell 

Humor 

in memoriam, #62, Jan-Feb 1985, p. 4. 
Honorary Life Member CDSS, #15, March 1974, p. 1. 

A Musical Feast, #51, Feb-Mar 1983, p. 4. 
Backsiding, #16, Nov 1974, p. 3. 
Camp Shouldn't Dance, #83, July-Aug 1988, p. 13. 
Compleat Camper, The (cartoon) (Shimar), #53 (labelled 52), summer 1983, p. 6. 
Computer dancing, #87, March-April, 1989, p. 8. 
Country Dance Word Search Puzzle, #63, April-May 1985, p. 12. 
Dancing Slugs, #56, Jan-Feb 1984, p. 3. 
Dog Dancing, #108, Sept-Oct1992, p. 5. 
Early American Dances Word PUlZle, #77, July-Aug 1987, p. 12. 
Gloss of Dance Terms, #98, Jan-Feb 1991, p. 10. 
Ice Dancing, #105, March-April 1992, p. 5. 
Morris Class at Pinewoods (song), #8, Nov 1970, p. 3. 
Nonecastle, #52, April-May 1983, p. 3. 
Playford PUlZle, #53 (labelled 52), summer 1983, p. 3.; Answers, #54, Sept-Oct 1983, p. 4. 



Indexes 

Playford Puzzle (cartoon-Shimer), #79, Nov-Dec 1987, p. 12. 
Playford Word Search Puzzle, #70, May-June 1986, p. 16. 
Word Scramble, #93, March-April1990, pp. 6, 20. 

Fallibroome Collection, #75, March-Aprit1987, p. 5. 
Pat Shaw dances, #75, March-April 1987, pp. 6-7. 

Indian Buffalo Dance, #5, Nov 1969, p. 2. 
Injuries, Dance 

Emergency Call For Medical Aid, #111, March-April 1993, p. 6. 
helping, #84, Sept-Oct 1988, pp. 7-8. 
preventing, #83, July-Aug 1988, pp. 10-12; #115, Nov-Dec 1993, pp. 7-10. 

Insurance, for callers, #100, May-June 1991, p. 6. 

Jennings, Larry 
making a rapper platform, #92, Jan-Feb 1990, p. 6. 
on New England Dancing, #21, June 1977, pp. 8-10. 
see also Contra Connection Series, The. 

Judson, Mary 
made Honorary member CDS, #65, July-Aug 1985, p. 4. 
obituary, #72, Sept-Oct 1986, p. 10. 
Life Gave a Ball, #72, Sept-Oct 1986, p. 10. 

Karpeles, Maud, remembered by May Gadd, #20, Feb 1977, p. 22. 
Keller, Kate Van Winkle 

early American dance & music, #93, March-April, 1990, p. 7. 
Honorary Ufe Member CDSS, #107, July-Aug 1992, p. 5. 
report on CDSS library, #91, Nov-Dec 1989, p. 3. 

Kennedy, Douglas 
dancing trees, #100, May-June 1991, pp. 10-11. 
obituary, #81, March-Apri11988, p. 3. 
Unnatural Dance, #101, July-Aug 1991, p. 8. 
visit to America, #20, Feb 1977, p. 24. 

Kettering Historical Dancers, #31, May 1980, pp. 3-4. 
Kurzman, Nancy White 

named Executive Director CDSS, #21, June 1977, p. 1. 
report by, #22, Jan 1978, p. 1. 
resigns as Executive Director, #26, May 1979, p. 12. 

Langstaff, John see Revels, Christmas 
Leaden 

careen of square dance caller, #98, Jan-Feb 1991, p. 9. 
Leaders' Conference, #18, June 1976, pp. 1-3. 
Leaders' Conference, #24, June 1978, pp. 8-13. 
Leaders' Conference, #32, June 1980, pp. 1, 7. 
leaders' kit, summary of, #32, June 1980, p. 3. 
planning a dance weekend, #21, June 1977, pp. 11, 29. 
role of, #21, June 1977, pp. 4, 23. 
Shimer on English workshop, part 1, #29, March 1980, pp. 2, 4, 9. 
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Shimer on English workshop, part 2, #30, April 1980, pp. 3, 7. 
see also Contra Connection Series, Dance, General; Dance, Contra, Thoughts on. 

