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EDITORIAL 

READJUSTMENT 

THE war, which ha been doing o much to 
di turb the normal routine of life for the 

pa t year and a half, has not neglected the 
Country D ance Society. Difficulties of transpor
ta tion and of ra tioning have forced the reluc
tant decision that Pinewood Camp cannot be 
held this year . The great adventure in T el -
vi ion came to an end (but only for the dura
tion, we were assured ) . H eadquarters clas e 
have waned con iderably a many of our regular 
clas members have been claimed by the army, 
navy, or war production plant . There has been 
an undercurrent of unrest beneath the Society's 
usual activities. The demand for dancing eem
ed as great as ever, especially in th e form of 
open evening in town, or at parties for service
men. But somehow the e did not fill adequately 
the place which the C.D.S. hould hold in the 
war effort. A na tional Society hould take its 
p lace in a more widespread "hook-up." The 
National Council and the Executive Committee 
have therefore backed Miss Gadd whole
heartedly in her decision to take on a job with 
the U .S.O. H er training and experience will en
able her to contribute a great deal to thi work. 

This does not mean that the national Society 
will close down for the dura tion. It means a 
temporary readju tment. The Committee has 
taken a smaller office and Mis Denton will 
carry on as a part time ecretary, to cover the 
routine na tional work. The publication of THE 
Cou NTRY DANCER must be suspended until the 
end of the war, but a mimeographed bulletin 
giving new of headquarters and of center act
ivitie will be i ued a t least once a year, and a 
m any more times as enough news i received . 

In ew York cia se will be run by teacher 
of the headquarters staff. There will be an em
pha is put on the open evening type of affair. 
How many Parties we can have will depend on 
the New York members them clve. Our real 
problem in New York i a large enough ha ll. 
There are tax rulings tha t prevent priva te hall 
from running events tha t charge admis ion- or 
they will be cia sed as public ha lls and tax'ed 
accordingly. The large public halls are too ex
pensive. And now, owing to the po ibility of a 
blackout, one or two halls hitherto available 
have been closed to us. A good hall of our own 
would make it possible to run more frequent 
open evenings and contribute much more re
creation for the armed force . As it i we will 
have to do wha t we can with what we have. 

If we look at the pre ent situation a a redi -
tribution of activities and not as a hutdown, 
the future will hold grea t promise. With thi 
widening of the sphere of our activities there 
will be an impetu for going much further 
ahead. The real work of the C .D.S. lie in com
munity recreation . The experience gain d with 
the U.S.O . hould help materia lly la ter in start
ing C.D.S. centers for urban and rura l com
munities all over the country. 

To do this we must begin planning now. With 
the reduction in gasoline we have more time to 
sit and rock on the front porch, and while we 
rock we can think and plan . It may be only a 
pipe dream now, but dreams can come true and 
here is one for u all to work on during the 
duration. 

To be more concrete we must con ider the 
fo llowing problems: 
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1. In what way can we reach all communitie . 
(a) Through an already existing agency? 
(b) Or by starting C.D.S. centers? 

2. How can such activities be financed. 
(a) By making them self- upporting? 
(b ) By planning for each to contribute to 

a national fund ? 
(c) By rai ing fund for C.D.S.? 

3. Training course will be needed to train 
community leaders. 
(a) Can this be done a t camp? 
(b ) Or hould courses be held in different 

loca litie ? 
It is all ra ther exciting to think about. Mrs. 

Storrow's picture of the Society a fter the war 
opens up a wonderful vista for the future and 
we all join her wi h that "when Gay return to 
her place a our Director he will be followed 
by a retinue of enthusia tic Morris dancers." 
To say nothing of enthu ia tic hoard of Coun
try dancers. 

MARGARET STANLEY-BROWN 

Chairman of C.D.S. Executive Committee 

LOUISVILLE COUNTRY DANCE 
INSTITUTE 

The week' Institute, which I wa .invited to 
conduct from M ay lOth to 15th, was the im
mediate result of a vi it paid by me to Loui ville 
in January. Actually, however, it wa the result 
of a long time arousing of interest by Louisville 
folk dance enthusia t who have learned their 
dancing at the course held a t Bra stown and 
Berea. 

In January my program included a square 
dance a t Fort Knox and a dance evening in 
Louisvill e (both conducted by Mis Lovaine 
Lewis), squa re dancing a t USO club in J effer
sonville and Charle town, Ind. , conducted by 
Miss M ary Loui~e V etter with the help of loca l 
callers; a talk on country dancing to a woman' 
group, and a "Swing shift" Pa rty (12- 3 a.m. ) 
at the former club, and a luncheon meeting ar
ranged by Mi Elizabeth Wil on of the Loui -
ville Service Club and a ttended by representa
tives of the various groups forming the Council 
of Social Agencie . 

Following thi luncheon a ll the various social 
and recreation agencies in town were ap
proached concerning an institute by a com
mittee with Mrs. Harry M . Weeter, as chair
man. The work wa done o effectively t..ha t 
nearly one hundred people attended the In
stitute. Some came for each of the three e ions 
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held each day, orne for only two ses ions and 
some for evenings only. All who a ttended re
pre ented groups and came with the intention 
of taking the dancing back to their groups. 

Neighborhood House with Mr. and Mr. 
H arold Brigham as mo t hospitable hosts sup
plied dancing and di cus ion space as well as 
meals and rooms for tho e who came from a 
distance-one USO assistant director came 
from Indiana. 

The cour e ended with two evening partie . 
On Friday night Miss Wil on invited us to hold 
one at the Service Club, for our m ember and 
for any ervice men who wished to join in. As 
m en were naturally in the minority in the 
course, there were plenty of partners for the 
oldiers, and the Party went with a real swing

" ! thi s going to happen each week?" asked one 
-"I could get off from camp every Friday." 
Wonderful refre hments were upplied both at 
this Party and at the closing Party held the 
following evening. 

The Council of Social Agencie (and its 
Chairman ) is much to be congratula ted on its 
able ponsorship of the Institute and on the 
wide representation it obtained. 

MAY GADD 

FROM ENGLAND 
Extract from letter from F j C D ouglas K en

nedy: 
"Last week we were invited to the W ashing

ton Club, a U.S.A. 'other ranks' club in Lon
don, to ta rt off Square Dancing, and we had 
a rare time. Kay White turned up for it and 
joined in. W e have seen her several time and 
she has promised to come and spend a weekend 
in the country with us a t Brookfield some day 
soon. It is good to have her here with us. 

"Last night we had a party with a group of 
Bretons a the centra l feature. They ang and 
danced-good inging, poor dancing-but they 
were so gay and child like tha t it didn't matter 
-everybody loved them. We had an American 

ergeant and his girl who revelled in every
thing. I find he i a 'Caller' so will be meeting 
him again. ow I mu t take up the burden of 
the day so I'll just end you my love and a k 
you to remember us both to anyone you may 
meet. W e have a young American Corporal 
coming to tay for the weekend . H e'll remind 
us of all of you." 

NoTE: Seeing her picture in a newspaper first 
brought us the news that Kay White, who 
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recently joined the Red Cro s Recreation Ser
vice, had arrived afely in England. She was 
then serving with the Clubmobile unit, o will 
have plenty of opportunity to see the country. 

IN THE U.S.A. 
Lt. M. G. Karsner writes of having been 

transferred to Fort Benning, Ga., and expect to 
go to Texas in Augu t. He speaks of missing 
the dancing and says: "Finally I worked into 
the quare dancing at the U.S.O.-a feat in it-
elf inasmuch as officers are generally not per

mitted the use of the U.S.O. at any time. This 
i my only dancing since leaving Lexington." 

William H. Smith, Seaman 1/ C, writes as 
follow : "I'm in Frisco, re ting from an eighty 
day crui e in the Aleutians where we patrolled 
and helped to take Attu. I've had quite a time 
and some intere. ting experiences. We were not 
a hore for the entire period and never saw a 
tree or a blade of gra s. Those islands are 
beautiful in their own way but are too foggy 
and cold and barren to uit me. We are pulling 
out oon for another job. Where I don't know. 
I wish I did. Perhaps sometime we'll hit ew 
York. I live in wait for that happy day- or the 
day thi war ends ..... I enjoyed several even
ings in Newport with a small group of people 
interested in folk dancing. I gave them many 
of my calls and a lot of my poor advice about 
quare dancing and they were coming along 

when I left. I think that perhaps something 
might' come of it if you were to encourage them 
in any way you could. I have painted a rosy 
picture of the Society and it work to them. 

NoTE: We are very grateful to the above 
two correspondents for letting us have news of 
them and for sending us practical help. Both 
sent $10.00 to cover a $5.00 membership and a 
donation to the Fund. 

Francis Latady (we think his rank is Flight
Engineer) is in North Africa. We learned the 
other day that he and Joan Pu hee were mar
ried hartly before he went oversea . 

"THE FAREWELL PARTY" 
The twenty-ninth of May wa a very fitting 

date for the C.D.S. to hold a party. And it wa 
a very pecial party as it was a farewell to Miss 
Gadd before she tarted her U.S.O. work and 
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it rounded out 16 years a Director of the So
ciety. Our grateful thanks are due Mrs. Albert 
Meyer, who not only obtained permission from 
the Lincoln School authorities to hold the Party 
in their gymna iurn, but also paid the expen es 
and provided the refre hments. We a! o benefit
ted by the fact that the Senior dance had been 
held rhe previous night and the hall was charm
ingly decorated with green and white paper 
ribbon and with flowering hrubs. 

Beside a delightful program of dancing, there 
was :in the middle of the evening a surpri e :in
terlude (and it really did surprise Miss Gadd ) 
of Sellenger' Round, after which Mi Gadd 
wa pre ented with a handsome patent leather 
purse lined with red which contained a check 
for $150.00. Accompanying this was a booklet 
containing an expression of appreciation of the 
work Miss Gadd had done for the Society, and 
the signature of all the members who had con
tributed to the gift. The Committee wishes to 
express it thanks and appreciation for the 
generous response and co-operation of the mem
bers on such hort notice. 

M.S.-B. 

1943 ADMINISTRATION FUND 
The fol lowing Contributions have been re

ceived since our last i ue and are mo t grate
fully acknowledged: 

Anonymous $100.00 
Mrs. David LaForest Wing (Greenway, Va.) 100.00 
Miss H elen Burns (Hingham, Mass. ) 
Mr. L aurence Cairns ( ew York ) 
Miss Alice Cushing (Boston ) 
Mr. Stanley Fea r! (New York ) 
Mrs. Lynn Gault (Hiram, Ohio ) 
Miss Mary J anes (New York ) 
Lt. M . G. Karsner (Fort Benning, Ga. ) 
Miss Lovaine Lewis (San Marcos, Texas ) 
Miss Marie Marvel (Berea, Ky.) 
Miss Ruth Shuler (Pine Mt., Ky. ) 

5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 

Wm. H. Smith, Seaman 1j C (San Franci co) 5.00 
Mrs. Cordelia Kingman (Ojai, California) 
Cazenovia Center (Cazenovia, . Y.) 
Lexington Center (Lexington, Ky. ) 

4.00 
10.00 

6.34 
Berea Faculty Country D ance Group, (Berea) 6.15 
Mt. Folk Festival (Berea, K y.) 5.00 

$286.49 

The 1943 Fund has now reached $575.27. 
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FROM OUR PRESIDENT 
Dear M embers of the C.D .S . : 

It is with great regret tha t we must give up 
our Lond Pond School this Summer. It is only 
one of the various sacrifices we mu t make for 
the great cau e. To go back to our dear camp 
with a ll the pleasure and fun we have had a t 
Pinewood , will be one of the joys to which we 
can look forward when the wa r is over. 

