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E DITORIAL 
NEED OF AN AMERICAN C .E.M.A. 

SI CE Miss Gadd's article and editorial com-
ment on "The Arts in War Time" most 

unfortunate publicity for us has attached it elf 
to the episode of M ayris Chaney and her large 
alary for teaching " folk dancing to children" 

at Government expense; and the idea abiding 
now in the mind of mo t people is tha t the 
O .C.D. was feathering the nests of its proteges 
for most unjustifiable purposes. Even if there 
was some fire in the smoke, one would doubtless 
find, as in many a fire insurance claim, tha t the 
smoke did more damage than the fire. Smoke, 
and the water poured upon it! At any rate, 
tho e of us who believe that it is a government 
responsibility to encourage if not to take over 
officially the recreation of a nation at war, must 
now work again t new obstacles in public opin
ion. The extracts from letter of Engli h folk
dance friends during the las t two years bear 
witne s to the place of dance and ong among 
the art , and the results of a constructive pro
gram for country-wide enjoyment and prac
tice. The musical aspect of the work of the 
C.E.M.A. (Council for the Encouragement of 
Music and the Arts) is but one; equally stir
ring a re the accounts of drama in the provinces 
and other things which nourish the life of the 
imagination and re-create the spirit of man. 
An excellent account of the attitude of the 
English government in this whole matter is to 
be found in Allan Nevins' This I s England Now. 
Can we, who know so well the re-creative na
ture of social dance and choral song, and who 
now confront a society made up of unit rudely 
dislocated from their ordinary life (encamp
ments of soldiers, defense workers and their 
families living in hasti ly assembled communi
ties, ordinary citizens having to turn to new 

forms of pleasure because of driving restric
tions and lowered income , ruPal communities, 
children' group , etc., etc.) -can we afford to 
miss a single opportunity to bring before peo
ple the delights of dancing and singing, and 
a chance to engage in those delights? From 
the February issue of "English Dance and 
Song" comes a paragraph on dancing school
boys who were living on a farm and digging 
pota toes. What about a little country dancing 
for a ll the college students who a re being en
rolled for farm work in America this summer? 
A stimulating recreation is going to be needed 
for the evenings. Dancing with the services is 
growing here already. ew York and Boston 
parties always entertain service men, and doubt
le s many other groups. An intere ting connec
tion is made with Engli h and American service 
men, in the various news items about the Cana
dian troops who apparently lend new life to 
English parties these days, often giving instruc
tion in Canadian forms of American Squa re 
Dance. 

E VELYN K . W E LLS 

NEW YORK GENERAL MEETING 

M embers of the Country D ance Society a re 
reminded that a General M eeting of the So
ciety-supplementary to the meeting held at 
Camp in August- will be held on Saturday, 
May 9th at 7: 15 at the Russell Sage Founda
tion, 130 East 22nd Street, ew York. Asso
ciate members who are interested in learning 
more about the Society are invited to attend, 
without voting powers. The meeting will be 
followed at 8: 30 by a Party, which will be open 
to non-members. 



36 THE COUNTRY DANCER 

MUSIC AND DANCE IN ENGLAND 

"LIFE ha its m1t1gations and one of the e 
is music," writes Captain Wylie K ettle

well from England in October 1941. Mot let
ters received how that the monotony of life 
under prolonged wartime existence is harder to 
bear than it dangers. That music and dance 
are encouraged as a means of relieving the 
deadening effect of this monotony i shown by 
the following extracts from letters received by 
Miss Evelyn Well during the last two years 
from folk dane~ friend in England. 
From M rs. Kettlewell: 

O ct. '40. "My chief job at the moment is 
entertainer in chief to Burford and all the 
troops we have here. A ing ong every Sunday 
night in the Village H all, a country dance cia , 
an orchestra. This is uch a surprise. Five fid
dles, cello, viola, clarinet, oboe and flute, and 
all pretty good. We have given two concerts 
to packed house and are continuing the series. 
Then I've ju t produced a play also for this 
concert, and help with a Pierrot troup. Thi 
la tter I hate but the soldiers like it." 

Spring '41. "We are h aving a week-end 
school in Oxford and K. Barmby i kept busy 
trying to find rooms for all the people who 
want to come. Imogen Hoi t is taking the ing
ing. She i now in charge of the whole of the 
south and we t of England for the promotion 
of music and works under the C.E.M .A. and 
is making Oxford her headquarters for the next 
year. We are o pleased and he come and 
helps us with our orchestra which goe from 
strength to trength . ... I have quite a good 
country dance cia s now with a lot of high 
school girl evacuated here from a town in 
K ent. .. . They hope to carry out the M ay 
Morning celebra tion in Oxford and they have 
a men's team. M. Donington i going to play 
for them on her recorder .... You reali e I 
expect that Lord H alifax was the Chairman 
of the E.F.D.S. International Fe tival in 1935 
-only he wasn't Lord H alifax then." 

Nov. '41. "Imogen Holst i our new evacu
ee, she is in charge of C.E.M.A. for even 
countie and makes thi her headquarters, 
means a good bit of travelling for" her. She is 
conducting my choir and orche tra at the mo
ment. We are doing a broadcast from our big 

room on Nov. 28 of Christma music being re
hearsed. They did a imilar thing the other day 
with R eginald Jacques rehearsing a string or
chestra in front of the mike. It means an awful 
disruption of the household, carpet up and the 
room turned right a round and the kitchen full 
of gadgets for nearly a whole day. Let's hope 
it will be worth all the trouble." 

January '42. " Imogen' work is really fine 
and she goes to a ll sorts of places to make peo
ple sing-schools, W.I. meetings, churches. In 
one place we went to, the W.I. ladie at in the 
great hall and up above all around were wound
ed soldiers, who joined all the choruse of the 
carol with whi tling,-a very jolly ound. 
We had one or two recorder-playing days. I 
was glad we had our broadcast. I do wi h you 
could have heard Wylie. Hi Somerset Carol 
was the real thing. Even the B.B.C. engineer 
approved." 