Lenk, Walter see Sound Systems series. 
Lilt, #101, July-Aug 1991, p. 3. 
Lovett, Benjamin, #93, March-Apri11990, p. 32. 

Membership 
in CDSS, #55, Nov-Dec 1983, p. 1. 
retention of, #54, Sept-Oct 1983, pp. 1-2. 

Memorial, dance as, #108, Sept-Oct 1992, p. 3. 
Mendocino Dance Camp starts up, #28, Feb 1980, p. 1. 
Merrill, Phil 

dancing trees, #100, May-June 1991, pp. 10-11. 
Gadd/Merrill Endowment Fund, #114, Sept-Oct 1993, pp. 15-16. 
honored by CDS, #24, June 1978 pp. 1-3. 
remembered, #58, May-June 1984, p. 4; #71, July-Aug 1986, pp. PMl-PMS. 
obituary, #68, Jan-Feb 1986, p. 1. 

Morningstar, Glen 
dance trip to Denmark, #91, Nov-Dec 1989, p. 7. 
sitting in with dance band, #65, July-Aug 1985, p. 6. 

Morningstar, Judy, dance trip to Denmark, #91, Nov-Dec 1989, p. 7. 
Morris 

in U.S. 1583, #52, April-May 1983, p. 3; #77, July-Aug 1987, p. 7. 
in U.S. mid-18th century, #84, Sept-Oct 1988, p. 8. 
Whiteladies Morris, #38, Feb-Mar 1981, pp. 3, 5. 
see also Pinewoods Morris Men. 

Morrison, Jim 

Music 

becoming a center associate, #25, Oct 1978, p. 5. 
Dancing at Home, #28, Feb 1980, pp. 2-4. 
named Associate Director, #21, June 1977, p. 1. 
National Director's letter, #17, Feb 1976, pp. 1-2. 
realization of Spanish Jigg, #1:2, Jan 1978, p. 25. 
report from the Field Director, #23, March 1978, pp. 1, 3. 
resigns as CDS staff member, #34, Sept-Oct 1980, p. 4. 
24 Early American Dances, reviewed, #18, June 1976, pp. 11-12. 
What is CDSS, #20, Feb 1977, pp. 1-2. 

dance music not played for dancing, #109, Nov-Dec 1992, pp. 9-10. 
musical liberties with English tunes, #98, Jan-Feb 1991, p. 4. 
playing on a ferryboat, #113, July-Aug 1993, pp. 7-8. 
using tapes in teaching, #34, Sept-Oct 1980, pp. 1, 4-5. 
see also Dance music, playing for; Tunes; Songs. 

National Tune Index 
description of, #29, March 1980, p. 11. 
project funded, #23, March 1978, p. 15. 

New England Dancing see Dance, Contra. 
New York Dance Activities Committee (NYDAC) 

activities, #20, Feb 1977, p. 17. 



relationship to CDSS, #W, Feb 1977, pp. 9, 21. 
New York Pinewoods Folk Music Club 

description of, #31, May 1980, p. 1. 
founding in 1965, #36, Dec 1980, p. 1. 

New Zealand, dancing in, #83, July-Aug 1988, pp. 5.(). 
Non-Sexist 

calling, #110, Jan-Feb 1993, pp. 3, 4; #107, July-Aug 1992, pp. 8-9. 
dancing, suggestions for, #26, May 1979, pp. U . 
network, #109, Nov-Dec 1992, p. 4. 

Norton, Betty, made member extraordinary, #76, May-June 1987, p. 1. 

Page, Ralph 
library goes to University of New Hampshire, Durham, #74, Jan-Feb 1987, p. 3. 
on Benjamin Lovett, #93, March-April1990, p. 32. 
remembered by Chip Hendrickson, #64, May-June 1985, p. 5 . 
... weekend, #82, May-June 1988, pp. 9, 18. 