In the meantime, there may come oppor
tunitie for many of you to keep in practice by 
intere ting others in the joys of Country Danc
ing. 

The fact tha t Gay ha been given leave of 
absence in order to take a po ition in the 
U.S.O . may give her a chance to train many 
M orri ides and Sword teams who will join us 
!a t r to make our Pinewoods School more even
ly balanced co-educationally! 

We know that the boredom of the war in 
many army camps far away from the cu tomary 
ource of intere t and entertainment, could 

be relieved by just tho e dance Gay will be 
eager to teach them, o let us hope tha t when 
she return to her place as our Director, she will 
be followed by a retinue of enthu ia tic Morri 
men! 

Wouldn't it be wonderful if he ent out an 
S.O.S. for the help of many other teachers to 
fill the demand of soldiers in army camp for 
dancing ! one of our dancers must mis a 
chance to spread the good work. 

Many of you will be putting a ll your energy 
into war time jobs. I envy those young enough 
to do so. Some of us are still wondering how we 
can help, there is urely some niche each can 
fill to help win the war so let' find it, and put 
our whole oul into it. 

Until the time when we can meet again a t 
our parties, festivals and summer school- ! bid 
you a ll 

Au revoir, 
HELE N STORROW 

FROM THE JOHN C. CAMPBELL FOLK SCHOOL, BRASSTOWN, N. C. 

Extracts from letter received by Mrs. Camp
bell from former students of the chool, now in 
the a rmed forces: 

"I just want to drop you a card of thank 
fo r the training I got when I was there. Al
though I haven' t done much folk dancing since 
I left, I wa drafted in the army on the 18th of 
thi month and it really help me in my dril
ling, and I do believe I will make a grade A 
soldier." 

Another boy vvrite from training camp : 
"Down here a person meets boys from every
where. I think tha t the Short Course at your 
school taught me quite a lot. In the fir t place 
I learned to meet people there and I believe 
anyone that has ever done the singing game 
can do better in marching. They eem to give 
you poi e and assurance to go ahead." 

We have taken the liberty of quoting thi 
letter extract from the M arch R eport of the 
Folk School. Anyone who has ever seen this 
school in action reali es that " learning to meet 
people" i one of the many benefits given by the 
chool to the country boys and girls who go 

there to learn to live full er, as well as more 
p ractically useful lives in their own com
muniti es. The R eport draws a mo t interesting 

picture of the many ways m which the school is 
adapting to wartime conditions, as the fo llow
ing extracts show: 

"The teaching of carvers has gone on as 
u ua l. M any of the younger men have left but 
the older men and women remain. You will re
member tha t our carvers are all mall farmers, 
carving in lei ure farm periods, in bad weather, 
or a t night. Living co ts, increased far beyond 
wha t the farmer receive for his products, make 
it more es entia! than ever that he add to his 
income through handicraft . 

"The shop has continued to offer evening 
work, but find perhaps its greate t usefulness in 
increased service to the communi ty .. . . The 
forge has always had something the character 
of a village in titution, but has taken on added 
importance as warehou es and local stores a re 
unable to supply farmer need . ... Shoeing of 
horses and m ending farm machinery for the 
neighbour instead of making candle holders 
and imilar gift items, mark one change the war 
has brought to the chool. 

"Many are the coopera tive activities in Brass
town today. The big Cooperative-The Moun
tain Valley Incorpora ted- producer and con

( Continued on Page 58 ) 
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ENGLISH FAIRIES AND SHAKESPEARE 

A NYO E who has read Shakespeare and 
Kipling with understanding knows that 

the fairies of England are not little wispy 
ethereal beings without substance or reality. In
stead they have sprung from her very soil and 
are the quintessence of the qua!itie that are 
the English countryside and the country folk . 

Their music and their dancing must inevit
ably pring from thi same ource, and one of 
the minor perplexitie of theatrical productions 
is why producers of A M idsummer Night's 
Dream think it neces ary to make use of special
ly compo ed mu ic and elabora te ballets in 
order to crea te the desired atmosphere. Right at 
their elbows they have waiting for them the 
store of music and dance tha t is our own in
heritance, and that had reached its full fl ower
ing in Shakespea re's time. Like the fairies and 
the human , dances, tunes and songs a re a part 
of the very na ture of England. 

Cecil Sharp knew this, and Granville Barker 
was one theatrical producer who also knew it. 
When he asked Mr. Sharp to arrange the dances 
and music for his production of The Dream, 
the result was a performance of pure beauty 
and enchantment, with a quality of inevitability 
that made the pectator feei tha t it was impo -
sible for Shakespeare's fai ries to sing and dance 
to any other tunes. 

Fortunately, Mr. Sha rp's arrangements of the 
dances, songs and mu ic have been published 
and can serve as an inspiration for other . The 
Potomac School in Washington made use of 
them thi M ay when it produced the play for 
its Spring F estival. The scenes concerned with 
the fairies, the mechanics and the wedding 
celebration of Duke Theseus were used, and 
made into a coherent whole by means of judici
ous cutting. As the school ends with the ninth 
grade, the lover ' cenes were wisely omitted, 
and a few liberties were taken with Mr. Shakes
peare by allowing Philostra te to introduce ad
ditional dance scenes in the form of revels of 
the populace, and in morri and sword dance 
performance at the wedding festivitie . The 
fairies sang M r. Sharp's beautifu l arrangement 
of .Y e Spotted Snakes, and the villagers sang 
The Tree in the W ood with much apprecia tion 
and enjoyment. 

May Gadd 

This evident enjoyment of the participants 
was not the least of the many delightful feature 
of the performance. There was none of the feel
ing of self-con ciousness or train that often 
comes from pre enting something tha t, however 
beautiful, is out ide the experience and under
standing of the children. Any "modern" who 
has become too ~ophis ticated to enjoy Bottom's 
boa ting or Puck's prankish wit hould take a 
child as his companion when next eeing the 
play. All the elabora tions of a Rheinhart p ro
duction fade into insignificance, as one ga in 
under tanding of Shakespeare's wi dom and 
humour by having it interpreted for one by the 
apprecia tion of a less complicated being. 

M any more of us might acquire this in ight 
if producers would refrain from putting so 
many barriers between u and the realitie of 
the plays. One does not in fact need to go to 
children or even to countryfolk, to find it. At 
the "Old Vic" theatre in London, where, a t 
least until war started, Shake peare alternated 
with Opera on successive nights practically all 
the year round, one has the same feeling of iden
tification of the audience with the players. The 
audience is mainly composed of the working 
people of the W aterloo Road district-and 
every point strikes home and is greeted with 
roars of laughter, and apprecia tion of how the 
foibles of Bottom and his fellow mechanic a re 
repeated in one's neighbour-even if not in 
oneself! The fo lk mummers' play has the same 
appeal to those who have not become too com
plicated to enjoy good traight fun concerned 
with basic human qualities and weaknesses. 
Shake peare's mechanics have much in common 
with the characters in the mummers' play, and 
doubtless owe much of their crea tion to hi 
fami liari ty with these plays of the people. 

Folk dances have thi arne quali ty of reality, 
and a noticeable feature of the Potomac School 
production was the wholehearted way in which 
the children entered into the dances. There 
were no picked dancer . Every child took part 
on equal terms, and the whole effect was of 
joyful vitality and the ease tha t comes from 
taking part in something that is within one's 
understanding. This was noticeable during the 



40 

learning of the dances and ongs as well as a t 
the performance. 

Every child in the chool took part in the 
play. The dances and songs were learned in the 
weekly lessons during the second half of the 
year, and were an outcome of the work in folk 
dance and ong carried on throughout the year. 
The kindergarten and the first grade made u e 
of their work in rhythms and were wonderful 
dancing leave , rabbits, frogs, bears and insects. 
The ninth and eighth grades took care of the 
speaking parts and tudied the play as part of 
their work in English. The co tumes were de
signed and executed by the children and the 
ar t department, and were entirely charrning and 
colorful-fortunately enough colored cellophane 
was found for the fairies' wings ! The children' s 
families took part vicariou ly! Bottom, in part
icular, lived and breathed her part lor days in 
advance of the play-and her family lived and 
breathed it too! 

All the country, morris and sword dances 
were danced without altera tion as they had been 
noted down in England. The fairy dance to the 
tune of Sellenger's R ound was used exactly a 
arranged by Cecil Sharp . At fi rst sight thi 
dance-in reali ty a folk ballet- might appear to 
be too diHicult for a sLxth grade. But it is ba ed 
entirely on country dance step and pattern , 
and presented no difficulty whatever to children 
who were familia r with English country dance . 
The other two fairy dance were adaptations 
of those arranged by Mr. Sharp, and were 
danced to the tunes of The Sprig of Thyme 
and N onesuch. The la tter dance, which ends the 
play, was baed on a memory of the gold 
fairies of the Granville Barker production drop
ping off from the end of sweeping Goddesses 
"ca t-offs" until a t las t only one little fairy wa 
left to peep from behind a pillar and disappear 
before Puck' final speech. The Courtier en
tered in a dance proces ional to the tune of 
L ord Willoughby's March and later to the tune 
of H unsdon H ouse. They danced Oranges and 
L emons and The Maid in the M oon, country 
dance of the type that had begun to be popular 
at Court in Elizabethan days. Puck and an Elf 
played Leap Frog with one another to the tune 
of Flowers of Edinburgh, and the Elf enticed 
away Titania' entinel fairy to the tune of The 
Nutting Girl. 

As the entire production was a real part of 
the work of the chool and no general rehearsals 
were held until four days before the Fe tival, all 
parts were allotted according to grade. The 
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ninth grade supplied Titania and Oberon as 
well as The eus, Hippolyta, and the Lords and 
L adies of the Court. Puck and the M echanics 
came from the eighth grade, the other members 
of this grade being word and country dancers. 
The even were morris and country dancers, 
the sixes fairies and elves, the fifth, fourth, third 
and second grades were other member of the 
Athenian populace and danced country dances 
and inging games. The play was given in the 
school yard which fortunately had trees to help 
out with the cenery. Bank of greenery and 
flowers were added. The audience was asked 
to imagine that the first and last parts of the 
play took part in the palace garden of Duke 
The eu , while the fairy cene were et in the 
forest out ide Athen . 

For the benefit of anyone who may wi ·h to 
try this type of Fe tival a list of the dances and 
cenes i given below. The fairy dances, songs 

and tunes are publi hed by the Oxford U niver
sity Press . As much of the play can be used as 
desired . Even a few carefully elected entences 
will serve to link the dances together and add 
to their dramatic quality. 