From Captain K ettlewell: 

O ctober '40. "Peggy i local leader in what 
i known as the Women's Voluntary Service, 
which does all the other things from billeting 
through waste collection to communal jam 
making. H er principal activities have been the 
latter, but she finds time to run the women' 
in titute, and an orche tra as well, the orche tra 
meets weekly and varie from twelve to sixteen. 
It i almo t fir t-clas and can tackle anything. 
There is to be a concert in the big hall of the 
Grammar School next month. 

June, '41. "Engel (Lund ) i to give a con
cert here in Burford next month under orne 
organization of which Imogen Holst pull the 
tring , and which brings celebrities to the 

countryside instead of country dwellers having 
to go up to London .... The Morri men were 
out at Bampton ye terday with Billy Well in 
his accu tomed place for the 54th year in uc
ce ·ion! H e wa quite cheerful and played 
away as of yore, but he wore a coat over his 
white uit and I was glad to have an overcoat 
on. I was asking how they managed to 'field" 
two teams, and the answer was that all the 
dancer who were neither too old nor too young 
for military ervice, were agricultural worker , 
and o exempted ." 
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TO SQUARE DANCE CALLERS 

So you are going to be a square dance caller. 
Ah ! The confidence of youth. I too, once 

thought it wa as easy as tha t. A lot of people 
think that a ll a caller has to do is to have a lot 
of nerve, a good memory, and a loud voice. 
If it only was as simple as tha t. 

Many people resent advice. Especially the 
unasked for variety. Accordingly the following 
rules of conduct will probably be lightly cast 
aside and as quickly forgotten as las t year's 
wea ther. 

1. Don' t drink on the job. 
2. Be able to do the dances well yourself. 

The better dancer you are the better caller you 
ought to be. 

3. Don' t a llow your parties to degenerate 
intc brawl . 

4. K eep your temper. Smile, even if it kills 
you to do so. 

. 1. H ave patience. Remember tha t you had 
to learn them once. 

6. Don't call dance that are beyond the abil
ity of mo t of your dancers. 

7. Don't talk too much. People came to 
dance, not to listerr to you chan t a mess of dog
gerel. 

8. Admit a mi take. Laugh a t it, and don' t 
let it get your goat. R emember that the per on 
who never make a mistake, is the person who 
never does anything. 

9. Practice. Practice. Practice. 
10. Never be satisfied with ju t getting by. 
Nowadays a caller is many thing. M aster of 

ceremonies, H ost, Mu ic director, Bouncer, 
Floor director, and, if necessary, T eacher. I 
was extremely fortuna te in having an uncle who 
steered me arounEI many of the pitfalls in the 
road, and who had a sympathetic understanding 
of a novice's woes and tribula tions. Some of the 
above rules are his. 

It ound like preaching, and it hould not be 
necessary to have to ay it, but it may be that 
the bigge t ob tacle in your pa th will be liquor. 
Never, under any circumstances, take a drink 
when you are calling. You will be told tha t you 
call twice a good when you are half drunk as 
you do when you are sober. M aybe you think 
o yo urself, and if you do, get it out of your 

Ralph G. Page 

head right now, once and forever. You only 
think o. Actually your calling tinks. The repu
ta tion of being a drunken caller will cost you 
ten times the number of jobs you will get from 
it. It just doesn't make sense. 

Practice. At first get a group of your friends 
- just enough for one set, and go to work on 
them. They will praise you, of course, being 
your friends, and a little praise at the beginning 
is wonderful medicine. Whenever anybody sug
gest a squa re dance, tha t is your cue to step 
forward and say, "Sure. I can call a couple." 
From there on you are on your own. Take any 
job offered . Church socials, club or lodge meet
ings, kitchen junkets, private parties, any where 
a t a ll, up to the limit of your ability, for money 
or for fun. You will learn more from a year 
of such experience and by making mistakes, 
than from all the learned treatises you could 
read in a month . 

Call the dances to your elf during the day. 
T ake the kings and queens from a pack of play
ing card and u e them in working out new 
changes. I have called square dances more 
years than I care to remember, and I still call 
them to myself a dozen times a day. The best 
time of the day for me is right after I have 
gone to bed . E pecially when trying to find the 
right tune for a certain new change. They stick 
in my memory better then. Also it is far more 
effective than counting sheep. 

Don' t be a copy-cat. It is well enough to take 
another caller's changes and use them if you 
find them interesting. But tha t is far enough. 
Let the other fellow have his own little rhymes 
and mannerisms. They are a part of his stock 
in trade and belong to no one el e-I hope. 

If you are lazy, or are jealous and enviou of 
other people' ucce . , then shun the idea of 
being a caller. There are more heart ache and 
disappointments in music than in any other 
profession on God's green earth. If you can' t 
take them with a smile--no matter how rueful
and if you can' t wi h the other fellow good luck 
and mean it, then you have no place in it, and 
the sooner you get out the better for everyone, 
including yourself mo t of all. 

Few people realize tha t square dance calling 
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has anything to do with music. A little thought 
will tell you differently. You are surrounded 
by mu ic and are a vital cog of it. You mu t 
cal! the changes with the rhythm of the dance. 
You mu t pitch your voice to harmonize with 
the tune. The more you know about music the 
easier all thi will be, and o much easier for 
the dancer to follow you. If you live in ew 
England where they do a lot of contra dance , 
then you mu t give the calls ahead of the beat, 
and that really requires some sort of musical 
background. 

It ought to be required of every caller, before 
he ever calls one dance, to serve an apprentice-
hip of ten years a a square dancer. If you 

can' t do the dance your elf, how can you ever 
hope to unscramble a bunch of beginners when 
they have mixed up one of your pet calls? 

Get a note book and write down your dance 
exactly as you call them. Li t the name of the 
tunes you like to have played for each number. 
M ake a duplicate copy to take on every job. 
I have known callers who keep a square dance 
diary. Every job is set down. The dances ca lled 
and how received, etc. If you are of uch a 
turn of mind it will help. At least it will be in
teresting reading sometime. 

There is plenty of room a t the top, as in 
everything else. There i a! o plenty of room 
part way up the ladder, for as yet the fi eld i 
not overcrowded . Some of this advice may be 
hard to take. That is true of most advice. oth
ing has been weetened. Nothing has been given 
in rancour. 