Pearl, Dan, see Contra Connection Series, The. 
Performance 

aspects of, #72, Sept-Oct 1986, pp. 3-5. 
planning a ... , #51, Feb-March 1983, p. 2. 
shortening dances for, #74, Jan-Feb 1987, p. 4. 

Pinewoods Camp 
Campers' Week revisions, #112, May-June 1993, p. 3. 
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CDSS at Pinewoods, 1933-1983, #53 (labelled 52), summer 1983, unnumbered insert pages. 
dancing trees at, #110, May-June 1991, pp. 10-11. 
English week 1983, #56, Jan-Feb 1984, p. 5. 
Hurricane Bob, #103, Nov-Dec 1991, pp. 15, W. 
impressions of, #22, Jan 1978, pp. W-21. 
John Raymond bums, #98, Jan-Feb 1991, p. 6. 
memories of '75, #58, May-June 1984, p. 4. 
photos of, #22, Jan 1978, p. 19. 
plans for 1978, #24, June 1978, p. 7. 
reminiscences of 1956-84, #57, March-April 1984, pp. 5-7. 
report on capital fund drive, #W, Feb 1977, p. 10; #22, Jan 1978, pp. 1-4 (insert); 

#25, Oct 1978, p. 28. 
scholarship funds, #69, March-April1986, p. 5. 
sold to CDSS, #16, Nov 1974, pp. 1-2. 
summary of 1975 weeks, #17, Feb 1976, pp. 5.(). 
summary of 1976 weeks, #19, Oct 1976, p. 11. 
summary of 1980 weeks, #34, Sept-Oct 1980, p. 2. 
summary of 1981 weeks, #43, Nov 1981, pp. 1-2, 5. 
summary of 1982 weeks, #50, Dec-Jan 1982-83, pp. 2, 7. 
summary of 1983 weeks, #55, Nov-Dec 1983, p. 4; #57, March-April 1984, p. 7. 

Pincwoods Morris Men, first public tour, #1, Dec 1966, p. 1. 
Playford, John, publishing date 1650 or 16517, #59, July-Aug 1984, p. 3. 
Poems 

Changing Partners (Lynn), #109, Nov-Dec 1992, p. 10. 
Dance at the Spencer Armory (Hilberry), #108, Sept-Oct 1992, p. 9. 
Dance Knight (Cowie), #56, Jan-Feb 1984, p. 8. 
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Folk Dancing (Thompson), #94, May-June 1990, p. 9. 
Fox Trot (Keith), #70, May-June 1986, p. 6. 
Having in Mind a little O!urch in Pelham (Heimlich), #44, Dec-Jan 1981-82, p. 4. 
House That Sharp Built (Roth), #114, Sept-Oct 1993, p. 6. 
I Love Pinewood's (Blachley), #57, March-April1984, p. S. 
Introduction to Scottish Country Dancing (Shaw), #87, March-April 1989, p. 6. 
Life Gave A Ball (Judson), #72, Sept-Oct 1986, p. 10. 
May Gadd (Hodgkin), #26, Nov 1979, p. S23. 
Pinewoods (Camus), #49, Oct-Nov 1982, p. 6. 
Untitled (Heimlich), #25, Oct 1978, p. 30. 

Questionnaire 
discussion of responses, #49, Oct-Nov 1982, pp. 2-3, 7. 
responses to, #48, Aug-Sept 1982, pp. 1-2, 7. 

Rant step, directions for, #47, March-April 1984, p. 9. 
Rapper, making a rapper platform, fiC¥2, Jan-Feb 1990, p. 6. 
Ramsay, John 

Folk Arts in Nonh Carolina, #67, Nov-Dec 1985, p. 8. 
on American national dance, #47, June-July 1982, pp. 2-3. 

Recording, Live, #107, July-Aug 1992, p. 7. 
Revels, Christmas, in 1966, #1, Dec 1966, p. 1. 
Ritual Dance Weekend, #21, June 1977, pp. 7, 25. 
Rogers Country Dance Index, #40, June 1981, pp. 2, 4. 