Entrance of Philo tra te, Theseu , Hippolyta 
and 

Courtiers to L ord W illoughby's M arch. 
Court dance : Oranges and L emons 
Philo trate announces revels of the populace 

and Court exits. 
Populace (grades 8 to 4) enter and dance 

mas ed country dance (arranged ) in concentric 
circle to tune of Haste to the W edding fol
lowed by Push the Business on (4th ) A H unt
ing W e will Go (2nd ) Th e Durham R eel (3 rd ) 
Mage on a Cree (7 th ) R ibbon Dance (5 th ) 
M erry, M erry M ilkmaids (8th). Song : The 
T ree in the Wo od (all grade ) . 

The M echanics enter, drive away the danc
er and allot parts for their play. 

M echanic exit and the Leaves (Kindergar
ten ) dance to morri tunes-Jackie to the Fair 
and Y oung Collins. The Anima l and Insects 
(1st grade) follow and dance a little ballet of 
their own until they are driven away by Puck 
and an Elf, who dance to the morris tune 
Flowers of Edinburgh. 

A Fairy enters and they ta lk of the quarrel 
between the fairy king and queen. 

The cenes with Oberon and Titania-Obe
ron and Puck- Titania and her elve and 
fairies. Fairy dance: Sellenger's R ound. Fairy 
ong: Y e Spotted Snakes. 

( Con tinued on Page 53) 
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AMERICAN COUNTRY DANCING: 

FACTS AND FALLACIES 

" T HERE were once five peas in one shell ; 
they were green,-the shell was green, 

so they believed that the whole world must be 
green- which was a very natural conclusion." 
Some of our dance enthu ia ts have steeped 
themselves in the beautiful Engli h country 
dances, and they now a sume, without giving 
it any thought, that England alone has supplied 
all the ingrediant for American country dance. 
They are content to stay in the pod,-never com
ing out, even " to take a peek." 

Everyone recognizes that American folk songs 
are predominantly Engli h in character. Every 
clea r-thinking American gra tefull y acknowl
edges this fact . However, the Engli h influence 
upon American folk dance is fa r over hadowed 
by Scotland, Ireland, and the Continental na
tion . Much of the American country dance i 
home-grown, and like the dances of almo t any 
other nation they contain element which are 
common to all folk expre sions. 

As a collector and teacher of international 
folk dancing, I have had an unusual oppor
tunity to study the speed with which experi
enced folk dancer of various nation learn our 
American country dances. Scottish, Irish, and 
Dani h groups catch the style almo t immediate
ly. Thi would eem to indicate that their tradi
tional tyle has much in common with the 
American. It is not disclosing a ta te ecret to 
report tha t experienced English dancers find 
great difficulty with the close-to-earth mode of 
American dancing. Of cour e, it goe without 
aying it, tha t "bobbi hne ," tha t di tinctive 

mark of an Engli h dancer, does not belong in 
Ameri can dancing. 

American dancing is an indoor activity, ba ed 
upon an easy, lilting walking step. Engli h danc
ing is an outdoor activity, and it ba ic step i 
certainly not a walking tep. No doubt, it is the 
freedom of the va t open paces which endows 
fin Engli h country dancing with it lovelie t 
characteristics. There i no excitement compar
able with the urging movement of a kipping 
hey, with its full , wide turns. American dancers 
tay within their sets, and when they must move 

outside the et, it is against the best tradition 
to tray too far away. Americans appear to 
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thrive on the physical limita tions set by the 
usual dance floor, and they have evolved an 
endless variety of dances which suit their tastes 
perfectly. In fact, Americans openly resent 
superimpo ing outdoor characteri tics upon 
th ir treasures. 

The wing, or buzz tep in social dance posi 
tion, is one of the mo t important elements of 
American country dancing. It is most exciting 
and sati fying when done properly,-with the 
upper part of the body held rather erect, so 
that the swinging is smooth, fas t, and yet com
pletely controlled. Of course, many nations use 
this swing step, but, America has made it a 
special trade-mark. It takes a long time to 
rna ter winging, but the resulting exhilaration 
is certainly commen urate with the effort. 

Rhythmical dance accompaniment hould be 
considered part of the dance movement. Our 
American Indians look upon their drummers as 
dancer , not a accompani ts. We would do well 
to profit by their attitude. An in piring country 
dance fiddler "dances his tune ," o tha t tune 
and dance become one. It is futile to think of 
them apart. 

The phrase, "any tune" has been repeated so 
often that it has come to be taken too literally. 
Our be t fiddlers do not play "any" tune, even 
though they may say so. They have e tablished 
a repertoire though many long years of trial 
and error. Or el e, they carry on with certain 
pet tunes, which have been exposed to the elec
tive process, either by their ance tors in Europe, 
or by fiddlers that have preceded them. 

Some American country dance are ine cap
ably as ocia ted with certain tunes, and it is al
most pathetic to watch the reaction of the 
dancer when a fiddler, either con ciously or 
otherwise, inflicts a sub titute tune. 

Certain dances have been borrowed bodily 
from other nations, and the tunes have re
mained intact, while the dance movements have 
been simplified in the process of becoming 
Americanized. However, it is a rela tively simple 
matter to trace the similarities and the changes. 
"Money Musk," that most beloved dance of 
New Englanders e pecially, was borrowed from 
the Scots. The tune, composed by Daniel Dow 
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in the historic year of 177 5, was originally called 
"Sir Archibald Grant of Monemusk's Reel." It 
is a strathspey, and has the haunting quality 
given to it by the "Scotch snap." The Scotti h 
dance, still done today wherever there are 
Scots, is in the usual contra-for-4-couples form
ation. 

And it is an exceedingly beautiful, but dif
ficult strath pey, but it is a comparatively imple 
American contra! (In fact, it may be noted 
here, tha t Americans eem to love simplicity in 
their dances. This simplifica tion of difficult 
European dances ha become a habit of Amer
icans, who have in this manner enlarged our 
repertoire considerably) . 

"Swing" does not occur in Scottish dance 
nomenclature, so the more formal " turn" of the 
Scottish "Money Musk" became the American 
"swing 11f2 around." The Scottish " two line 
of three set twice with Highland" became the 
American "forward and back six & % round," 
and the Scotti h "reel of three a t the side " be
came the simple American "rights and left ." 

The American "Fox Hunter Jig" is a difficult 
dance in 9 j 8 time. This i one of the many 
difficult dances that a re not widely known, but 
de erve to be. The Irish " Fox Hunters Jig" is 
always done to the tune of the same name. o 
other will do. Both dance and tune were taken 
directly from Ireland, and in the transition to 
an American dance, the jig step became our 
usual walking step, while the floor patter re
mained es entia lly a in the original. 

Sometimes neither fiddl er nor community is 
aware of its borrowing . In the Adirondacks, 
one of the mo t popular dance tunes for the 
square, "Right H and Lady By the Right," is 
the chorus of the D almatian folk song, "Za 
J edan Casak." One Saturday evening, while 
I was leading a United N ation Party in a real 
barn, in the heart of the Adirondack , I in
quired about the tune, which a ll the na tives as
sumed wa trictly American. But, I discovered 
that the farmer's handyman wa a D almatian, 
who had never stopped singing this beautiful 
love song, even though many years had elapsed 
since he left D almatia. For more than a decade, 
the farmer-fiddler had been enriching his com
munity with this enchanting tune, completely 
unmindful of his debt to D almatia. It is ever 
thus with migrating melodies. However, I have 
a lways felt that the country of origin of a tune 
or a dance i of less importance than the coun
try where it become a ever-living source of 
joy. Of course, if its worthwhilene s is appreci-
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a ted by many countries, so much the better for 
root, stem, and flower. 

This brings to mind the Interna tional Folk 
Fe tival at Stockholm in 1939, a t which I had 
the privilege of representing America. During 
the course of the opening addres , Mr. B lfrage 
aid, "Everything new and modern isn't better 

than the old thing . Everything is not wonder
ful simply because it is old. There must be 
sorting and tudying." This applie to American 
country dancing, as well as to others. And it i 
thus that organizations, such as The Country 
Dance Society, can function most effectively. 

Of cour e, practically a ll of our present 
knowledge of American country dancing was 
gained from callers. And in pite of modern 
educational theorie , in the interest of the truth, 
we mu t admit tha t caller have done a remark
able job of pre erving the be t American dance 
traditions, without the help of organized so
cieties. This is not to minimize the importance 
of any individual or organization tha t genuine
ly perpetuate the tradition; rather, it is a plea 
not to ignore the very real contribution of the 
caller, whose "absorption by imitation" method 
ha , worked, and worked well. 

H appily, American country dance has never 
needed to be revived! R evival suggests a peri·xl 
of indifference and decline, followed by a re
newal of interest. Of course, there ha been an 
ever-widening interest in the country dance, 
especially among city folks. Callers have been 
carrying on for genera tions, almo t habitually, 
without fanfare, and without benefit of head
lines. As one friend of mine remarked, " It's not 
new tha t we have been meeting for dancing 
every Saturday night, rain or hine, winter or 
ummer. It would be new if we didn't! Be ides, 

nobody brags about eating and sleeping and 
dancing. They're all just na tura l." Ye, that 
covers the field adequately and imply. 

Educator and others who delude them elve 
into believing tha t they have been re ponsible 
for the "grea t revival of interest in square danc
ing," are merely revealing tha t they haven't 
taken the trouble to discover the fact . At 
regular intervals, people appear in the country 
dance fi eld and make a temporary, dazzling di -
play, and like a comet, burn themselves out 
quickly. But the real tar in the country dance 
firm ament are a lways there-quietly, but de
pendably, carrying on. 

Frequently, university students publicize 
i elated areas, where country dancing has had a 
long, unbroken tradition, but whose dances are 
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unknown generally.. Such student can be of 
ine timable value, providing that their written 
documentation i accura te. Otherwi e, uch re
search deteriorate into meddling, and i better 
left undone. 

In fact, anyone who collects a dance, which 
is worth pre erving at a ll, ·hould con ider it a 
great re ponsibility, and act accordingly. Not 
everyone is endowed with those special gifts for 
folk dance collecting, and when those cho en 
few give us the fruits of their geniu , it i in
conceivable that any one would knowingly des
troy them. 

The country dance caller has a lways been 
close to my heart. Like Richard D auntle s' 
heart, " it call me 'Dick' aco it' known me 
from a babby." A caller who is worthy of the 
name love the country dance, and will never 
employ "cute," "quaint," " theatrical" tricks to 
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"improve" hi art. H e knows instinctively that 
a folk art cannot flourish if it is tainted by con
sciou devices designed to cater to per onal ego. 

It may not be generally known that some of 
the finest caller are women. A in other fields, 
the world is beginning to recognize that women 
have the special qualifications of leadership tha t 
callers require. Many women have caught the 
callers' germ in childhood, and we m ay expect 
more and more of them to enter the field. 

The American country dance i playing an 
important role in the war effort, and this new 
chapter in its history i still to be written. T,ho e 
of u who help to encourage participation in 
tha t mo t ocial of all dance -the American 
coun try dance- are replacing " spectatoritus" 
for an art with permanent qualities and a 
beauty worth preserving for many ,many genera
tions. 

MOUNTAIN FOLK FESTIVAL 

FROM the point of view of a mere onlooker 
who can' t tay away, the 8th Annual 

M ountain Folk Fe tival held in Berea, April 9th 
and lOth, wa as great a succe. as a ll the others 
have been- if not more so ! 