If your mind i set on being a square dance 
caller, and nothing tha t I have said has dis
couraged you, then here is my hand, and the 
wish of plenty of good fortune. Let nothing 
discourage you. either the jeers of catter 
brained jitterbugs nor the "I told you so" of 
false friends. American folkways is something 
real and tangible and you will be :1 bigger man 
for being a part of it. K eep it clean and leave 
it better than you found it. 

OUR CONTRIBUTORS 

RALPH PA<?E is too well known as a very 
popular caller m New R amp hire and M a a
chusetts to need any introduction. Hi book
T HE CouNTRY D ANCE BooK-written in col
labora tion with BETH TOLMAN, has become 
a tandard work. 

THE COUNTRY DANCER 

TELEVISION ADAPTS 
TO WARTIME 
£\_ ~~-to-the-minute invention uch as T ele

.. VJSJon would naturally be readily adapt
able to changing conditions and the latest pro
grams of the Cc;>lumbia Broadcasting System 
sho~r ~~t the ~1rectors are full y aware of its 
pos IbditJe . Thi is e pecially hown in the 
W~dne day Country Dance hour. 

These programs arc now being presented i~ 
the form of a square dance evening for service 
men. Each week four ailors and four soldiers 
are invi.ted- through the agency of the ew 
York C1 ty Dcfen e R ecreation Committee-to 
come to the Party. The invita tion include din
ner before the show, so that by the time we 
:eac~ the . tudio everyone is a ll ready to join 
m. w1th wha tever is being offered. A hort preli
mmary practise i held in order to speed up the 
dances for the sake of the audience-but the 
whole program is extremely informal. We now 
have three . ets dancing a t the arne time-and 
plent~ of space for them. They are led by four 
expenence~ Country Dance Society couples, 
who al o give everal exhibition dances. In ad
dition to the e couples we provide eight girls 
as partner for t~e service men. The girl all 
have some expenenc~ of square dancing, so 
tha~ they ~re able to gw e help to their partner . 
It 1s their responsibility a lso to steer their 
partners quickly to their places when sets are 
for~ed , o .tha t there are no awkward pauses. 
T wice dun~g the e~e~ing everyone gathers 
round the piano and .JOins in with singing led 
by K ay Thompson, who also act as Ma ter of 
Ceremonies for CBS. 

~ost of the men who accept the invitation 
are a ttracted by the combination of dinner and 
the chance to ee a television studio--very few 
know wha t country dancing is like before they 
come. But a lmo t invariably we hear a t the end 
of the evening that they h a_ve had more fun 
than during any other evening in New York. 
The photographs on this page and on the cover 
how tha t they get right into the swing of the 

dance. 

We have had some hectic evening - notablv 
one when fa hion model came to give a song 
and . dance act and doubled as partners for th~ 
old1ers and sailors. When neither girls nor men 

know the dance and the time spent on teaching 
~ust bC' kept down to a minimum, anything is 
likely to happen. However, tha t evening had its 
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points, and on the whole they have gone very 
~oothly, with everyone finding his way around 
with little difficulty. 

Enter tainer on the program before genera l 
singing wa introduced, have included Agne 
de Mille, who danced with great finish and 
humour ; woodchoppers from the forests of 
M aine and New Hampshire, who were in ew 
York for the Sportsman's Show and who brought 
enormous log to the studio and chopped 
through them with amazing rapidi ty; M argaret 
Johnson and her Song-Spinners, who ang old 
songs of the South and the We t ; Joe Sodja 
came wi th his banjo and guitar and proved to 

39 

be equally accomplished on either ; Lou Leonard 
gave a demonstra tion of Jiu-jit-su fi rs t with a 
pupil and then with a soldier, in which he tact
full y took a ll the falls; and Michael Chime de
monstra ted ha rmonica playing, and then 
handed out harmonicas to the service men and 
created an accompaniment by means of in truc
tions to either "blow" or "draw." 

After reading an account of televi ion ex
perience in Philadelphia ( to appear in our 
next issue), we are increasingly thankful that 
the fluore cen t light used by CBS a re cool 
and make special make-up unnecessary. 

M AY GADD 

"Do-si-d,o with your corners all" 
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TRADITIONAL AND PLAYFORD DANCES 

MA Y people in the E .F.D.S. are asking why 
the English Traditional and American 

Square Dances are having such a vogue. Some 
who have revell ed in Playford for so many year 
have twinges of regret and even of resentment 
a t thi . To understand the reasons we have to 
recall the history of ocial dancing during rhe 
Ia t fifty years. For much of that time many 
traditiona l country dances lay dormant or a t 
any rate were unknown outside their immediate 
locality. 

ln the Bal lroom before the last War, the 
Waltz, the Polka and the Galop till figured in 
dance programme . The dancing was energetic 
and whole-hearted. The men had often to 
change collars twice or three tUnes in the course 
of the evening. The ladies tried to combine an 
appearance of coolne s, by carrying a fan, with 
an air of dignity, by the dexterou manipulation 
of a train looped over a finger. 

At thi time the profes ional dance element 
encouraged a terrible p eudo-gracefulness of the 
mo t artificia l kind . It was this artificiality tha t 
Cec il Sharp and the E .F.D.S. had first to com
ba t in Country Dancing. People would po ture 
and point their toe . Wrists would protrude in 
every ring. Bodie wriggled and a superficial 
smile appeared a t fLxed moment on the faces. 
The prevailing idea of the female peasant was 
of a slightl y naughty, coquettish minx who 
placed her hands coyly on her hips, elbows 
well protruding, and who ogled her partner 
over her shoulder a t every opportunity. How 
often had Cecil Sharp to caricature thi fa lse 
idea of gracefulne s in his pioneering days? 
Compare this with the standa rd of the profe -
siona l dancers of today. 

The Ballroom al o has seen many changes in 
the e years. The introduction of American Jazz, 
with the in i tent rhythm of it music, throttled 
the jollity and ociability na tural to the Ball
room of earlier days. The programmes catered 
onl y for the couple and this insistent rhythm 
doped the pair into a kind of emotional trance. 