Sannella, Ted 
planning a program, #66, Sept-Oct 1985, pp. 1, 6. 
thoughts on composing dances, #21, June 1977, pp. 5, 24. 
travels in Denmark, #95, July-Aug 1990, pp. 5, 16. 
see also Contra Connection Series, The. 

Schwab, Jacqueline, plays for "Civil War", #98, Jan-Feb 1991, p. 6. 
Scottish country dancing 

computer dancing, #87, March-April1989, p. 8. 
Introduction to (poem), #87, March-April1989, p. 6. 

Sharp, Cecil 
and Mrs. Campbell, #80, Jan-Feb 1988, pp. 4-5. 
and publishing firms, #102, Sept-Oct 1991, p. 4. 
in New York, #26, May 1979, p. 1. 
in St. Louis, #95, July-Aug 1990, pp. 6-7. 
letters of, #79, Nov-Dec 1987, p. 1; #80, Jan-Feb 1988, pp. 4-5; #93, March-April1990, pp. 13-

19. 
programme of dance in 1912, #26, May 1979, pp. S7-S8. 
Shimer on differences between modem & Sharp versions of siding, #49, Oct-Nov 1982, pp. 1, 

4-5. 
siding figure, #44, Dec-Jan 1981-82, pp. 1-2. 

Shaw, Patrick Shuldham 
index of dances by, #75, March-April 1987, pp. 6-7. 
remembered by Fried de Metz Herman, #22, Jan 1978, p. 23. 
remembered by Hanny Budnick, #22, Jan 1978, p. 24. 



Shimer, Genevieve 
CDSS living up to objectives?, #18, June 1976, pp. 8-9. 
Compleat Camper, The (canoon), #53 (labelled 52), summer 1983, p. 6. 
Dancing in New York, 1914-1945, #26, May 1979, pp. 1-3. 
differences between modem & Sharp version dances, #49, Oct-Nov 1982, pp. 1, 4-5. 
leader's English workshop, pan 1, #29, March 1980, pp. 2, 4, 9. 
leader's English workshop, pan 2, #30, April1980, pp. 3, 7. 
letter to CDSS on change, #19, Oct 1976, pp. 5.0. 
letter to CDSS on constitution, #20, Feb 1977, pp. 9, 12. 
memorial celebration of, #100, May-June 1991, (insen), pp. i-vi. 
memorial to, Nov. 10, 1991, #98, Jan-Feb 1991, p. 4; #99, March-April 1991, pp. 6-7. 
mixed levels English program, #37, Jan 1981, pp. 1, 3-4. 
on Norman Singer, #24, June 1978, pp. 4, 20. 
Pinewoods 1975, #17, Feb 1976, pp. 5.0. 
Playford Puzzle (canoon), #79, Nov-Dec 1987, p. 12. 

Shimer, Jack, Honorary Life Member CDSS, #113, July-Aug 1993, p. 5. 
Shoes, for dancing #86, Jan-Feb 1989, p. 5. 
Shorr, Suzanne Szasz, intro to, #36, Dec 1980, p. 1. 
Siding 

Backsiding, #16, Nov 1974, p. 3. 
Sharp on, #44, Dec-Jan 1981-82, pp. 1-2. 
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Shimer on differences between modem and Sharp versions, #49, Oct-Nov 1982, pp. 1, 4-5. 
Singer, Norman · 

association with dancing, #24, June 1978, pp. 4, 20. 
on mixed morris, #24, June 1978, p. 5. 

Sloane, David 

Songs 

Banjo in Brazil, #82, May-June 1988, pp. 6-7. 
reminiscences, #85, Nov-Dec 1988, p. 8. 