At Christma time the prospect wa dark, 
with money in the . chool and center as carce 
a our ra tioned ga, none of us knew whether it 
would be po sible to send team . To reduce 
expen e the committee cut the length of the 
Festival and reluctantly said we'd wait until 
M arch 1st and ee how many were registered 
before deciding definitely whether we could 
have it or not. 

But the young people had something to say ! 
Their only que tion were when will it be, and 
who will "get to go." They would work extra 
time to earn money, if nece sary, and do with
out other thing~, but we had to go to the 
Fe tival. In our case, a graduate whose son was 
on our teams, came to the re cue. H e saved up 
his A card ga , and loaned hi car, and we 
were off. Other Centers mu t have had equally 
good friend , for the fir t words I heard when 
I got to Berea were, "There are more here than 
Ia t year." And sure enough seventeen group 
from T ennes ee, North Carolina and K entucky, 
with visitors from Cincinna ti and Louisville, 
were gathered together, very few of them, no 
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matter how far they had to come, were !are 
even for the first se sion. 

There were two new groups. Why they had 
never come before, neither we nor they knew, 
but we feel sure they'll come again . W e suspect 
that Frank Smith, during hi days of doubting 
whether we could have a Fe tival, made them 
think tha t six couples were a small team, and 
that they really should have more--for one 
group numbered fifteen and the other twenty
four! They were a great addition . 

It took no time a t all to melt the eparate 
teams into one big group and it was plain to 
ee tha t even the first session was fun . Immedi

ately after it, with Berea students as guides, the 
young people were taken on a tour of the 
campus, while the leader met a t the Faculty 
Club for Tea and a business meeting, and to 
plan for next year's Festival! 

Between ses ions a "Social Room" wa kept 
open where the young people could drop in to 
play traditional games from many lands, and 
leaders who wanted help in selecting source 
material for folk ong and dances could look 
over copies of the book that other h ave found 
helpful. 

On Saturday, after the dance es ions, the 
two most succe sful mu ic program we have 
ever had were given. In the morning, be5ides 



the group inging, there were ballad singer 
from Berea and Hindman. A Berea faculty 
member brought us a "White Spiritual," the 
minister from a Dutch R eformed Church at 
Greyhawk, a lovely rare old hymn tune, and 
Mr. Sherman Cook played the dulcimer for u 
again. Several of the Center have made shep
herd's pipe in pa t year , but no one has ever 
had courage to play a t the festival. Thi year, 
under the direction of Mi Gertrude Cheyney 
of the Berea College Mu ic Department, groups 
from Berea, Lexington and Sue Bennett Col
lege played both R ecorr:l ers and Pipes-much 
to the delight of all of us. 

In the afternoon, after more group singing, 
the Lexington Center sang three lovely ballads, 
the Pine Mountain T eam contributed "Lolly 
Trudum" that they had ung together a they 
drove down, Pauline Ritchie from Hindman 
complied with a reque t for three ballad that 
have been favorites at other fe tival , and Sally 
Allen, one of our visitors from Cincinnati , sang 
"M ary H amilton." Another ambition wa real
ized at thi meeting when we had a most suc
ce sful presentation of "H an el and Gretel," a 
puppet play directed by Fannie M cClellan of 
the John C. Campbell Folk School. There were 
a couple of marionette that came with the pup
pet , and, being a proper part of a folk fe tival, 
did a little folk dancing on the ide. 

Mountain 

Folk Festival 

"Sellenger's 

Round" 
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The climax for an onlooker, and perhap for 
the participants, came with the "Open Even
ing" Saturday night. It is a truly beautiful and 
inspiring ight to ee more than two hundred 
young people, the boys in whi te and the girl 
in the gay colors cho en by their team , come 
onto the floor. Becau e Spring i la te in K en
tucky thi year, and there weren't many fl ower
ing shrubs in bloom to entice them into chang
ing to the Gi burn Proces ional a t the last 
minute, as happened last year, they opened with 
H e! ton Furry a had been planned. From the 
minute the fir t couples came in it was a pon
taneou ly joyou occa ion. There had been no 
practicing for it. The program committee had 
simply chosen the dances the group knew be t, 
and therefore had the most fun dancing. There 
were Sword and Morri dances, simple Play
Party game, and more difficult Engli h and 
Danish .dances, omething for each one to enjoy, 
and enjoy them they did, apparently obliviou 
of the huge crowd that was having an equally 
good time watching them. The committee plan
ned a shorter program than usual o that les 
enthusia tic onlookers than I could leave before 
they were tired. But the dancer , reinforced by 
a coll~ge president and his very small daughter, 
a oldwr or so, and orne others, kept on until 
the Ia t ga p when those who were to dr ive 

( Continued on Page 46 ) 
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YOUTH AND THE SQUARES 

EVERY once in a while the word "Corny" is 
hurled at Square dancing by one of the 

so-called "Modern Youth." This, however, i 
the exception rather than the rule. Today our 
younger generation i "hep" to Allemande Left, 
Ladie Chain. etc., and are al o "on the beam" 
when it comes to Swing your Partner. There i 
a story to this tha t I believe i most interesting. 

Some few years ago, a group of youngster 
came out of the South with a dance of their 
own called The Big Apple. It wa a group dance 
in which many could participate. It immediate
ly captured the imagination of the younger 
people, and for a pell it was the rage all ov~r 
the country. Due to its amene s, however, 1t 
eventually passed away, but it left behind a 
desire for dances that number of p ople could 
do together. ow, let us leave The Big Apple 
and follow the e folks as I see them, in their 
everlasting search for omething new. 

Each summer many had gone to the country 
and had either heard of Square dance or had 
gone to watch the " atives" cavort around. 
Now, tho e of us who are familiar with the 
regular Grange dances know that they did not 
welcome "City Slickers" in their et becau e 
these "Foreigners" did not take it seriously and 
spoiled the dances for them . They were ab
solutely righ t in their views, but had never 
troubled them elves to find why these towns
people could not do them and why they stood 
on the sidelines and laughed. 

H ave you ever listened to a tobacco a uction
eer going full-blast or an old time train an
nouncer? Imagine a youngster from any large 
metropolitan area hearing a Caller for the fir t 
time, especiall y one who had grown old in the 
profession, so that even the dancer themselves 
only understood the call by the inflection of 
his voice. 

But now, these youngsters had the bit in their 
teeth in their search for the new and the dif
ferent. They gradually forced their way into 
the dances and eventually conquered the figure 
and the call and found them so exhilarating 
and changing in style that they felt satisfied 
that here was something " olid," something 
they could kick up their heels to. 

They took the e dances back home and to 
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schools and college . They interested other to 
try it and succeeded in reviving a national in
terest that today is one of the wonders to our 
o-called older-generation. 

Two ea on ago I wa a ked by the r ew 
York City Park Department to try a dance at 
the 105th Street Skating Rink. The night it 
was to be held there had been an all afternoon 
and evening rain and o the dance wa wa hed 
out. The Park publicity department had not 
be~n advi ed to continue advertising, so little or 
no mention of it was made during the follow
ing week. 

When we arrived, on the following Monday 
evening, we found orne two hundred odd per
on waiting to skate, and not, Oh! no, definite

ly and absolutely not to square dance ! Thee 
were all uninitiated in the "beauty" of our good 
quare . After the Star Spangled Banner had 

been played we opened with our ignature-a 
medley of folk songs, and then it happened! 
Catca~ls, jeers, Bronx cheer , hooting, whi tling, 
etc. In pite of the way I felt, I really had to 
smile and remembered stories of toned martyrs 
and others. Fortunately, we had about twelve of 
our very good friends there to act as demonstra
tors and they braved the torrent of noise to 
form a circle in the center of thi huge arena. 
By calling on the fair play of the onlooker 
and pas ing a few humorous remarks we soo~ 
had a izable ring of people out. With very 
brief and imple in tructions, they learned the 
ba ic figures and off we went into our fir t set. 

Mu ic-said a very intelligen t person, hath 
charms, and the Top H ands really went all the 
way, and slowly, but surely, the cat-caller , 
jeerers, Bronx cheerers and other , laid down 
their skate and wended their way to dance 
with the others . 

T wo week later, the Park Department, due 
to lack of fund , was forced to top the pro
gram. Our now good friend who had become 
regular a ttendant rai ed their voices in angry 
protest and drew up a petition asking that the 
Square dance be continued . 

To say that the late teens and early twenties 
like Squares better than Jive would be fooli h . 
We can interest them, however, if we go about 
it in a broad sense. A sy tern that work out to 



46 

everybody' sa tisfaction is this-Fir t, we mu t 
have good mu ic. My Top Hand orche tra, 
one of the fine t five-men combination I have 
ever heard play, can play modern (ballroom ) as 
well as folk dances. For Squares, they u e piano, 
two violins, banjo, bas drum, cymbals, guitar, 
electric H awaiian guitar and ba s viol. If it be 
modern or square, they play it with life and 
enthusiasm so that the dancers a rc buoyed up 
with the train of the music. Second, we must 
not a ttempt to tart converting them by ru hing 
into Squares a if our very life depended upon 
it. We always tart them off with dances they 
like and know in the modern. In this way, we 
have mo t of them on the floor, not knowing 
that in but a hort time, they arc going Lo a t
tempt Square , Circles and Reels. When we 
believe there arc enough on the floor, we change 
the music to a rollicking folk tune and have 
them form a large ring. We have, by this time, 
gained their confidence, and very few leave the 
floor. Tho c that do, we know, will come back 
hortly. For our first . dance, we u ua lly use 

either Looby Lou, Paul Jone, or any simple 
interesting Play Party game. From there we 
teach the mo t implc figure , i. e. Partners, 
Corner, Ladies Forward and Back, Gents For
ward and Back, Do- i-do (Back to back ) Swing 
and Promenade. We never a ttempt Allemande 
Left, Grand Right and Left, or others until 
later as we have found to confuse them at 
the tart means that we have made it appear 
difficult. As the evening progre e , they learn 
the other figures by degree , o that they leave 
with the feeling it i heap of fun. At the start, 
we alway give them these three rules: 

1. When instructions are being given, every
one must be quiet o that all may hear 
and under tand. 

2. They a re dancing with three or more peo
ple, and one person may poi! the fun for 
everybody. 

3. To have a good time ! 

In a short while, they realize the value of 
the e rule and comply wholeheartedly. With 
this e tabli hed routine, we have taught up to 
2,000 per on a t one time o that in the brief 
period of twenty minutes, they have succeeded 
in doing one Circle and two Square . Another 
thing that is well to remember- keep it square 
and round, even going so fa r a to give the 
first few nights, 70% modern and the balance 

quares, Circles and Reels. Within a few weeks 
the pendulum swings the other way until it ar~ 
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rive at an even half and half and there we 
let it stay. 

So, when we hear one who cries "Corny," 
we actually know that we have omcthing for 
youth if we give youth a chance to feel tha t it 
i omething they wish to have. 