During thi period of transition in the Ball
room from ociability to a reali tic but definite
ly non-social form, the E.F.D.S. was busy re-

Helen Kennedy 

viving a dance of great beauty which had been 
the ocia l dance of three hundred years ago. 
Cecil Sharp wa convinced that the intricate 
pattern and exquisite melodies of Playford 
were much too good to be left sleeping within 
the page of a book. The E.F.D.S. with its 
growing organiza tion and infectious enthusiasm 
succeeded in bringing these dances to a la rge 
number of English people. But even if ap
precia ted by tho. e, the dances were never en
joyed by the masse . In fact a definite pre
judice grew up against Country Dancing. For 
some the dances were poiled a t chool · others 
were put-off by inferior demonstra tion or by 
an over- eriou and academic teaching presenta
tion. As omeone's Aunt said in Punch: "Folk 
dancing was too brainy and breathy." everc 
thcle s, in pite of fai lure to attract the many, 
the seed was widely own and had its effects. 
Orre of these was the encouragement given to 
the local traditiona l and "old-fa hioned" set 
d ance tha t had been dormant. These began to 
re-appear spontaneously in local village dances 
and were collected through the agency of the 
E.F.D.S. and its Branche . They became a t 
once genera lly popular among folk dancers. 

Wha t are the qualitie of the e freshly re
vived Traditional dance that were given a new 
lea e of life? Some had been in the E.F.D.S. 
repertoire a lmost from the tart for Cecil Sharp 
had published a collection in his Country Dance 
Book I. Yet these Book I dance had never 
ousted the la ter Playford dance from favour. 
It was more a que tion of change of fa hion. 
People in th Ballroom were tiring of the couple 
dance. There was a growing de ire for more of 
the sociability tha t can only be given by the 
group dances. The Palais Glide and Lambeth 
Walk prang into popularity for just this reason. 
The T raditiona l set dances are on the whole 
sin1pler in figure and m ake le demands on 
memory and technique than do the Playford 
dance . They a llow for interplay with partner 
and other dancers. In fact, the gap between the 
Ballroom and the Country Dance, which is very 
wide if it is a matter of J azz and Playford , is 
narrowed almost to vani hing point when one 
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turns from the Palais Glide to the Traditional 
dances. The E .F.D.S. ha now the ma teria l 
to effect such a tran ition and there i evidence 
that it is the kind of ma teria l which is becoming 
more acceptable. It has been noticed lately a t 
the various social the E.F.D.S. provide tha t a 
man walks into a Traditional dance without 
any of the self-consciousness a t one time so 
preva lent. Provided that the programme con-
i ts mainly of Traditiona l dance, then Play

ford dance uch a Hunsdon Hou e or Oranges 
and Lemons take their place na tura lly once the 
"gap" has been bridged. 

Since this war began we have proved by ex
periment that a ll tha t is now needed to run a 
succes ful ,ocia l with a m.L'<ed gathering of the 
uninitia ted is an efrective M .C . or "Cal ler" and 
good stirring mu ic. There is no longer any 
rea on for a countrv dance social to consist 
mainly of women so ' long as there a re men in 
the actual vicinity . or is there any need for 
the great wea lth of Playford Dance to be 
shelved. A a n in reasing public becomes ac
customed to the simpler form of set dance, a 
proportion will become ripe for the wealth of 
beautiful and intricate Playford dances requir
ing a more polished and expert kill of move
mf"nt. They will dance these a ll the more ef
feetiVPlv if their fir t introduction to et danc
ing has given them the sen e of na tural unself
conscious gaiety, the real basis of the artistic 
qua li ty, so often lacking in " Playford" dancing. 

Plavford dance are like M adrigals. They 
will be enjoyed mo t in mall, select clubs or 
gatheri ngs, where unity is more easily achieved. 
Both type. of dance have their place in the 
aims and objects of the E.F.D .S. 

EorToR's N oTE: Mr . K ennedy' article wa 
origina lly written for the February issue of 
E NGLISH D ANCE AND SoNG. A the C.D.S . al o 
ha been giving much con idera tion to the re-
pective p lace of Playford and traditional 

dances (both American and English ) in our 
repertoire, we obtained permis ion to reprint it 
here. 

C.D.S. SPRING FESTIVAL 

The National Festival of the Country D ance 
Society will be held in ew York a t Hunter 
College (au pices of the D epartment of Phy i
cal Education ) on the evening of Sa turday, 
April 25th. Although automobile res trictions 
will cut down the numbers attending from out-

4 1 

side New York, many of the Society' a ffili a ted 
Centers are ending group and severa l hundred 
dancers are expected. This year the F estival will 
be in two parts. Part One is the display section 
in which participa tion is limited to group ~ho 
can perform the dance without direction, and 
who register in advance. M orris and sword, 
American and English country dances, appear 
in this section of the program, which will run 
from 8:1 5 to about 10 o'clock. Pa rt T wo will 
run from 10 to 12 and will take the form of a 
Country Dance Party in which the audience 
can pa rticipa te. The program will consist of 
dances in which a ll can join with a minimum 
amount of instruction. 

NATIONAL FOLK FESTIVAL 

This Fes tiva l will once again be held in 
Wa hington, from M ay 6th to 9th, and early 
reports indicate that in spite of travelling diffi
culties, large numbers of participating groups 
are expected. This year for the first time a New 
York performance will be held. On M onday, 
M ay 11th, afternoon and evening programs will 
be given a t M adi on Square Garden, ponsored 
by the New York Post Folk Fe tival As ocia tion. 
A limited number of the groups appearing a t 
the Yyashington Festival will be selected to come 
to New York, and they will be upplemented by 
repre enta tive groups from New York Ci ty and 
Sta le. 