Although I'm Not Fat (Kruskal), #62, Jan-Feb 1985, p. 6. 
Camper's Lament (no tune) (Dancis/Hollander), #34, Sept-Oct 1980, p. 3. 
Cornwallis Led a Country Dance (traditional), #106, May-June 1992, p. 9. 
Good Ale (traditional), #115, Nov-Dec 1993, p. 12. 
Hard Row to Hoe, A (Hoberman), #105, March-April1992, p. 8. 
Holly Bears a Berry, The (traditional), #25, Oct 1978, p. 6. 
I Can Make the Forests Ring (Reid-Naiman), #103, Nov-Dec 1991, pp. 12-13. 
Indiana Contra Dancer's Lament, The (Grogan), #60, Sept-Oct 1984, p. 4. 
Michigan Saturday Night (Morningstar, J.), #93, March-April 1990, p. 10. 
Miller's Well, The (traditional), #51, Feb-March 1983, p. 5. 
Morris Class at Pinewoods (Hodgkin), #8, Nov 1970, p. 3. 
Notebook of a Cook (Kruskal), #62, Jan-Feb 1985, p. 6. 
Red is the Rose (traditional), #36, Dec 1980, p. 2. 
Round, A (Barron), #65, July-Aug 1985, p. 4. 
Round for C#, A (Barron), #61, Nov-Dec 1984, p. 3. 
She's Like the Swallow (traditional), #20, Feb 1977, p. 22. 
Talkin' Pinewoods (Bamen), #108, Sept-Oct 1992, p. 4. 
Time Has made A Change (Freye), #50, Dec-Jan 1981-82, p. 15. 
Winds of the Past, The (Smith), #55, Nov-Dec 1983, p. 5. 
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Sound Systems series (by Walter Lenk) 
electronics (pt. 5), #61, Nov-Dec 1984, pp. 7, 12. 
general information (pt. 1), #57, Man:b-April1984, pp. 1-2 
loudspeakers (pt. 2), #58 May-June 1984, p. 6. 
microphones (pt. 3), #59, July-Aug 1984, p. 5. 
more microphones (pt. 4), #60, Sept-Oct 1984, pp. 8. 
monitors & cables (pt. 7), #63, April-May 1985, pp. 7, 11. 
more electronics (pt. 6), #62, Jan-Feb 1985, pp. 8-9. 
packaging & productions skills (pt. 8), #64, May-June 1985, pp. 8-10. 
using the microphone (pt. 9), #70, May-June 1986, pp. 4, 8. 

Square Dance 
as national dance, #56, Jan-Feb 1984, p. 4. 
opposition to as national dance, #60, Sept-Oct 1984, p. 1. 

Stepdancing, see Clogging. 
Stretching, see Injuries. 
Swing, The 

slowing, #97, Nov-Dec 1990, p. 6. 
support in, #93, March-April 1990, p. 4; #94, May-June 1990, p. 4. 
waist-bold swing in contras, #83, July-Aug 1988, p. 6. 

Tapes, Boot-leg, #82, May-June 1988, p. 15. 
Teaching Dance see Dance, General; Dance, Contra, Thoughts on. 
Ticknor, Lee and Gail 

Nonesuch Re-Revisited, #85, Nov-Dec 1988, p. 7. 
Williamsburg Bicentennial Dance, #21, June 1977, pp. 2, 21-22. 

Tracey, Pat, honored by EFDSS, #101, July-Aug 1991, p. 5. 
Tradition 

extending traditional material, #82, May-June 1988, p. 15. 
wishes for expanding, #85, Nov-Dec 1988, pp. 12-15. 

Tunes (stand-alone; indicated as Waltz, Jig, Reel or 3!2) 
A La Mode de France Variation (Houghton), #62, Jan-Feb 1985, p. 1. 
Amelia - W (McQuillen), #104, Jan-Feb 1992, p. 14. 
Andrea's Waltz - W (Pasquarello), #98, Jan-Feb 1991, p. 16. 
Asbokan Farewell - W (Ungar, J.), #104, Jan-Feb 1992, p. 14. 
Baghdad Bully - R (Mitchell), #107, July-Aug 1992, p. 11. 
Catharsis - R (Cahn), #109, Nov-Dec 1992, p. 16. 
Cathie's Jig- J (Dalsemer), #104, Jan-Feb 1992, p. 13. 
Coleraine- J (traditional), #23, March 1978, p. 15. 
Daphne Variation (Houghton), #62, Jan-Feb 1985, p. 1. 
Grey Mist, The - W (Promish), #38, Feb-Mar 1981, p. 6. 
Here, Kitty, Kitty - J (Promish), #58, May-June 1984, p. 7. 
Hewlett - W (traditional), #94, May-June 1990, p. 6. 
Hoo-Doo Hoedown - R (Ungar), #83, July-Aug 1988, p. 8. 
Hoosiers at Home - R (Edelman), #89, July-Aug 1989, p. 11. 
It's Too Hot! - R (Unger), #96, Sept-Oct 1990, p. 12. 
Lodberry, The - J (Barnes), #99, March-April 1991, p. 16. 
Mackilmoyle Reel- R (traditional), #21, June 1977, p. 5. 
Major Ham's Round-0- 3(2 (Stevenson), #63, April-May 1985, p. 4. 
March of St. Timothy - M (Morningstar, J .), #70, May-June 1986, p. 7. 