EDITOR's NoTE : Ed Durlacher hails from 
Long I land and has a large and enthusiastic 
following of dancers in the I land and in other 
places in and around New York City. The 
groups who attend hi dance include a large 
number of young people o that he is well quali
fied to peak on the ubject of "Youth and the 
Squares." His Square Dance records (D ecca) are 
well known. When I firs t attended one of Ed's 
Long Island Square Dance -at the time of the 
massed Squa re Dance di play at the National 
Folk Festival a t Madi on Square Garden, for 
which he was our Caller- I was very much 
struck by the genuine character of the dancing. 
Everyone wa having a thoroughl y good time 
being themselves. Since then I have had a num
ber of opportunities to see him and his "Top 
Hands" orchestra in action-the mo t recent 
wa at the Stage Door Canteen and the M er
chant Seaman' Canteen, both sponsored by the 
American Theatre Wing Service-and on each 
occa ion the same spirit of genuine enjoyment 
was pre ent. 

M.G. 

MOUNTAIN FESTIVAL 
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home that night ju t had to start. And all the 
time as the goodbye were being aid, you kept 
hearing, "I've had the best time," " I wish it 
were Friday," " I wish it were ju t starting," and 
o on. Though they were tired, you felt the en-

thusiasm that make the festival a living thing 
and knew there'd be another no matter what 
the obstacles. 

We are very grateful to Pre ident Hutchin 
for a llowing us to hold our fe tival on Berea' 
beautiful campu each year, to the students and 
gym director for turning over to us the big Sea
bury Gymnasium for all our folk dance se sion , 
and to Mrs. Wei h and the Institutional Man
agement Cia for giving u such deliciou 
meals. The cordial pirit we meet on the campus 
helps to make it a truly friendly fe tival, so that 
eve~ ~ne who doesn't dance can't tay away, 
but 1 rmpelled to come every year to join in the 
goodly fellowship. 
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MRS. JAMES JACKSON STORROW, SR. 
When vi iting Boston and Lincoln a few 

week ago, I wa o fortunate a to time my 
vi it to fit in with the annual Bo ton Center 
M embers' country dance party, that i held 
by invitation of Mrs. Storrow, in her very lovely 
garden a t Lincoln, Ma achu tts. Mi s Louise 
Chapin wa in charge of the dancing as i ted 
by a very able "ground" committee. After the 
dancing was over everyone produced box sup
pers, supplemented by icc cream, cake, coffee 
and punch supplied by the hostess . 

Mrs. Jam0s J. 

St o rrow, 

Na t ional 

Pre:;ident 

of t he 

C ountty Da nce 

So::iety 

H appening to cc a photograph of Mrs. Stor
row I was truck by the thought that many of 
our member who have not yet been to our 
ummer camp, have never een the Pre ident 

of our Society. This photograph is the re ult. 
We arc very grateful to her for a ll that she has 
done for the Country Dance Society, incl uding 
the happy time at Pincwoods Camp, Long 
Pond. We hope that our next meeting wi ll not 
be long del ayed. 

MAY GADD 
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FALLACIES? 

MRS. SONKI 'S extremely interesting article 
in thi i sue-with most of which I heartily 

agree-in pire me-as one who grew up with 
the country dances of England- and Scotland , 
and has since spent a considerable number of 
years in becoming acquainted with the dance in 
variou ections of America-to enter into thi 
fascinating game of fallacies. 

To begin with, I am doubtful if the English, 
and the English dance enthusiasts, are quite so 
green in their peapod a the author feels. The 
fallacy here eems to lie in a mi conception of 
what the Engli hman mean by "English." H e 
usually has a faint di tas te for the word 
"Briti h" and is apt, when speaking of origins, 
to label a "English" anything that comes from 
the Engli h peaking Isle - including at lea t 
the south of Scotland and the north of Ireland. 
Whether the Scot does this is another tory! But 
certainly littl e distinction can be made between 
southern Scotland and northern England when 
it comes to folk dance and ong origin ; they 
ov rlap on both sides of the border. The K eel 
R ow i~ often accepted a a Scottish tune- but 
ask the Northumbrian what he thinks. (I lived 
for six vears in Northumberland ) . Flowers of 
Edinburgh is danced in almo t the same way 
in Scotland and in Warwickshire ! And o on. 
The point i , that there is no intention when 
speaking of the English background of the 
American dance to limit the area of influence 
to the land between the English Channel and 
the Cheviot -anywhere in the Engli h-~peaking 
I les is indicated. o doubt this i mi leading, 
but it is custom. Following the same point it 
eems to me strange that the writer states tha t 

American folk songs are predominantly Engli h 
(in the narrow sense) in character. Certainly 
the Scotti h descent of many of the mountain 
ballad is clear. The term must be interpreted 
in the same way for both song and dance. 
--rcio not believe that anyone seriously di ·pute 
the general influence of Europe on the square 
dance. The fallacy here eem to be in a uming 
that it is po sible to divide this influence into 
neat compartment - Scottish - Scandinavian -
French, etc. The more one studies origins, the 
more one realizes how they overlap. It is large
ly a que tion of how far back you go. Even if 
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we pea-podder di agree with the author, and 
feel tha t the dances of England have had some
thing more than an infinite imal influence on 
the American country dance, what then ? How 
many nation contributed to produce the Eng
lish and their dance ? England is a true melting 
pot-but the elements have had time to fuse. 

In comparing American and Engli h dance 
style and step, the author bases her a umption 
of their "unlikene " on several fallacies. One 
is that "bobbishness" is a distinctive mark of 
an English dancer. The confu ion here is be
tween a traditional country style, and what 
might be termed an E.F.D.S., or "revival" style. 
If the author had seen English country dance 
performed by the arne kind of people she ha 
seen performing American dances, he would 
realize that the style and steps are intrin ically 
the same. I have seen village dancers in the 
we t of England who could fit into a good 
square or longways et in M assachusett or Ohio 
and never be noticed ; and I remember how a 
writer described a village team from ether
witten, Northumberland, visiting London to 
dance a t the E.F.D.S. Festival at Albert H all as 
having flo wed on to the floor. ' 

I have al o een young city dancers in Amer
ica, who danced well, but skipped gaily and 
bobbishly through their squares- but I do not 
a sume that this is therefore the true style of 
the American dance. When a dance i revived 
by young people- and it is a revival here as far 
as the citie are concerned- it i ap t to take on 
more of an a thletic character. People do i t for 
e_xerci e, or for its spectacular quali ties, and this 
Side becom~ more emphasized. The arne thing 
happened m England. The dance revival wa 
fir t taken up by the phy ical education people 
and they left their mark upon it. What wa~ 
produced was a very beautiful form of dance 
but different (although not ba ica!Jy o ) fro~ 
the dance that had never died out. 

Confusion also arises from the fact that the 
author has drawn her conclu ions from a part
icular form of the English country dance, de
veloped for use indoors (Engli h dancing i far 
from being entirely an outdoor activity) in the 
17th century. I refer to the Playford dances, 
which furnished the E.F.D .S. with the bulk of 
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its early material. These are the dance that 
encourage wide sweeping movement and run
ning and kipping steps in order to bring out 
their full beauty; although whether this was 
17th century style is open to question . This city 
form of the country dance died out at the begin
ning of the 19th century unti l revived by Cecil 
Sharp and the English Folk Dance Society, but 
the country dance itself never died. Although 
much affected by the industrial revolution, it 
has lived on in the villages, and developed on 
much the same lines as the country dance in 
America, borrowing from city dance tyles and 
adding the e to the folk pattern . A in Amer
ica, and in many parts of Europe, the dances 
were much affected by the quadrille, and the in
fluence of the "round" dance, waltz and polka, 
is shown by the present day method of swinging 
one's partner-the "buzz" swing is popular in 
the north of England, and ladi es chain is a 
favorite figure. 

Finally, an examination of " traditional" Eng
li h and American dances will show that both 
are based on an easy lilting walking step, of 
the type de cribed by Douglas Kennedy as 
"Walking on Air." A flat pede trian walk is not 
dancing, and neither is an aimle hopping 
about. Both styles are een, but that doe not 
make them traditional. The Engli h dancer may 
tend to walk a little more up in the air than 
the American, but basically the step is the same. 
The step is al o very much like the one used in 
tho e Dani h dances that have been affected 
by the quadrille, and the two- tep i used in all 
three countries. 

I regret that this is temporarily the Ia t num
ber of THE CouNTRY DANCER so that no one 
can write in the next i ue and point out all my 
fa llacic . But here' to after the war! 

C.D.S. BULLETIN 
Be ure to end in your new - group and in

dividual-as you gather it-or make it. I t will 
be colla ted and issued as a bulletin when 
enough has been received. I'll hope to have 
some news of square dancing in the U 0 to 
send in myself. The number of bulletin ent 
ou t to you each year, will depend on how 
much news we all end in ! The fu nctioning of 
the Society in wartime will depend on it mem
bers and your help is needed in a many ways 
as po ible. We want to be in a po ition to 
have a grand gathering directly the war ends. 

MAY G ADD 

MAY DAY AT LEES COLLEGE 
JACKSON, KY. 
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A program of fo lk dances was a feature of 
the M ay Day celebra tions, under the direction 
of Sophia Holliday, director of recreation at the 
College. Mi s Holliday wa awarded the Bolles 
Scholar hip a t Pinewoods Camp la t summer. 
Miss M arie M arvel, field worker with the Con
ference of Southern Mountain Worker , write 
as fo llows: "What I mainly wanted to write to 
you about wa the M ay Day a t Lees College 
that Sophia Holliday directed. The Scholarship 
Committee of the C.D.S. Camp would have felt 
their investment well placed had they een the 
excellent manner in which she handled her 
groups that day. Of course we were proud of 
her beginning training a t Hindman and Brass
town, but we know that the three week a t 
Long Pond last summer added much to tha t. 
H er groupings of dances to avoid awkward 
pauses and likewise her planning to give varied 
patterns, was a delight. She selected dance well 
within the experience of her group, but stepped 
two sets up to give a lively, free presenta tion 
of Parson's Farewell. 

"On account of gas rationing they were un
able to have the neighbouring school in for 
May Day as usual. But I happened to be in the 
neighborhood the week prior and brough t 
in orne grade school children which made it a t 
lea t a town celebration." 

Miss M arvel adds: "I am taking seven weeks 
off from the field here thi summer to direct a 
women' training unit of the American Friend 
Service Committee a t We terly, R . I. Folk 
dancing i to be a part of my r esponsibility but 
the extent of i t remains to be seen." Thi cern 
to be another field for our country dance . 

FROM ICELAND 
Extract from letter received by Mrs. K ath ryn 

Hodgson of the Welle ley Center from her on, 
now with the Army in I celand : 

"Went to a dance Ia t night and had a per
fectly wonderful time dancing with all the local 
lassies. About half of the pieces call for pecial 
folk dance and I was lucky enough to find a 
partner (a beauty and a good dancer ) who 
taught me the teps. Engli h and American folk 
dancing gave me a good star t and I was the 
only American on the floor during mo t of them 
and having a perfectly swell time always." 
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C.D.S. FESTIVAL 

In our las t i sue we a id " Ye " to the pro
pect of both Fe tival and Camp. Well- the 

la tter cannot happen this year but the former 
came off according to schedule. 

Our thank are due to Hunter College for 
aga in allowing us to use the facilitie of the Col
lege under the au pices of the Phy ical Educa
tion D epartment, Dr. Augusta eidhart, chair
man. 