There will be massed di plays of American 
and of Engli h Country dances-each interlude 
occupying about ten minute . M ay Gadd i 
Chairman of this massed dance section, co
opera ting with Ed Durlacher in the American 
dance display. T wo squares of different type , 
and one contra d ance will be shown, and over 
sixty set a re expected to be on the floor. The 
dances will be called by Mr. Durlacher 
In the Engli h dance section a morris dance 
will be given in the evening and a sword 
dance in the a fternoon, together with two 
coun try dances. Participa tion in either of the e 
displays i open to any group willing to co
opera te with the very imple requirements 
made. Any group tha t wishe to take part and 
has not yet received an invita tion should apply 
to the Tew York Post Folk Fe tival Associa tion, 
7.5 We t Street, ew York, or to Mi s M ay 
Gadd, The Country D ance Society, 15 Ea t 
40th Street, ew York. 
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THE C. D. S. IN WARTIME 
l\ ,. ANY amateur organiza tion find tha t the 
l T. war has produced conditions which make 
them no longer indispensable to society. In the 
case of the C.D.S. it is quite the oppo ite. More 
than ever the civilian population needs the type 
of recreation to be found in country dancing. 
There is also opportunity for organizing it in 
the military camp and in the communities 
which have prung up in the defense indu trial 
areas. 

The C.D.S. has a lway run as a non-profit 
making organization, requiring classes to run 
as self-sustaining units. The work of the Na
tional Society ha of neces ity been limited, as 
it has had to depend for funds on membership 
fees and any surplu from the summer camp. 
The war, with its accompanying taxation and 
rise in living costs, has cut in on the income 
of the Society. Without more adequate financial 
upport the C.D.S. cannot meet the increasing 

demands made upon it. The Executive Com
mittee has cut expenses to the limit but it feels 
tha t the ecretary and the na tional office hould 
be kept in order to carry on essential routine 
work and to act a a clearing house for inform
ation. But one or both of these will have to go 
unLess further fu nds are raised. 

The following plans for fattening the budget 
have been worked out. 

1) DRIVE FOR NEW MEMBERS . 
*A ocia te M ember hip $ 1.00 
R egular M ember hip $ 3.00 
Contributing M embership $ 5.00 

upporting M embership $10.00 
Sustaining M ember hip $25.00 

All members receive THE Cou NTRY DANCER 
free of charge. 

Contributing, Supporting and Sustaining 
members receive a lso ENGLISH DANCE 
AND SoNG (6 i sue a year) which is the 
official magazine of the English Folk 
Dance and Song Society in England. 

2) NATIONAL COU TRY DANCE 
PARTIES 
Each Center and Affili a ted Group i being 

asked to co-operate by giving a "Na
tional" Party in M ay, and to end the 
proceed to the ational Society. 

* Does not carry voting privileges. 

3) INDIVIDUAL CONTRIBUTIONS 
Individuals who believe in the work of the 

Society and want to ee it carry on are 
being asked if they can help with con
tributions. 

There are certain basic expense that must 
be covered in advance if we are to continue to 
function as a na tional society. The e are 
e tima ted as follows : 

R ent $25.00 a month 
Light $ 2.50 " 
T elephone $12.00 " 
Secretary $79.66 " " 
Stamp and 
Stationery $20.00 " 

This last sum doe not include sta tionery and 
stamps u ed for pecial activities-Camp, 
Fe tiva l, Cia es, etc. 

If, for each of the above expense , twelve in
dividuals can be found who will guarantee the 
needed amount for one month, the office and 
the ecretary would be assured for the year 
(sixty people needed to guarantee sums of vary
ing amount ) . 

Plans for a second method of budgetting have 
also been made. E timates show that when we 
add other nece ary running expense to those 
given above we need about $5 for each d ay of 
the year. There are only 365 days in the year. 
It would seem tha t we are not attempting the 
impo ible if we work to find 365 people who 
will each be re ponsible for one day. We can 
surely do it, jf all of our national and center 
members will share the responsibility of finding 
the e supporters. If anyone can take more than 
one day, we hall get there all the ooner. Any
one who can only take part of a day can per
haps combine with other people to make up a 
whole day. 

It i hoped that when you read thi article 
you will pau e for a moment and ask yourself 
the following questions : 

1. What doe the C.D.S. mean to me? 
2. H ow can our dancing be made available 

to others ? 
3. What part do I want the C.D.S. to plav 

in wartime recreation? 
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4. How much can I contribute to the work 
of the Society (even 2 or 3 cent buys a 
po tage stamp! ) 

The Committee realises tha t not everyone can 
contribute large or even small donations, but it 
is the united effort that will keep us in action . 
E veryone can help by gett ing new contributors 
interested in the work of the C.D .S . Quick 
action i needed a we m ust budget in advance. 
Offices and ecretarie cannot be engaged on 
a day-by-day ba is. Send your contribution
for one day, several days, or part of a day to 
THE COUNTRY DANCE SOCIETY, Inc., 
15 East 40th Street, ew York, N . Y. 

MARGARET STANLEY-BROWN 
Chairman C.D .S . Executive Committee 
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1942 SUMMER CAMP 

The Country Dance Camp will be held as 
u ual at Pinewood Camp, Long Pond, and this 
year will offer special facilities for training in 
wartime recreation work. A program of dances 
uitable for use in camps, club , and defense 

centers will be taught and it is hoped tha t it 
will be po ible to give a practical application 
of their u e by inviting soldiers from near-by 
camps to a ttend some of our Country Dance 
evenings. In planning this program the prob
lem of "different ver ion " will receive pecial 
considera tion. Trained leaders for defen e re
creation work a re urgently needed and tho e 

who train thi ummer 
can be of real ervice 
nex t winter. 

The Camp will con
tinue to offer the re t
ful and yet stimulating 
vacation n e e d e d by 
people who are now 
working · a t extra pres
sure. Transporta tion of
fers a problem this year 
but trains and buse will 
be running, and by 
c a r e f u I planning we 
shall be able to take 
care of meeting people 
a t Plymouth and Buz
zard Bay. The da te 
are - General Se sion: 
August 15th to 29th
T eachers' Cour e: Aug
ust 30th to September 
3rd. Folders giving full 
details are now ready. 
Apply to THE Cou NTRY 
DAN CE SociETY, 15 E. 
40th St., ew York. 