Matilda's Rant - R (Davidson), #115, Nov-Dec 1993, p. 13. 
Mid-Winter Waltz- W (Edelman), #89, July-Aug 1989, p. 10. 
Mistwold - R (Laufman), #113, July-Aug 1993, p. 12. 
Moving Cloud - R (Perron/Miller), #71, July-Aug 1986, p. 1. 
Naked and Bare - J (traditional), #47, June-July 1982, p. 2. 
Old Peter Street Reel, The - R (traditional), #113, July-Aug 1993, p. 16. 
Ooh-Wah-Oob- R (Ungar), #97, Nov-Dec 1990, p. 20. 
Rakes of Kildare- J (traditional), #47, June-July 1982, p. 2. 
Reel from Joe Cormier- R (Cormier), #114, Sept-Oct 1993, p. 16. 
St. Luke's Jig - J (Nelson), #115, Nov-Dec 1993, p. 13. 
Sound of Jura - W (Scott), #100, May-June 1991, p. 16. 
Southern Spy - R (Prestopino), #95, July-Aug 1990, p. 9. 
South of Andromeda- W (DiGiuseppe), #108, Sept-Oct 1992, p. 11. 
Stir Crazy - J (Edelman), #89, July-Aug 1989, p. 11. 
Vickie's Reel - R (Promish), #53 (la~lled 52), summer 1983, p. 4. 

Turn single 
discussed, #27, Nov 1979, pp. 3-4, 31. 
in Rufty Tufty & Argeers, #29, March 1980, p. 8. 
in Upon a Summer's Day, #30, Aprill980, p. 5. 

Ukraine, dance tour to, #108, Sept-Oct 1992, pp. 8-9. 

Van Cleef, Frank, on the turn single, #27, Nov 1979, pp. 3-4, 31; #30, April 1980, p. 5. 
VanCleef, Joy, in memoriam, #63, April-May 1985, p. 6. 

Waltz, teaching the, #58, May-June 1984, p. 3; #60, Sept-Oct 1984, pp. 6-7. 
Warner, Anne 

in memoriam, #101, July-Aug 1991, p. 6. 
Warner, Frank 

in memoriam, #23, March 1978, p. 4. 
photo of, #23, March 1978, p. 5. 

Warner, Jeff 
introduction to, #25, Oct 1978, p. 2. 
Presidential address, #25, Oct 1978, pp. I, 3. 

Weddings, calling for, #72, Sept-Oct 1986, pp. 6-7. 
Weight, giving, #105, March-April 1992, p. 3. 
Wells, Evelyn K. 

in memoriam, #27, Nov 1979, p. 28. 
poem to May Gadd, #7, June 1970, p. 1. 

Williamsburg, see Balls, Bicentennial Dance Project. 
Wittman, Carl 

in memoriam, #69, March-April1986, p. 4; #70, May-June 1986, p. 3. 
suggestions for non-sexist dancing, #26, May 1979, pp. 3-6. 

Wood, Marguerite, in memoriam, #27, Nov 1979, p. 28. 
Wood, Otto 

in memoriam, #23, March 1978, p. 4. 
photo of, #23, March 1978, p. 5. 

Wright, A Claude, photo of, #59, July-Aug 1984, p. 9. 
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