Goddesses 

Our plan of making the Festival a group de
mon tration of the adapta tion of our dances to 
wartime condition , by choo ing the right type 
of dance for a particular occasion, and by 

Bacca Pipes 

adapting the method of presentation, wa car
ried out effectively by the demonstra tion groups 
and by the audience, who were very ready to 

THE COUNTRY DANCER 

Swing Your Partners 

part1c1pa te when called u pon. The fo llowing 
group took part in the demonstra tion: 

Brooklyn College, . Y. C. 
a . Physical Education M ajor 
b. Square D ance Club 

Flam borough 

Child Educa tion Foundation Training School, 
. Y. C. 

Community Folk Dance Center . Y. C. 
Hunter College, N. Y. C. 
Montclair Center, N. J. 
New York Univer ity, . Y. C. 
P . S. 127 Queens, . Y. C. 
Walt Whitman School, . Y. C. 

The two las t were children' group and gave 
a highly convincing demon tra tion of the value 
of our dances for thi age. The word dance 
were particularly popular. 

Dancers in the pictures are from 
P.S. 127 Queens, N. Y. C. 
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"I CALL SQUARE DANCES 
FOR THE ARMY, DO YOU?" 

JT was the strangest feeling I've ever had-
that fi rs t time I called a square dance in an 

a rmy camp. You see, I'm a woman. That might 
have had omething to do with it- I don't 
know. Anyway I was scared. M y hand felt like 
two lump of ice and I was quite ure that 
when I stepped in fron t of the mike I simply 
would not be able to produce my voice. 

T hen all of a sudden I started thinking
what if I am a woman calling a square dance a t 
an army po t ? T hese men know tha t women 
are taking over where the men have gone, o 
women must be calling quare dances now too. 
What if they sta rt booing-I'd heard they 
sometime do tha t. But after a ll these men are 
just the boy from back home and they didn't 
boo there, did they? Boys from back home
that brought something new to my mind. Then 
they had a first day in an army camp too. They 
must have been pretty scared tha t day-or a t 
least they felt different than they had ever felt 
before. They probably know this i my first time 
in a camp. I no doubt show it, so it will ju t 
make us have more in common. They'll under
stand . 

Then the girl dancing partners from the near
by town arrived and before I knew it the floor 
wa croweded with people eager to square 
dance- and it all depended on me. Someway, 
although now I can' t remember how, I stepped 
to the mike and with "listen to the mu ic and 
wai t for the call," the dance was on . 

o one laughed a t me-although I know 
orne who were a little amazed a t a woman 

calling a square dance, especia lly in an army 
camp- but a fter the dance got under way it 
was all right, even with them . 

Intermi ion time and my longing glance a t 
the canteen for a coke wa only a gesture for I 
wa surrounded by h appy boys all saying a t 
once, " I come from . . . , do you know the 
dance . . .. ?"; "You don' t dance here like we 
do a t home"; " This is the first time I've gotten 
the square dance since I've been in the army, it's 
wonderful"; "How about letting me call one?" 
And o on --. 

You know after weeks of this you get to know 
some of the boys pretty well- those that haven't 

Lovaine Lewis 

been shipped off too soon. I think it's tha t feel
ing of having something very im portant in com
mon. And dancing is terribly important, i n' t it? 
It's not just a form of recreation "cooked up" 
for life in the army. I recall one boy telling 
about a representa tive from a well-intentioned 
but ill-informed woman's club. She made in
qume a to what type of recreation they 
would prefer be made available to them . His 
answer wa , "Lady, just the kind I've a lways 
pa rticipated in .... you see I come from a long 
line of civilians." And then too, you realize how 
much it has all meant when a girl comes to your 
office and tell you her soldier boy friend is in 
another camp now, and they didn' t have square 
dancing there, but now he's started it and i do
ing the calling himself. And he wondet if you 
could end him some of your call becau e they 
were such fun and he know the boys in hi 
camp would like some new ones. And a letter 
received from a priva te transferred to another 
camp makes it more worth while too. H e write 
about sta rting square d ancing in his camp : "I 
went down to the Special Service Officer (he 
is a Captain ( thi morning and ta lked to him 
for about thirty minutes (a long time for a high 
offi cer like tha t ) . H e was very glad tha t I came 
down to ee him. W e exchanged idea and had 
quite a di cu ion. H e was surprised tha t any
one would come to him and help out tha t way. 
I told him about the dances we had a t . .. . . 
and it encouraged him a lot. I wish you were 
here to start thing off . . .. What a re you doing 
now for the boy ? I know you wo!l' t let them 
down after a ll you have already done for them. 
I won' t try to tell you how much the boy ap
precia te wha t the . . . and, . .. arc doing for 
them, becau e you know how they enjoy it." 

And so I look back to my first experi ence 
calling squa re dances at an army camp . I think 
of so many incidents, and the memorie are 
happy ones. Lots of things were amazing and a 
littl e tragic, but most were amu ing and I did 
keep my sense of humor ever present. One im
portant thing I feel now is that a rmy life i 
good for most boy - it make real men of them 
- men who are strong and healthy, and very, 
very courteous to women square dance ca llers. 
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DO YOU PLAY A RECORDER? 

"WTHAT ever i that?" asks the butcher, as 
ll' he contemplate a peculiar object pro

truding from my knitting bag. 
"Call that a piccolo?" the grocer querie, as I 

s ek out non-rationed vegetables. 
Whereupon, I pull out a recorder and de

monstrate its "most eloquent mu ick" to the 
amazement of other home-town shoppers. 

Shopping bag in one hand, knitting bag in 
the other, once in the street I can no longer 
oblige curious friends with a little ext emporane
ous tooting. But with a little encouragement I 
plunge into an explanation of thi strange in-
trument. 

"Thi is a recorder . . . (No, it doe not make 
recordings.) It's a wooden, flute-like in tru
ment the ance tor of the modern flute. (No, it' 
not a't all hard to play.) It was used extensively 
at the time of Queen Elizabeth, and Shake -
peare and Pepy frequently made references to 
it. H enry VIII is aid to have owned 75 re
corders . (Come over and I'll teach you to play 
it. ) It was a regular instrument in the 16th 
century "con ort" (orchestra) and after 1660 a 
great deal of music was written pecifically for 
the recorder. (Yes, we play this ancient music.) 
And in the 18th century Bach and Handel 
wrote orchestral parts for it ; Purcell wrote ix 
sonatas for the recorder. Something happened 
to the recorder in the 19th century; it fell into 
di use until two decade ago. ( o, the recorder 
is not suited to "swing".) Today we are eeing 
a revival of thi once-popular in trument,
and that' how I happen to be carrying one 
around." 

After being introduced to the recorder at 
Pinewoods Camp during the ummer of 1941 I 
rapidly became one of the increa ingly large 
number of amateur recorder players. My hus
band and I own five recorder (we won't com
pete with H enry), and by switching instruments 
managed to play a variety of duets until the war 
caught up with us and he joined the army. 

lt was gra tifying to me to find at Hiram Col
lege last fall a group of three other faculty 
members with an interest in recorders to match 
mine. Franci W. Proctor, Chairman of the De
partment of Music, con ented to direct the 

Lucille Draper Gault 

group as well as perform on the tenor recorder .. 
Mrs. Proctor, his wife..: play the alto, w~t!e 
M ary Louise Vincent, Instructor in Engh h, 
and I (my field is Spanish ) u e the soprano. 

During the fall and winter months we met 
once or twice weekly, and after our first feeb.le 
attempt began to take con iderable pleasure m 
playin<T our Enali h ayre and dance m a group. 
Not o~ly are the tunes delight£~! in ~hemsel~es, 
but this kind of en emble playmg gLVes us JUSt 
the relaxation we need in these days of heavy 
teaching loads and added war-time responsi
bilitie . 

Although our object in organizing the group 
was simply to give ourselves pleasure and at 
the arne time to add to our knowledge of 16th 
and 17th century music, when various clubs 
and organizations asked u to perform for _them 
we gladly con ented . Possibly orne of our listen
ers agreed with a newspaper account of our first 
recital in which it was ( erroneou ly?) sta ted that 
"recorders are weird instruments." At any rate 
we are still receiving inquiries requesting in
formation about the recorder, and almost be
lieve that the smart thing to do would be to give 
up the teaching game and sell recorders. 

We may not entirely agree with Mr. Pepys 
when he ays : " . .. and thence I to Drumble
by' and there did ta lk a great deal about pipes; 
and did buy a recorder, which I do intend to 
learn to play on, the ound of it being, of all 
sounds in the world, most pleasing to me," but 
we do recommend it as a lot of fun and one of 
the be t ways to save gas-coupon . 

NEW ZEALAND AND SOUTH AFRICA 

We are delighted to receive "Engli h Folk 
Lore in Dan e and Song" the magazine of the 

ew Zealand Branch of the Engli h Folk Dance 
and Song Society. We have ent our "Country 
Dancer" in exchange for this a ttractive maga
zine which we hope to continue to receive. 
Th: ew Zealand Branch was founded in 
January 1938 by Mr. John Oliver, formerly 
a member of the Cambridge Branch in Eng-
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land. Traveling restrictions are making it diffi
cult for the Branch to use vacation chools as 
a means of expansion but it seems to be going 
ahead well, with a number of Centers in var
ious sections. 

The econd over eas Empire Branch of the 
E .F.D.S. has recently been founded in South 
Africa by Mrs. H effer, who will be remembered 
as Marjorie Barnett by dancers in New York 
and Rochester. Mr . H effer went to South 
Africa in 1938 with her young on, Douglas. 
Mrs. K ennedy orth (sister of Mr. Dougla 
Kennedy) is al o living in South Africa and 
taking part in making the dancing known. 

REQUESTS 
Emily Sanders of the Charle ton, South Caro

iina Free Library would like to know if there 
are any country dancers now living in the 
Charleston area who are intere ted in starting 
a dance group. Miss Sanders danced for a time 
in New York. H er addre s is 114 Beaufain 
Street, Charleston, S. C. 

Robert Hider is now working in Washington, 
D. C. and only get home to ew J ersey fo r 
week-ends. Although he is very busy he would 
be intere ted in getting in touch with country 
dancer in Washington. H e is living a t the cw 
Colonial Hotel. 

COUNTRY DANCE PARTIES AT 
LEXINGTON CENTER, KY. 

Fortunately the way to Louisville from New 
York can be made to go through Lexington, 
and on each of my recent vi it to Kentucky I 
have been able to take advantage of this fact. 
In January we had a very delightful party with 
the community plus the Signa l Corps, followed 
the next day, by one for the students of Tran
sylvania College. 

In M ay, the Center took full advantage of 
the month, and decorated the hall most charm
ingly with May Posies and streamers in the 
Ba ket Ball Baskets and Victory V' made of 
Bridal Wreath, around the room. The Center 
Director, Mr . R aymond M cLain, had been 
holding Friday evenings which were attended 
regularl y by members of the Signal Corps in ad
dition to Center member -"Allemande AI" 
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Muller was stationed in Lexington and wa an 
enthusiastic dancer and assistant caller. Al
though the experienced Signal Corp dancer 
had just moved out a I arrived, word of the 
dancing got a round and a large new contingent 
arrived, and "caught on" with amazing rapid
ity. The Lexington Center is certainly making 
its contribution to square dancing for the er-
vices. 