DANCE 
WEEKEND 

trd"~ ~ 

~~N~~~~~~'? / 

June 26 to 28 a t 
Pinewoods Camp. For 
detail apply to the 
C.D.S. Boston Center, 
87 Beacon St. , Boston, 
M ass. 
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BOSTON VISIT 

Our spring eason in Bo ton began this year 
with a welcome visit from M i M ay Gadd, our 
Nationa l Director. H er vi its to us are too few, 
and we have been delighted tha t he could ee 
what we a re doing, and meet our members, who 
ought to know her better than they do. 

Miss Gadd arrived in Boston on Thur day 
afternoon, M arch 19, and went at once to a 
upp r party given in her honor by Mr. and 

Mr . Philip Sharples of Cambridge. Then the 
whole company proceeded to Belmont and an 
American square dance party, with Ralph Page 
of Nelson, New H ampshire, whom Mi s Gadd 
had long wished to meet and hear, as caller. 
Thi eries of dance , held every other week, 
has proved a great a ttrac tion throughout the 
winter. 

On Friday morning, Miss Gadd had an op
portunity of vi iting the Shady Hill School, and 
talking with some of the people there who are 
intere ted in country dancing. A "dancing a -
sembly" was held under the direction of Everett 
Smith with the younger children dancing in one 
room and a very large group of older boys and 
girls in another. In the evening there was the 
regular monthly party of the Boston Center, in 
the gymnasium of the Windsor School, where 
Mi. Gadd received with the hostesses. There 
were about 175 dancer pre ent ; in connection 
with a demon tra tion, Mi. s Gadd danced a 
morris jig; at the intermi sion she gave a short 
talk in which she explained the work of the 

a tional Society, and asked for more active 
support for it from individual and group out
side ew York. 

On Sa turday evening, Miss Gadd visited 
Mi s Louise Chapin' square dance group in 
Lincoln . On Sunday afternoon she a ttended a 
tea given in her honor by Mr . William D e
Lancey Howe of Cambridge ; a fter tea Mi 
Gadd conducted a discu sion on the possible 
contribution of the Country Dance Society to 
civilian and military recreation in war time, and 
the relation of the Society to the OCD, USO, 
and other organiza tions. V arious question were 
asked concerning teaching methods and the u e 
of different types of mu ic. After dinner, Mi s 
Gadd met some of the member of the Boston 
Center for informal discussion on the financial 
problems of the ational Society. 

Monday mornin,. Mr . Malcolm M cNair of 
Cambridge and New R amp hire, led a di cu -
ion of American dance tune , dance notation, 
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and caller' s technique. In the afternoon, Mis 
Gadd was given tea a t the Center headquarters, 
and a ttended Miss Chapin's morris clas there. 
After dinner she conducted a teaching confer
ence on English Country Dancing for a mall 
group at which one of the vi itor was Loui e 
Andrews Kent, of K ent' Corner, Vermont. 
Mr . K ent i interested in the Pla infield, V er
mont, Festival. Fortunately she arrived in time 
to enjoy watching Step Stately, Fandango and 
The Bishop. Miss Gadd fini bed just in time to 
catch h r train to New York. We trust that she 
did not feel that we have overworked her; the 
Bo ton Center ha been honored by her vi it, 
and hopes it may oon be repeated. 

ALE XANDE R HovLE 

COURSE AT BRASSTOWN, N.C. 

The John C . Campbell Folk School, Brass
town, . C . i offering its usual courses for re
creation leaders in American, Engli h, -and 
D ani h dance , play party games and ong . 
The beginners' course is from June 1st to 6th ; 
for more experienced dancers from June 8th 
to 13th. The course are organized by M ar
guerite Butler Bidstrup ; Mrs. Campbell will 
be in. charge of the inging and of the di cus
sions concerning the place of music and da nce 
in the whole cheme of country and of city 
life, which arc such an important part of this 
course; M ay Gadd will take cha rge of teaching 
the American and the English dances; George 
Bid trup of the D anish dances; Philip M errill 
of the mu ic. This is another valuable oppor
tunity for tho e wishing to train for wartime 
recreation work. 

ACKNOWLEDGEMENTS 

Once again our thanks are due to the Colum
bia Broadca ting Sy tern for permi . ion to u e 
photographs taken in the television studio dur
ing the Country Dance Society's program. Miss 
Genevieve Va ughan-Jackson of the New H aven 
Center ha given us a.nother am u ing cartoon . 
Thi time it represents the hazards of engaging 
in sword dancing--or doe she intend to con
vey the state of mind of the novice who finds 
himself involved in an apparently inextricable 
confusion of entangled words? 
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NEWS FROM REGIONS AND CENTERS 

BOSTON On February 13th the Boston 
centre held a Square D ance for 

the benefit of the Centre. Ralph Page, ew 
England's well-known caller, came with his or
chestra and conducted a .mo t ucce ful even
ing. About 190 dancers came from Boston and 
vicinity and even from as far away as Wor
ce ter, M as achusetts. The enthusiasm wa such 
that the Centre hopes to have another Square 
Dance in April or May. 

The Boston Centre i looking forward to a 
visit from Mi May Gadd a t the time of its 
next country dance on March 20, 1942. 

NANCY TucKER 

LEXINGTON, KY. On February 20, Lieut. 
M. G. K arsner, Direc

tor of the Lexington Folk Dance Center, re
ported to medical replacement center Camp 
Joseph T. Robinson, Arkansas. 0? Feb~uary 
14th the Lexington Center entertam ed WJth a 
party in Mr. Karsner's honor which all of the 
members attended. Guests included Mi s Paul
ine Ritchie who sang "The Riddle Song" and 
"I Wonde; When I Shall Be Married," and 
M r. Pryce Tutt. 

Mrs. R aymond M cLain has been a ked by 
everal civic organizations in Lexington to ta!k 

on "Folk D ancing and Defen e." M rs. M cLam 
is servina on Lexington' Training Course Com
mittee ;f Civilian D efense and is setting up 
training course in Folk D ancing with leaders 
from the Lexington Folk Dance Center. The e 
course will be et up in Lexington and in the 
county. One of the course will be at Avon, a 
signal corp tation, which has brought several 
thousand per on to Lexington. 

