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KENTUCKY MOUNTAIN SQUARE DANCING

INTRODUCTION

Historical Background

The Kentucky Mountain Square Dance differs from the English Country-
dance in many respects. The honours, setting, siding, arming, and the
turn-single which are found in the English Country-dance do not occur,
as such, in the mountain square dance.

The Promenade movements which bind the figures together in the square
dance do not occur in the English Country-dance.

Some of the figures used in the square dances of today may be
traced to the English childrens' singing games. The WILD GOOSE CHASE,
GRAPEVINE TWIST, WIND UP THE BALL OF YARN, and EIGHT HANDS ACROSS are
examples of figures which are found in singing games.

The above figures may be traced to ancient pagan ceremonies, such
as well-worship (EIGHT HANDS ACROSS or the CALIFORNIA SHOW BASKET); to
the custom of encircling a tree or sacred object to impart life and
action into it (WIND UP THE BALL OF YARN or GRAPEVINE TWIST); THE
WILD GOOSE CHASE could well represent one of the serpentine movements
found in the English Country-dance or Irish traditional dances.

The ring movements around a central dancer as in CAGE THE BIRD or
TUCKER might have been taken from Nature-dances such as the Scottish
Eightsome Reel or one of the sword dances (where the victim to be

sacrificed or executed is placed in the center of the ring).






































































































35
BIG BASKET

This is a final figure for the Big Set. If the dancers
happen to lose their numbers getting back into the Grand 01d
Circle (big ring) it doesn't make very much difference because
they will not need their numbers any more for this part of the
dance.

The Call-lines and Descriptions:

CIRCLE LEFT
A1l join hands and circle left

HALF-WAY AND BACK
Go back to the right -- still holding hands

GENTS TO THE CENTER AND BACK
AT1 the gents move four steps into the ring and
back out to their places

LADIES TO THE CENTER AND CIRCLE LEFT
GENTS OUTSIDE AND CIRCLE RIGHT

The ladies move left and toward the center where
they join hands in a circle -- moving to the left. The
gents, moving to their right, join hands in an outer
circle around the ladies -- circling to their right.

HALF-WAY BACK
‘Both circles reverse directions -- still holding
hands in their respective circles.

STOP TO THE LEFT OF YOUR PARTNER -- MAKE THE BASKET

The first part of the call-line is directed to the
gents. They, still holding hands in their circle, stop
to the left of their ladies. The ladies drop hands and
put their hands on the inside shoulders of the gents.
The ladies are to the right of their partners.

CIRCLE LEFT
Holding the basket formation, the circle moves left

CORNER SWING
A11 drop hands and gents swing the lady on their left

PARTNER SWING
Partners swing once around and

PROMENADE
Partners join hands -- right in right over left in left --
walk around the circle counter-clockwise (men on the inside).
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ARQUND THE WORLD

CHASE THE RABBIT, CHASE THE SQUIRREL
CHASE THAT PRETTY GIRL AROUND THE WORLD
EVERYBODY SWING

CHASE THE RABBIT, CHASE THE FOX

CHASE THAT HOBO OUT OF HIS SOCKS
EVERYBODY SWING

Description:

CHASE THE RABBIT, CHASE THE SQUIRREL
CHASE THAT PRETTY GIRL AROUND THE WORLD

The first lady leads around to the right of the set
behind couples number two, three, and four. She is followed
by the first gent. The call-line is distributed throughout
the movement. When the first lady returns to her home
position she turns to face the first gent.

EVERYBODY SWING

Partners turn each other once around clockwise with the
two-hand swing.

CHASE THE RABBIT, CHASE THE FOX
CHASE THAT HOBO OUT OF HIS SOCKS

As in the first call-line except that the first gent
leads around the set and is followed by the first lady.

EVERYBODY SWING

Partners swing.

* %k %k % k k %k %k %k *k * %k %

Optional call:

CHASE THE RABBIT, CHASE THE COON

CHASE THAT PRETTY GIRL AROUND THE MOON
FIRST COUPLE SWING

CHASE THE RABBIT, CHASE THE FOX

CHASE THAT HOBO OUT OF HIS SOCKS
EVERYBODY SWING
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WILD GOOSE CHASE (II)

The first part of this figure is identical with the WILD
GOOSE CHASE (I) as described for the Big Set on page #34.

After the first couple completes the movement with the second
couple, the two couples circle four once around to the left. The
first man and the second lady drop hands. The first man followed
by the first lady and the second couple (all holding hands in a
line) repeats the movement with the third couple. Pick up the
%h;rd couple to make a ring of six and circle around once to the

eft.

The same movement is then repeated with the fourth couple and
the dancers take hands in a ring and circle eight around to the left.

Note: There are several variations of this figure but they all begin
the same way. One has the fourth man follow the third lady around
on the call-Tline BACK TO THE RIGHT AND AROUND OLD CRAZY. The fourth
man follows the third lady around but instead of passing in front of
his partner the way the line is moving, he passes behind his partner
and takes her left hand in his right. The fourth couple then joins
the ring.

* % % % % % k k k k % * k ¥ *

A call which can be used is:

BREAK TO THE LEFT AND AROUND THIS LADY

BACK TO THE RIGHT AND AROUND OLD CRAZY
PICK UP FOUR

BREAK TO THE LEFT AND AROUND THIS LADY

BACK TO THE RIGHT AND AROUND OLD CRAZY
PICK UP SIX

BREAK TO THE LEFT AND AROUND THIS LADY

BACK TO THE RIGHT AND AROUND OLD CRAZY
PICK UP EIGHT












CLOSING CALLS

After a filler has been called and the Square Dance is just
about over, one of the following calls may be used to clear the
floor.

Closing Call #1
PROMENADE
YOU KNOW WHERE AND I DON'T CARE
TAKE YOUR HONEY TO A ROCKING CHAIR

Closing Call #2
PROMENADE
YOU KNOW WHERE AND I DON'T CARE
TAKE YOUR HONEY TO A NICE SOFT CHAIR

Closing Call #3
PROMENADE HOME

Closing Call #4
PROMENADE
LADIES LEAD OFF, GENTS FOLLOW
THANK THE FIDDLER AND KISS THE CALLER

Closing Call #5
PROMENADE
LEAD YOUR PARTNER OFF THE FLOOR
CAUSE THAT'S ALL, THERE AIN'T NO MORE

That's all, there ain't no more.
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