MAY GADD 

COMMUNITY FOLK FESTIVAL 
The photograph on our cover shows an un

usual folk dance picture. I t wa taken on M ay 
14th, a t the Fe tival given a t the Community 
Folk Dance Cente"r, under the direction of 
Michael H erman. 

Eleven groups, of a many national back
grounds, gave ~roup demonstra tion and dances 
for all pre ent linked them together. The Coun
try Dance Society called on the English half 
of it background and supplied a group of Play
ford country dances, while other group howed 
the dance of Denmark, England Greece, H aiti, 
H awaii, Ireland Italy, Jugoslavia, Poland, 
Sweden and the Ukraine. 

A large number of people a ttended the Festi 
val. The whole evening pre ented a picture that 
was full of color, vitality, whole hearted en
joyment-and very good dancing. 

ENGLISH FAIRIES 
(Continued fro m Page 40) 

Oberon enchants Titania-M echanics enter 
rehear c play-Puck enchants Bottom. 

Scene vvith Titania, Bottom, and fairies. 
Oberon and Puck disenchant Titania and 

Bottom. 
Fairy dance, with Titania and Oberon : The 

S prig of ThJm e. Fairies exist- Bottom's awak
ening. The Court enter to the tune of H unsdon 
H ouse and dance The Maid in the M oon. 
Thcseu bids Philo tra te summon the Player 
and the Morris and Sword dancer , who enter 
and dance R igs o' M arlow ( 7th) and Flam
borough (8th ) . Then the M echanics give their 
play and dance the Bergoma k Dance: W yres
dale Greensleeves or The Old Man's Jig. 

All exit and the Fairies enter. Oberon and 
Titania give their bles ing to the palace and all 
dance onesuch and di appear. Puck make hi 
final peech. 



54 THE COUNTRY DANCER 

NEWS FROM REGIONS AND CENTERS 

BEREA COLLEGE Berea co II e g e folk 
dance activities during 

the pa t year h ave been surprisingly normal. 
The Country Dancers group has met five public 
engagements, besides repre enting the College a t 
the Mounta in Folk Festival. The Festival it elf, 
as hown in Miss W atts' article, was normal, 
and bigger than a yea r ago. The Christma 
Country Dance School was held a usual under 
Miss Gadd's leader hip. A mall group of 
faculty members met from J anuary to M ay for 
country dancing; and thi activity has con
tinued to give pl easure to many students on the 
Berea campus. 

A similar state of affairs promi e , with a 
few exceptions, to remain the rule throughout 
our Southern M ountain area. The Lexington 
Center ha skilfully made adjustments to meet 
the needs of troop stationed in the city : the 
Brasstown Short Course is now in es ion uc
cessfully ; Lees College expects soon to close for 
the dura tion ; Berea College in a few weeks will 
welcome three hundred Naval tra inee ; in two 
other coli ges-Sue Bennett and Union- the 
women will probably have to dance for the 
most part with one another for the duration. 
But in the widely scattered high chools and 
communities which belong to the movement, 
country dancing will no doubt go on pretty 
much as in the past. 

On behalf of these Appalachian Mountain 
groups I am venturing to say tha t the news of 
Miss Gadd's tempora ry associa tion with the 
U.S.O. is a source both of regret and pleasure. 
R egret because we may not have the pleasure of 
seeing her so frequently; pleasure because we 
a re confident tha t the change i in the best in
terests of the whole country dance movement 
in America. We in the South will endeavor to 
carry on as best we are able. H ere's to the great 
days after the war! 

FRANK H. S M IT H 

BOSTON While we have nothing tartling 
to send in as news for The Coun

try Dancer, yet perhaps the fact that the Bos
ton Center continues to have enjoyable parti e 
and a steady a ttendance in cia es is of interest. 

On April 30, we had a special Square Dance, 
with the well-know R alph Page of el on, N . 
H ., calling, and his orchestra to furni h the 

music. Tickets were old to benefit the Center, 
and 216 people came; of thee eleven were ser
vicemen. Thi par ty afforded much pleasure to 
dancers outside the Society, as well as to our 
own members, and even though there were 
many newcomers, the standard of dancing was 
high . 

It is gra tifying to watch the increasing in
terest shown by the ervicemen who come from 
all over the country. During the Christma holi
days this winter Miss Chapin wa a ked to lead 
square dancing a t the Servicemen's Center . 
Since the ew Year Mrs. M alcolm M cNair has 
continued the e evenings with great success. 

We clo e our ea on with an outdoor party of 
dancing held a t the home of our President, 
M rs. J ames J. Storrow of Lincoln. There is 
dancing in the a fternoon and evening and 
everyone brings his own picnic supper. These 
pa rties in the country are always a very plea ant 
climax to our year's activities. 

CAZENOVIA 
CENTER 

Tran portation difficulties 
and the increased use for 
war work of a ll central meet

ing places in our village, have made regular 
weekly dance evenings impossible for us during 
the pa t term. Since these conditions are likely 
to continue to exi t next fall, we a re not able 
to make plans ahead. It seems a good time to 
contribute the small urn in our trea ury toward 
the expense of the na tional headquarter for 
the coming year, and to adopt the pay-a -you
go principle for our own local expenses. A to 
our National Director in her new work- "with 
ring on her fingers and bells on her toe , he 
sha ll have music wherever she goes." We are 
not giving her away to anybody, just lending 
her for the dura tion. Good luck to you, Mis 
Gadd! 

CLEVELAND, OHIO The Cecil Sharp 
Club of Cleveland 

has been a socia ted with two very wonderful 
projects. One was the sponsoring of a serie of 
four Square Dance Evenings. These, we feel, 
have made a very decided contribution b cause 
we had as the "caller" Mr. William Foster, of 
whom Mr. Douglas K ennedy spoke so highly. 

When, because of the pulse of the times, we 
regretfully decided to set aside our desire to 
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pursue our tudy of Engli h dancing, we con
sidered the problem of making this departure a 
genuine help to our main objective. Fortuna tely 
Miss Whitworth could recommend Mr. Foster 
to us for she had long been as ociated with him, 
and knew that he repre ents the type of person 
tha t would be uited to our purpo e. 

Our other project has been ju t a ucce ful. 
It consisted of a program of Engli h country, 
morris, and word dances, a nd folk ongs, 
pre ented by the English Committee of the In
tercultural Library with Mi Whitworth a 
Chairman. The ong were furni hed by the 
Cl veland Institute of Mu ic, and the dances 
by the Cecil Sharp Club Junior members. Of 
cour. e in this program the Cecil Sharp Club 
was merely a cooperating group, for the Library 
is a very large organiza tion. 

HINDMAN SETTLEMENT 
SCHOOL, KENTUCKY 

R uTH LEVITT 

D ea r Mi ss 
Gadd : There is 
nothing part

icularly new to add about Hindman' activitie 
a our school clo ed in M ay. I am torn between 
being glad tha t a ll tha t you have to give is to 
be given to the U.S.O. for the dura tion of the 
wal' and regret tha t the Country Dance Society 
i to Jose you for that length of time. H aving 
five nephews and a brother in crvice, besides 
countle s Hindman boys-I'm glad to think of 
the pleasure you will be giving a ll boys in er
vice ... . 

I'm glad that definite plans a re being made 
fo r continuing the work of the Society to ful
fill war time needs. Hindman will continue its 
member hip of course, and if we can see our 
way clear to doing anything more to help, we 
will let the ecretary know. Our wi h to help i 
there. . . . All good wi hes to you in your new 
venture and a very real apprecia tion of all tha t 
you mean to the Society tha t means so much 
to a ll of us. ELIZABETH WATTS 

MONTCLAIR, N.J. During the Ia t weeks 
of the Spring ea on, 

the group met a t Orange, . ]., in the assembly 
room of the Hillside Avenue Presbyterian 
Church. The change was mooted, accepted and 
arranged, according to the principle of " the 
greater good of the greater number." On this 
ba is, the choice of the new location has just
ified itself, a lthough in the na ture of things, the 
succes of such a compromise cannot be com-
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plete or unqualified. Pre ent condition of tran -
portation make difficultie for all, and our part 
of Es ex County is no exception. 

It is proper to record here some circumstances 
which have helped to keep the group from dis
integrating. The change of place, involving also 
a change in the accu tomed evening for weekly 
meeting , made it po sible for us to welcome 
some new adherents, introduced by Mr. and 
Mrs. Boyd. As regard numbers, this compen
sated for others whom the changes did not 
favor, and who were compelled to drop out. We 
a ll wi h they could still be with us, we miss 
their long time companionship. 

We deem ourselves fortunate in having one 
so well qualified a M rs. Hider to take over as 
instructor, during the absence ( temporary, we 
hope) of her "betterhalf." Perhap , a! owe take 
too much for granted our indefatigable pianist, 
Mrs. Bluethner. Altogether we do get som e 
lucky break , o have rea on to hope we may 
continue to function . The will seem there, o 
the way should remain ub tantially open, even 
if there are sometime "spot of trouble." 

On Saturday night, June 12th, a special party 
was held in conjunction with the Cosmopolitan 
Club of Montclair. Arrangements were made to 
share their regular dancing pace, and the plan 
worked out very well. We were fortuna te in 
having with us Mr. Hider, who directed the 
evening ' activities. D ances for everyone, m em
bers of both groups, were intersper ed with more 
difficult dances; both were apparently enjoyed 
by the participants. Our member were quite wil
ling to take a well-earned re t by watching orne 
of the Cosmopolitan Club mem ber do variou 
polkas, etc.- the step of which eemed too in
tricate for our unpracti ed feet to follow. Many 
of us had our first experience in following a 
Caller via a phonograph recording-not an 
ea y ta k-a some of us found out. However, 
we per evered, and discovered the next set 
called wa ea ier to follow. During the evening, 
refre hments (mutually upplied ), were served 
and quite obviou ly heartily approved of, ac
cording to the rapidity of disappearance ! Al
together, it was an enjoyable example of co
opera tion, and a pattern for orne future oc
ca ion during next cason' activities. 

RoBERT H. BucKlE 
M ARY A. BucKlE 

NEW HAVEN The ew H aven Center, 
which ha always been sup

ported very generously by college tudents and 
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which had, a a result, an astounding number of 
men, on occa ion even more men than women 
a t its meeting , has, of course, felt the wartime 
conditions very ac utely. But I think we may ay 
that we have had a very succe ful year, though 
it ha been le . eventful than former years. We 
have had no public demonstra tions this year, 
and we were unable to come down to the New 
York fe tival, much to our regret. The a ttend
ance a t our fortnightly partie ha averaged be
tween twenty and thirty in pite of the difficul
ties of tran porta tion, which in a city like ew 
Haven are considerable. The work of teaching 
ha been divided between Mi s Vaughan-Jack
son and myself. We have not been able to do 
much for the ervicemen, but took on one or 
two ailors one evening who joined us under the 
impre ion that they were going to do ordinary 
ocial dancing, but became quite interested in 

our free-and-easy ways. Another picture que 
note wa su pplied on a different evening by the 
introduction of three French ailors who viewed 
the proceeding with orne consternation a t fir t, 
but remained and enjoyed them elves heartily. 