A business meeting for all member of the 
Lexington Folk Dance Center wa held on 
March 14th at the U niversity of K entucky. 

Mrs. McLain led a discussion on { 1) The 
work of the Country Dance Society and its af
filiated Centers in the United State , and {2 ) 
The Mountain Folk Festival to be held in Berea, 
Kentucky April 9-1 1. 

A report was given by Miss Lovaine Lewi 
on ( 1) The mechanics of the Lexington Folk 
Dance Center and it future plan, and {2) 
Trainina Courses in the East and South avail
able for

0

leaders of Folk Dancing. 
The Center is now concentrating its efforts 

on the dances which are to be done a t the 
Mountain Folk Festival. Eight couples will a t
tend from Lexington . 

LovAINE LEwis 

MONTCLAIR, N.J. We are carrying on, 
but with some falling 

off in average a ttendance, traceable to war 
conditions and the obligations it involves for 
many. Activities continue along the general 
lines referred to in the November and January 
issues. 

On February 19th our regular evening was 
devoted to a Costume Party with 36 present. 
A deal of ingenuity wa displayed in the depict
ing of dance title and movement by co tume, 
head-dress or emblem . They ran the gamut 
from Mr. Beveridge's Maggot to W ind Up the 
Ball of Y arn, in alphabetical order! Lack of 
space forbids detailed description of all, but a 
few stand out in memory. One of the e was 
Whirligig,· the head-dre portra:Ying it being a 
revolving phonograph record with small dane
ina figures a ttached . Another was Steamboat, 
th~ main feature of which wa a funnel- haped 
head-gear with the addition of a whi tie for 
atmosphere. Two people chose If All the W orld 
W ere Paper--one being carried out in the pa
triotic theme of red, white and blue, and the 
other a smart number consi ting of a slashed 
skirt and bolero jacket. H ull's V ictory wa in
geniously portrayed by one lady we~ring an 
apron with a V- haped pocket, on which were 
trawberry hull , plu a head-dres which al o 

incorpora ted the 'V for Victo~· mo_tif. ~ne 
which was very apropos of the time m which 
we are now living, wa Soldier's ]oy. The wear
er had fashioned a dres of postman blue ma
terial on which were tuck stamped, addressed 
envel~pe , the whole being topped by a jaunty 
ervice cap. 

MARY AND R oBERT BucKIE 

PHILADELPHIA Our fir t steps in television, 
taken just after receipt of 

the last Country Dancer with its cover showing 
the New York Group, a re chronicled el ewh.ere 
in thi i ue (we hope) . We, and H ale Amenca, 
seem to go from one extreme to the other a 
our previous demonstra tion for them wa on 
the mile-wide sta e of Convention H all, where 
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our measly five sets of Black N ag were hardly 
within hailing distance of one another, and ou r 
Sellenger's Round felt like a wedding ring in 
the ocean. In the la tter, by the way, we reall y 
distinguished ourselves. Someone on the balcony 
apparently threw a switch and disconnected the 
music. After a momentary gasp we started 
inging and kept right on going. The sound

effect man (using orne of his more lurid ones ) 
located the offender by telephone, and got the 
mu ic back on. Fortunately the di c had been 
left spinning with the needle on and it caught 
us, nearly a movement further on, only about 
a quarter step off. 

Our spring ha been high-lighted by mo t 
successful parties in Germantown in J anuary 
and in Swarthmore in Februa ry. Unfortunately 
the former coincided with one of the New 
York parties, so the accompanist, Philip M er
rill , was the only one from further than Wil
mington and Trenton. The Germantown gym 
wa · a well filled a u ual, and there seemed 
to be about the arne number in the Swarth
more Field Hou e, huddled in one end of its 
vastness. 

Our groups continue as numerous as ever . 
One of the mo t recent is an all quare dance 
group in Wyncote, formed by Mr. and Mr. F . 
R aymond Wadlinger, a fter they had seen and 
done some dancing las t summer, and led by 
John Hodgkin. 

The Germantown Parent-Teachers Group 
ha continued thi spring, a nd has had consid
erable enjoyment in dancing to the new Colum
bia Square Dance records with calls (Album 
C-47 )-this is a! o a re~ef to the caller's 
throa t!! 

M ary Baxter's class in M edia is reported do
ing well, and appears to have been attracting 
the navy. 

I sola ted evenings of dancing have been held 
as far afield as Horsham, Pa. , and Mickleton, 
New .Jersey. In Philadelphia the trend toward 
American Square during the last few months 
has been very marked. There is still a large 
opening for a few more good Square Dance 
record -without calls! 

RuTH HoDGKIN 

PLAINFIELD, N. J. The Center has con-
tinued to hold it 

monthly Saturday Square Dance Evenings. At
tendance has been affected by pressure of war 
work but picked up at the last meeting on April 
II th when a large number turned out and a 
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mo t uccessful evening was held. The next 
meeting will be on Saturday, M ay 2nd at the 
Wardlaw School Gymna ium a t 8:30p.m. 

CLARISSA W E LLS 

NEW YORK AREA Attendance on both 
Thursday and Friday 

evening has picked up considerably after the 
fir t fallinu-off due to defense training activ
ities. Bi-monthly Saturday Country Dance Par
ties have been well attended and we have been 
delighted to welcome a number of ervice men. 
Leaders for single dance evenings are much in 
demand both with and without a demon tration 
et. One feels that a great many people around 

here ought to know something about country 
dancing before long. 

GODDARD COLLEGE WEEKEND 
A particularly delightful feature of the Janu

ary to February weekend school at Goddard 
College, Plainfield, Vermont, was the enthu
iastic attendance of the young people of the 

village, in addition to the teachers, WPA re
creation workers and others who were pre ent. 
The teaching of the local American and the 
English dances was carried on by Emerson 
Lang and everal assistants. Mrs . .John Gould 
a rranged comfortable accommodation at the 
college for all who did not live in Plainfield. 