The quality of the dancing has been quite up 
to standard, if not slightly better than in former 
years. I feel sure that next year when more 
people are used to getting around without their 
car , we shall have an even better response, 
though we hall probably not be able to go back 
to our former abundance of male until the war 
is over. 

BRUCE SIMONDS 

OJAI, CALIF. In Ojai, our Society as uch, 
a t the Art Centre, ha prob

ably broken up for the duration. The "Drop
In" Evening - free adrnis ion-may continue 
through the ummer, when the men return here 
in July or August. We had an enthusiastic group 
from northern New York and the South. Pvt. 
Ed Cooper was our regular Caller with others 
from Arkan a and the Ozark substituting. 
Favorite dance were M arching through Geor
gia, Birdie-in-the Cage, L ady R ound the Gent, 
and Duck for the Oyster. The men from Caro
lina introduced new longways figure imilar to 
a Virginia R eel, and a "change partners" call in 
concentric circle formation which was a lot of 
fun . 

I had hoped for another vacation at Pine
woods Camp. What a reunion when once more 
we can gather there ! And how I hope that be
fore that time your work ( Mi s Gadd ) will 
bring you to California. K eep in touch with me 

THE COUNTRY DANCER 

if it does. We will give you a royal welcome! 
With all my heart I agree that everything 

must be done to keep the National Society in 
action. Without the inspiration from a central 
source, and without its help and guidance, how 
could our Branche urvive? 

CoRDELIA Kr GMAN 

PLAINFIELD, VT. Dear Mi s Gadd : Con-
gra tulation to you and 

to the USO. I feel sure that the work you will 
do there will help greatly to spread the work 
of the Society as well a greatly adding to the 
morale of the young people who a ttend. I re
member how we discu sed thi very thing at the 
time of the Folk Dance School at Goddard Col
lege. 

There is nothing to report from the Washing
ton County Folk Dance Associa tion. We have 
not even met, becau e of the man and gas short
age. I have ent information to several USO 
leaders, and answered an enquiry sent in the 
interests of research by everal college people. 
That is the extent of our activity. 

I very much wish that we were a richer group 
and could contribute omething, or tha t there 
were more of our members personally able to 
help, because we are all sure that the Society 
must be held together. We are all iooking for
ward (as who i not ) to the happy time after 
the war when we can again hold our annual 
fe tival and enjoy life. 

M ARJORIE T owN SEND 

SWARTHMORE COLLEGE The Swarth-
more F o I k 

Dance group have been as active a ever this 
year, if not more so, although with somewhat 
diffe rent emphasis than in previous years, be
cause of a nece sary adapta tion to changing 
conditions in the college itself and in the gen
eral fi eld of recreation. The two ba ic changes 
have been : 

(a) A much greater emphasi on quare danc
ing, which seem to be better known and liked, 
and to require les concentra tion and time, 
and afford more release of energy. 

(b ) Fewer demonstration p rogram away 
from the college, with a schedule of more gen
eral parties and activities on the campus, for 
both students and adult . This eems to have 
made it po ible to reach a large number of peo
ple-students, faculty, and townspeople- and to 
make the college more aware of the activitie 
of the Group. 
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able to join in the dancing they seemed to get a 
lot of fun out of the color and movement, and 
the social companionship of the student . We 
were glad to have the chance to cheer them 
up a little. 

As for our future plans, we can not really 
make any, due to the con tant changes in the 
college set-up ; our Center is certainly going to 
continue its activitie with the main purpose in 
mind of contributing wherever possible to the 
recreational needs of the college and the com
munity and to any defen e groups within reach 
of us. There will be a naval unit of 300 men 
moving in to Swarthmore college this summer. 
W e are in hope that orne of them may find 
the time and the de ire to join us. There is also 
a naval convalescent hospita l in Swarthmore 
and a few of their men have enjoyed dancing 
with us this year. We hope there will be more 
opportunities in the coming year to join with 
the R ed Cro s or the U.S.O. in parties of one 
sort or another. I believe it is more important 
than ever for group like our to keep function
ing, if only to help people to remember how to 
have fun to keep their sen e of humor and to 
balance off more concentrated work schedule 
with recreational activitie . 

W e are glad to be a part of the Country 
D ance Society and are anxiou to continue to 
give it all the upport po ible no matter how 
its activities may be curtailed at the present 
time. Surely with all of u working together we 
can keep it moving. 

Good luck and best wishes to Mi Gadd from 
a ll of us, in her new work! 

ALICE GATES 

BRASSTOWN NOTES 
(Co ntinued from Page 38 ) 

umer a it i , is now a complex organization 
with many departments: feed and fertilizer 
bu ine s, grocery stores and filling station, milk 
plant producing butter and pa teurized mille 

"The Bra town Credit Union numbers 
around 80 member . ... The Union has been a 
source of growing strength to the community, 
and will, we believe, continue to grow in u e
fulness. 

''The community nurse-partia lly underwrit
ten by the school and partially by m ember hips 
in a neighborhood health club, has given R ed 
Cro s First Aid and Home ur ing cia e in 
everal places . .. .. 

THE COUNTRY DANCER 

"Folk game and folk dance , in the big 
School 'community room' on Friday nights, 
draw not only from the immediate community 
but from the outlying settlements. They are the 
only recreation open to local young people, and 
have come to be a gathering place for com
munity girls and boys, fourteen years and up. 
For the past three y_ears teachers in increasing 
numbers from this general region have a ttended 
our June Short Cour e and so carried thi type 
of recrea tion to their schools. 

" Importantly looking forward to the future 
is the group of students who are buying home 
and farm in Bras town. One couple ha been 
called away to war work· others may have to go 
but all have their roots deep in the Brasstown 
soil and look forward to living and growing 
up with the community. 

"One of our friend , who well know coun
try life, wrote us not long ago: 'The School was 
never more needed to keep up physical and 
moral stamina than to-day, and build for the 
after-the-war rural life'." 

It i thi combina tion of pre ent u cfulness 
and building for the future, that makes the 
work of the school such an essential part of 
American life. But it ha many problem to face. 
Mr . Campbell ends her report a follow : 
"What we will do for labor in barn, fields, house 
and hop, is an ever-changing problem. Some
how we will have to keep up the milk produc
tion of the herd- which i till the background 
of the cooperative creamery, produce the nece -
sary feed, operate the hop, keep up the crafts, 
rai e a big ga"rden and can it produce, and take 
care of the plant genera lly, while all the time 
contribution wane and co t ri e. We admit 
that the effort taxe wit , mu cle and courage. 
but we intend to carry through and believe we 
can, if our friends will continue to stand behind 
us. " 

If you have a little to spare-however mall 
- to invest in the rural future of America, send 
it along to the chool. And when travelling is 
once again possible, go and vi it. The u e made 
by the chool of folk dancing and play party 
games gives us a special intere t in it, but there 
i a great deal el e to see. You should plan to 
go to the Folk D ance Short Course orne time. 
This year's Cour e has ju t been held and glow
ing report are coming in from participants. 

Philip M errill has ju t gone to Bra town to 
work on the farm for the summer. H e plan to 
work in the Dairy. Georg Bidstrup, who manage 
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the school farm, says that he can do this so 
long a he proves to be acceptable to the cows! 
If not, the fields or the vegetable garden will 
be hi place. We can't wait to know. Dr. Mar
garet Stanley-Brown, Chairman of our Execu
tive Committee, is also going to spend her vaca
tion as a Bra town farm worker. She has 
chicken farming experience in her past and 
thinks that he will get on all right with them. 

MAY GADD 

MORE FARM NEWS 
Mi s Carol Pre ton and Mis H elen Seth 

Smith, of our Potomac School Center, have 
joined the Women's Emergency Farm Service 
of the Sta te of Maine for the ummer. They 
begin with a two week's training cour e on 
"roguing potatoes" and although quite uncer
tain what this i , they are ready for anything. 
They expect that fruit or vegetable picking for 
canning purposes will come into it later. An 
encouraging note i tha t they were told to bring 
wimming suit ! 

MORE GRAND MARCH FIGURES 
These figure have been u ed by the C.D.S. in 

New York a t it parties and T elevi ion programs, 
and were first contributed by Adrian Hull: 

a . PROMENADE: Around the ha ll and up 
the center-alternate couple ca t off to 
left and righ(. 

b. TUNNEL : When the two columns meet 
a t the back of the hall, column 1 ( led by 
original fir t couple) rai e arms to form 
arches and pa e over the head of column 
2 (led by original econd couple) which 
pa es under the arms of column 1. When 
they meet at top, reverse the proces . 

c. DIP AND DIVE: When the two columm. 
again meet, each couple passe alternately 
over or under the arms of the approaching 
couple. The leader of column 1 passes first 
over, then under etc., while the leader of 
column 2 naturally reverses this order. 
Other couple take their cue from these 
leading couple a to whether they shall 
first pa under or over. 

d. POP GOES THE WEASEL: When the 
two column meet once more the two lead
ing couples join bands in a circle of four, 
circle once around to the left ( 12 counts) 
and then column 1 couple "pop " column 
2 couple through and on to the text. Next 
time there will be two circle of four dane-
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ing and they will circle to the right and so 
on. Note that all couples wait until a lead
ing couple comes to them, and then con
tinue without pause, that the circles 
change direction each time but the same 
couples always make the arch. As each 
couple in turn reaches the end of the col
umn they can lead around until the two 
column meet again, and repeat the figure 
with the other couples " popping." 

e. If desired the March can be ended by 
coming up the center in fours and eights, 
and then "peeling off'' and "winding up" 
a de cribed by Richard Chase in Volume 
2 Set 3 of The Country Dancer, or if pre
ferred they can come up the center in 
eight , and then each line can form a 
square for a Square dance. 

It will be found tha t with most groups these 
Grand March figure can be danced to the 
Ca ll , without having to walk the figures first, 
provided that the leader of each column have 
been previou ly coached. 

Gay and lively tune with a strong dance 
quality hould be u ed e.g. "Sourwood Moun
tain." Familiarity with the tune is a great help 
in getting the spirit, and it is often well to 
choose a tune to which the dancers can sing, 
for a t least a part of the time. " Pop goes the 
Weasel" will of course u e its own tune. 

BIRTH 
On April 10, 1943, to Nina and Albert Smith, 

(now of Cambridge, M a .) a daughter, 
K a therine (K a tya). 

MARRIAGES 
On April 26th at Chicago, Ill., Mrs . Mildred 

Barnard Zook to Mr. Philetu Sawyer Dickin
on. 

On June 13th at Woods Hole, Mass., Miss 
Barbara Gates to Mr. Edward Langdon Bur
well. 

On June 19th at Watchung, N. J., Mi s 
Cla ri a Wells to Mr. John Root Fetcher. 

WITH THE U.S.O. 
Lovaine L ewis has recently been appointed 

Associate Director of the U.S.O. Club at San 
Marco , T exas. She writes of an extremely busy 
but most interesting time. She says the climate 
is hot, but plan for a new building include an 
open-air dance floor, and swimming facilities 
are close at hand. 
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