A delightful party was held on Saturday 
evening with a local woman caller providing a 
special interest. A heavy snowstorm kept away 
orne of the expected visitors, but some did get 

through a!ld it was difficult to ee how any 
more people could have found room on the 
floor. The storm a! o enabled the college to 
fulfil its promise of combining dancing with 
skiing- there was plenty of snow on Sunday 
morning! 

MAY GADD 

SQUARE DANCE RECORD 
The Blackberry QuadTille (Victor record 

36403A is recommended to those people who 
are looking for good square dance music with
out call . Soldier's Joy (also without calls) is on 
the other ide. It is to be found in a Square 
Dance Album called "Woodhull's Old Time 
Masters." All the other records in the album 
have calls, but "The Blackberry Quadrille" can 
be purchased ingly, if desired. 
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BOOK REVIEW 

WESTERN SQU ARE DANCES, by ]. M c
Nair. Publi hed in D enver, Colorado, by the 
Oran V. Siler Co. $1.00. 

T his i. an a ttractively bound handbook of 
We tern Ca lls with reproduced typewritten in
structions. The bright yellow cover ha a swirl
ing couple ugge ting a connection between the 
motion of "Pa rtner wing" and that of the cow
boy's la riat. 

In ide, the book is illu tra ted by ketche 
which how the position clearly, although 
the fi gures u d are on the grote que ide. A 
few ketches of shooting cowboys and two-gun 
Annie a re th rown in for good measure. The 
author's foreword reads as fo llows: "The ob
ject of this book is to p re ent what the author 
considers to be the thirty favorite squa re dance 
of this we tern country in the equence of their 
ease in mastering; with instructions and ugges
tions for their performance. In addition to this, 
certa in background note are offered o a to 
give the beginner in square dancing a feeling 
of reali ty and authenticity. If anyone, through 
reading this book, di covers the enjoyment in 
responding to the rhythm and color of the old 
time quare dance, it a im will have been 
achieved ." 

The author differenti a te between "call" and 
"call line." The la tter refer to any one part of 
a figure, while the former refers to a complete 
dance. H e explains tha t in his part of the coun
try a complete dance, or call , consists of an 
"opener," then the main " figure" and finall y 
an "ending." When the main fi gure is repeated 
more than once it i generally followed each 
time by a "fill er" which is danced by all the 
couples together. Most opener are essenti ally 
the same and it is merely a little dance va ria tion 
or change in the wording which makes them 
diffe rent. This applies also to fi ll er and ending . 

For this reason the author gives different 
openers, fillers and endings only for the first ten 
dances and in tructs you to select any of these 
ten, in any combination, for the remaining 
twenty dances. The main figure is different in 
each of the thirty dances. H e points out also 
that these figures are interchangeable, and tha t 
in these days the same figure is not a lways led 
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by each couple in turn ; the first couple may 
lead "Shoot the O wl," the second "Birdie in 
the Cage," the third "Duck for the Oyster" 
and the fourth "Swap and Swing" ; however in 
the old day the arne figure was a lways led by 
each couple. 

Three singing calls a re given, with ap propri
a te tunes a t the end of the book, but the re
mainder, a lthough usua lly rhymed, are of the 
chanted variety with which dancers of the 
K entucky Running Set a re familiar. The caller 
can use hi judgement concerning the amount 
of music a llowed for each movement-"Stay 
ju t ahead of the dancers in your call. D o not 
hurry them however, and be sure never to get 
behind them or they will be forced to 'jump' 
your call." Other helpful hint for Ca llers a re: 
"M ake the rhythm of your call fit in with the 
rhythm of the music so that the trong beat in 
both can be heard a t the arne time ... enunci
a te clearly and cri ply"-and there are many 
other which you will find in the book. 

Mr. M cNair sta tes tha t he has found it help
ful in teaching to use names in tead of num
ber for the different couple in a set and tha t 
he con iders tha t thi a lso make for clarity 
in writing down the figures. Therefore through
out the book you will meet the fir t couple in 
each dance as Andy and Amy, the second a Bill 
and Bess, the third as Cal and Cora, a nd the 
fourth-well, make them up for yourself, or buy 
the book and find out! 

The author's ideas concerning sui table clothe 
eem to be much the arne in principle as in 

the East, a lthough cowboy breeche and 
bright silk shirts na tura lly make an appearance 
in thi We tern book. But he sagely points out 
tha t "a bright shirt doe not make a good 
dancer-you still have to learn to be graceful. " 
The book can be ordered through the Country 
Dance Society, or direct from the publi hers. 

M.G. 

FROM DOUGLAS KENNEDY 

" I was just beginning to write to you when 
the B.B.C. traced me on the telephone to ask 
if they might u e my record of 'Edward' (which 
I made about two years ago ) in their midnight 
tran mission to U.S.A. So you may be hearing 
the record tonight. Wha t a no ta lgia this give 
me for the U.S.A.!" 
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* Ethel Grant 
CONFERENCE OF SOUTHERN MOUNTAIN 

WORKERS, BEREA, KY. 
* Frank Smith 

FRIENDS SCHOOL (Parents' Association] 
GERMANTOWN , PA. 

Mrs. Pierce Delaphine (Chairman] 
* John Hodgkin 

JOHN C. CAMPBELL FOLK SCHOOL 
BRASSTOWN, N. C. 

* Marguerite Butler Bidstrup 
KIMBERLY SCHOOL, MONTCLAIR, N. J. 

* Mrs. P. G. Griffen 

LOUISVILLE FOLK INSTITUTE, KY. 
* Thomas Noonan 
* Mary Louise Vetter 

MADEIRA SCHOOL, FAIRFAX CO., VA. 
* Dorothy Best 

OJAI VALLEY SCHOOL 
OJAI, CALIFORNIA 

* Mrs. Cord elia Kingman 

PINE MOUNTAIN SETTLEMENT SCHOOL 
PINE MOUNTAIN , KY. 

* Glyn Morris 

POTOMAC SCHOOL, WASHINGTON , D. C. 
* Carol Preston 

SANTA PAULA, CALIFORNIA 
* Mrs. Cordelia Kingman 

SWARTHMORE COLLEGE, PA. 
* Alice Gates 
* Hewson Swift 


